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In the name of 4llch , the Beneficent , Me Merciful 

PREFACE 

Any Iranian who is fortunate enough to stay at Quetta for 
some period and has an opportunity to meet those Pakistanis 
who have a profound knowledge of and a deep love for Persian 
language and literature is sure to be delighted in the company 
of Prof. Dr. Inamul Haq Kausar. 

He has been in this city/province for about 20 years and 
was already a scholar of Persian at his arrival here. He not 
only wrote his Doctoral thesis on “Baba Fughani Shirazi and 
the poets of His Age," but achieved a lot by way of post¬ 
doctoral research. His writings are now internationally recog¬ 
nised and any Persian scholar, whether he be of the orient or of 
thr Occident can authenticate himself by quoting from him and 
can enrich his writings by drawing upon what has been 
achieved by the illustrious scholar. 

The present book of the scholar presents a few articles, 
which deal with the Persian poetry at it grew with particular 
reference to Baluchistan, where flourished Rabia of Khuzdar, 
the great contemporary of Rudaki. 

These articles were published in the leading journals of 
Pakistan and Iran and are a testimony to how lovingly the 

Pakistanis have ever cherished Persian language and 
literature. 

I am sure the publication of this book will further streng¬ 
then the bonds of unity that have always existed between 
Pakiston and Iran, 


Scanned by CamScanner 


Jjj t* J 

cX. j-> ^ — 0*X 

We wish continued success of Dr. Professor Inamul Haq 
Kausar in the field of literary, cultural and research services, 
from Almighty God and Aimma At-har. 

MUHAMMAD RAZA MEER-ZAI 

Director 

Quetta Iran Cultural Centre , 

11th Feb. 1975 Quetta . 
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In the name of Allah , the Beneficent, the Merciful. 


FORWORD 

It gives me great pleasure to write a foreword to Dr. Inamul 
Haq Kausar's book “Glimpses of Persian Poetry.” 

Dr. Kausar's interest in the subject that he has been teach¬ 
ing for quite a number of years is very commendable. It is 
this interest which keeps his ties with the Persian language and 
literature fresh and living and progressively productive of a 
rich harvest. The book affords an intellectual repast of diverse 
tastes. Besides giving their due to some great personalities in 
Persian poetry like Jami, and Mir Ali Sher Navai, Dr. Kausar 
has introduced some lesser poets who have a special significance 
of their own because while the great poets vitalise the literary 
tradition, it is the lesser poets who ensure its continuity. One 
of them Ahli Shirazi’s name is of particular interest to lovers of 
Urdu poetry because Ahli Shirazi was the ancestor of the great 
Urdu poet of marthias, Mirza Salamat Ali Dabir. Dr. Kausar 
has done yeoman service to the region of Baluchistan by high¬ 
lighting several Baluch poets of Persian of the region like 
Rabia Khuzdari, Natiq Makrani and Zaib Magasi and thus 
strengthening (he cultural ties which bind Iran and Pakistan 
together. On the whole the book is a witness to Dr. Kausar s 
catholic taste and lively interest. 

Sdf- 

PROF. KARRAR HUSSAIN 
Vice Chancellor, 
University of Baluchistan, 
Quetta (Pakistan) 


D. O. No. 1406/75 
Dated 18-3-1975. 
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hi the name of Allah, Beneficent, the Merciful 


INTRODUCTION 


The present book deals with a variety of topics related to 
Persian poetry. Geographically speaking it covers almost the 
whole area where Persian once dominated as a vehicle of literary 
expression. While it has taken Rabia, Abul Faraj Runi, Natiq 
Zeb from Pakistan it includes a number of others from proper 
Persia and Persianised Central Asia. 

Broadly speaking the articles are of three categories :_ 

(i) Those dealing with Pakistan in general and Baluchis¬ 
tan in particular i.e. Rabia, Abul Faraj Runi, Ghalib, 
Natiq and Zeb Magasi. 

(ii) Those dealing with Iran and Central Asia i.e. Jami, 
Mir Ali Sher Navai, Asafi, Muhyi Lari, Ahli Khura¬ 
san*. Hilali, and Ahli Shirazi. 


l 
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(iii) Those dealing with general topics i.e. Wit in Persian 
Poetry, Eid-e-Azadan, Different Schools of Persian 

Poetry. 

My aim in writing these articles has been twofo.d . 

Firstly to acquaint the Iranians with what has been achieved 
by the Pakistanis in the field of Persian poetry. 

Secondly to provide to the Pakistani readers an inkling 
into how the Persian poetry developed under different individual 
artists. 

The topic is so vast and fascinating that it may need 
volumes to cover it and even then one may not claim finality 
in having presented whatever was worth presenting and worth 

enjoying. 

However the vastness of art and literature should not 

daunt a scholar and he should put forth whatever little he has 

culled or thought out for the benefit of others. It is in this 
spirit that I am presenting this humble book to the lovers ot 
Persian poetry in Pakistan, Iran and all over the world. 

jOjjT ^ j*i\ jt: “d 

r j,jT ^ 

I believe that it will be taken as a symbol of love and affection 
that Pakistan has always enshrined for Iran. According to 
Allama Iqbal : 

ii jijs-* jiy j r'-j* j* 

The friendly behaviour of Aqai Muhammad Raza Meer-zai, 
Director, Iran Cultural Centre, Quetta, will remain imprinted 
on my heart for ever. 

My heartiest thanks are due to Dr. Muhammad Jafar 
Mahjoob, Cultural Counsellor, Imperial Embassy of Iran in 
Pakistan for kindly encouraging me in my studies. I thank 
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from the core of my heart Dr. Ali Akbar Jafri, Director, Iran- 
Pakistan Institute of Persian Studies, Rawalpindi for his 
precious advice and liberal patronage. 

I am extremely thankful to Aqai Muhammad Autad-ul- 
Ajam, Director Iran Cultural Centre, Karachi (Former Director, 
Iran Cultural Centre, Quetta) and Aqai Muhammad Husain 
Tasbihi (Iran-Pakistan Institute of Persian Studies, Rawalpindi) 
for appreciating my research. 

In fact all these gentlemen are the best specimens of 
Iranian culture and scholarship and have been a constant source 
of inspiration for me. 

I am also thankful to Prof. M. Anwar Rooman, Prof. Agha 
Sadiq Husain and late Prof. Ilm-ud-Din Salik for their help and 
guidance. 


Ij Jj 

Loralai. 


11th Feb: 1975. 


Inamul Haq Kausar 
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RABIA KHUZDARI 


(A prominent literary figure of medieval Baluchistan and 
first poetess of Persian ) 


The ancient city of Khuzdar or Quzdar in Kalat Division is 
situated in a valley rich with luscious grapes, soft mulberries 
and sweet dates. Its importance cannot be under-estimated in 
the history of Jahlawan. Lying on the high road from Karachi 
to Mekran and Kalat to Lasbela its distance from Kotn is 90 
miles and from Kalat 120 miles It was here that the‘Arab 
culture and race mixed with the Brahui culture and race. It is 
4 050 feet above sea level. The history of Jahlawan as a matter 
of fact centres round the history of Khuzdar just as Mekran 
was the nursery of Baluchs and Sistan that of Jats ; similarly 
Jahlawan was the nursery of Brahuis. It is still in doubt who 
put an end to the Rai dynasty before the advent of Arabs. But 
the central position of Khuzdar immediately attracted the 
attention of Arab invaders. The roads from Multan to 
Kandahar and Mekran route via Mula passed through it. 
Besides, there is a probability that its climate which was neither 
too hot*nor too cold made it quite acceptable for them. 


In the ‘Arab period it was the principal city of the ‘Arab 
possessions in Kalat called by them Turan and it was well 
protected by a fortress. Al-Baladhuri has recorded a quotation 
of ‘Arab poet, who ecstatically writes about Khuzdar “what a 

4 
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beautiful city and how distinguished its people!” Khuzdar 
remained under different famous rulers including Mu’awia 
Al-Mansur, Sabugtagin, Mahmud Ghaznavvi, Nasir al-Din 
Qabacha and Shams al-Din Ututmish. 

In the 17ih century when on the disintegration of Mughal 
Empire the Brahui began to see the broad daylight. Mir Ahmad 
1 (1666-67 to 1695-96 a.d) not only conquered Khuzdar but 
made it a seat of his naib after he had placed the Brahui state on 
sound footing. Mir Nasir Khan I (1750-51 to 1793-94 a.d), the 
greatest son of this land, invaded the sub-continent a number 
of times in conjunction with Ahmad Shah Abdali. The dawn 
of 19th century found the English people interfering in this 
region. Resistance movements were started ; the tribes were 
played off one against the other. Their sardars were changed 
according to their own likes and dislikes until the English 
captured this area completely. In 1S83 Sir Robert Sandeman 
held his darbar in Khuzdar. 

This very city of a glorious past was the birthplace of 
Rabia. She is the first poetess of Persian language and 
being in 4th century a.h. she was the contemporary of Rudaki, 
the father of Persian poetry. Her verses are mature and possess 
a high technical proficiency. 

A common student of Persian language and literature or a 
research scholar is very much pained to find that our chroni¬ 
clers have been very much lukewarm in keeping an account of 
her career. Fakhri Harvi has altogether ignored her in his 
tazkirah ‘Jawahar U1 Ajaib’ which was exclusively devoted to 
the poetess women. Muhammad Hasan Khan, who has written 
a three-volume tazkirah , is also silent about her. Anyhow 
whatever little we have been able to collect from various 
tazkirahs we piece together for the readers. 

In Balkh there w'as an Amir named Ka'b whose ancestors 
came off the ruling group. They had migrated to that land 
in the days of Abu Muslim: Ka'ab had a son named Harith 
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and a daughter named Rabia whose title was “Zam-ul-Arab;' 
ana a aaug . , s we | known for his 

(the ornament of Arab,a). Har.th> ™ ^ ^ renowned 

pleasing manners and pious ae , > wonderful 

for her beauty and chastuy ■ She was ^ ^ ^ ^ 

could 1 transfrom 0 that*into fine verses. Muhammad Aufi writes 
in “Lubab-ul-Albab” Part II, on page 61: 

tfj U ^ uVu» ^ J'JJOlAH J* *-> , **^ *** 

^ J. OJUJ >U ^ &+-*>** 

jijjjtfij*. ^ -»• f\ 

v uui OT jJ 


A 


(jOj ^*1 J-J jlieL- OU.T j 

OfJJj u- ^ 


^ ji ^ -r** 

^ jl jl ^ urJ;j 


“They say that over the head of Job there rained from 
heaven locusts, all having golden heads ; 

If for his patience gloden locusts rained on him, it is 
fitting that at least one brazen-fly should drop on me. 


She was nick-named the Brazen-Fly from the phrase 
occurr ' n g ^ ast verse ‘ 

Ka'b when on his death bed, called his son Harith and 
entrusted Rabia to his protection saying, “Many well known 
and highly placed persons requested me for her hand but 1 
refused. If you find a suitable person, arrange her marriage 
with him and keep her with all honour and affection.” 


Ka'b was succeeded by Harith who busied himself in 
administration and cherished his sister as the dearest thing on 
this earth. 


Harith had a slave named Begtash who was also the 
custodian of his treasury. He was famed far and wide for his 
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beauty. He used to visit his palace frequently and lived in his 
garden. Just in front of this garden there was a high apartment 
in which was fixed the throne of Harith. One day Rabia went 
on the roof. She looked about for some time. In the meantime 
the slave came in her view. She found him drinking and 
versifying. She got enamoured of him and later fell ill as a 
result of this. The treatment did not improve her. She had 
a trusted nurse who was her lady-in-waiting who asked her 
what the matter was. At first Rabia won’t disclose anything 
but at last she told her the whole story of seeing Begtash and 
her infatuation for him. The nurse gave her a pledge to keep 
the story a sealed secret, Rabia gave vent to her feelings and 
handed over a letter to the nurse. Begtash read the letter and 
became fond of her and said to the nurse: “You are a spokes¬ 
man of my feelings of love.” Rabia was very much pleased at 
this. After this she wrote verses and sent it to the slave. She 
had no other business except writing poetry. This went on for 
sometime. 

One day she went out of her palace. Begtash saw her and 
recognised her as if by instinct. He touched her head-dress 
which she immediately got released saying, “What sort of 
bravery is this that you should catch my head-dress!” The 
slave said, “If you have to conceal yourself from me, why do 
you send your verses to me and why have you captivated my 
heart”! Rabia angrily answered, “You are not aware of the 
secret. I am restless for some higher object. You can neither 
appreciate this nor can guide me to that loadstar; so why are 
you finding excuses to satisfy your sex hunger?” In the words of 
Allama Iqbal : 

jii\j>. £ Jk*j of -M 

Saying this she went away. On this Shaykh Abu Sa eed 
writes, 

(jJLt J ym jl -* j! Of 

b j J yt h <->T j tSjl** 

“j* *jifO ij ^ oT j A* r u '/** 
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Rabia went on writing verses in her love until she went 
strolling in garden one day reciting her verses. A water-carrier 
of Harith known as Laal, who was quite beautiful, was there. 
He heard her verses and said to her: ‘What do you say?" 
Rabia there and then spoke some verses in the name of Laal. 

One month after Harith went to a battle. In this Begtash 
was wounded on his head and was about to be arrested by his 
enemies but a veiled girl suddenly pounced upon them killing 
them and hurried back with Begtash safe and sound. The 
spirit of troops rose up. They fought bravely and Harith earned 
the day. On return Harith called for the veiled horse woman 
but none could tell her whereabouts. Rabia, who was the 
veiled woman, was very much worried at the wound of the slave. 
She wrote a letter and sent him through the nurse. After a few 
days Begtash was all right. 

Another interesting episode of her life is that one day 
Rudaki was passing through Khuzdar to Bukhara. Rabia 
happened to appear on his way. Rudaki spoke a verse and 
Rabia retorted in verse. The blind poet fathowed the inner 
meanings of her verse and became aware of her love for the 
slave. When he reached Bukhara and went before the King, 
Harith was also there. They were holding a royal jashan. The 
King requested for some verses and he just repeated the verses 
of Rabia. The King asked who was the author of those. 
Rudaki, being ignorant of Harith, said: “These verses are 
from the daughter of Ka’b, who is inclined towards a slave and 
has no other business except writing poetry. Whatever she 
writes she sends it to that slave secretly. 

When Harith came back, he kept it secret from his sister. 
He was sure that Laal, the water-carrier, was the man involved. 
He thought of taking revenge from his sister by killing her. 

Begtash used to place the verses received from Rabia in a 
box and kept it nearer to his heart. One of the companions 
pf Begtash thought that he had kept rubies and diamonds in 
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the box. One day when he was all alone he opened the box, 
read the verses and took them to Harith. Harith made up his 
mind to kill his sister. 

At first the slave was thrown into a dark well. Then the 
-ot./ ( Hammam ) was heated. The surgeon was asked to cut one 
of the veins of his sister and immediately after this she was 
thrown into the Hammam. The door was closed by bricks, stones 
and lime. Rabia collected her blood in a cup and wrote verses 
on the wall staining her finger with blood. 


•U-* A-,li jL_j 

y5" 

<j>jf oly £ 

AJ AJjljLf 3 Jjii Sf 


* C^jT jjJI jg JI 

ja-J Ljj J ^-v>X 

Obb U *T a <bl^ JaU 

AJjISol j JUJ JUb 


“His love put me in chains again, excessive endeavour (to 
free myself) was in vain ; 

I acted like an unbroken horse and knew not that a pull 
tightens a lasso ; 

Love is a sea with an invisible shore ; how is it possible to 
swim across, 0 sensible man ? 


If thou wishest to be accomplished in love, thou shouldst 
love things unpleasant ; 


Ugly things should be seen and considered charming, 
poison should be taken and reckoned sugar-candy.'’ 

When whole of the wall was full of verses and her blood 
was exhausted, she breathed her last. After this she was taken 
out of the hamamm and was buried according to the custom. 

Begtash was highly anguished at this tragedy and waited 
for a favourable opportunity until he came out one day and 
murdered Harith e^rly in the morning. Afterwards he went 
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to the grave of kabia and thrust a dagger into his breast. He 
was later buried beside her. These are all the events recorded 
by Shaykh Farid-ud-Din Attar in his Ilahi Nama. 

Maulana Jami in his tazkirah “Nafahat-ul-Uns” has 
included Rabia in those ladies who believed in and practised 
mysticism. 1 Ali Quli Hidayat has written in his tazkitah 
“Majma-ul-Fusaha (Part I, page 222) : 

- jUbdl - *>y. J JJ* J 1 

„ O^J r j\ jluJ? lj <5.?^ oT r U fki jJi I J Jl 

Last but not the least we produce here some of her verses 
recorded by chroniclers. These verses are evidently expressive 
her innermost feeling : 

^ r 1 * J- 01 

j y] f^y cf y 

JL^r j-dl S jC. jSj j£j 

Jj* >d y 
JS j-s. * y-l jf'-* Cx^~* 

“Thou fraudulently accusest me of love; what evidence will 
thou produce before God ? May He be glorified ! 

I cannot go against thy love, even if I may violently trans¬ 
gress ray religion ; 

I do not desire a Paradise of delight without thee, Hell with 
thee is pleasant, as without thee sugar is poison and with thee 

poison is honey ; 

Do not rely on thy pretty face, as under God's decree, (even) 
Saturn is for a time hid in Virgo ; 


1. Jami, Lucknow, 1915 pp. 564—65. 


1 
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Verily what the sage hath said is not untrue ; Pride must 
have its fall.'’ 1 

AS' Jui jl y j\ (y oy-J 

Oft; 3X- &>.j> 

j ^dj j (3^-* 

Cr» J^ 1 ^ *< 


“This is my curse on thee. God send thee love 
One like thyself, unkind and obdurate, 

That knowing Love's deep cautery thou mayst writhe 
In loneliness, and know my worth too late !” 


cj £ jl J ij^v 1 

iSji 

ii' J ^ 

cj Lij XT aU. u»jt aj iT" 

./-** Of-—* 

L«r^J 





IjU c-j 


**ju 

l_ 

c—j -Cj 1 j\ Lj 




c a.i 

<JsaJj_P 

jJUl 

JbL- 

L#“^ 

j£* 

U i j 

■ ■ ■ ‘V 


c u.i 

r=“ 

• • 

■> JJ J 

1 ejLJ 


y- 


OX ^ 


“As countless roses bloomed in the garden, the garden look¬ 
ed like Manes’ picture-gallery ; 

Toe Zephyr had no Tibetan musk-bag, how then was the 
atmosphere charged with the fragrance of musk ? 

Majnun's eyes, as it were, are shedding tears from the 
cloud, because the colour of the rose reminds him of Layla’s 
cheeks ; 

1. Ishaque, M. Dr., Four Eminent Poetesses of Iran, pp, 3—8, Calcutta, 
1950. 
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The dews collected in tulips resemble the wine in ruby 
cups ; 

Drink the cup awhile and cling not to the world, for 
wretched is he who clings to it , 

The tip of the blooming narcissus shows the likeness of the 
gold and silver in the crown of Chosroes ; 

Robed in blue like a Christian monk, perhaps the violets 
have embraced the Christian faith* 


ih ji ib 

ib J\ x* j>*~ jl 

* b j sj* ^ 

jb jj fU ^ 

->Cj j*> a-ij ' 

a-ilj £lj 


*>b jj j j*-. JT j crJ- J 1 ail5i 

c_jT jUJ JL-** jjT jl 

1 jJy*—* jul (J l.—4 

a-?- j* i° ^ ^ ^ 

^ I a_-J ^ I *-i *> jS I 

lXJj JjjT 1 J^" 

J-aI <£lj~! 


“The breeze scattered lilies and roses resembling silver and 
gold ; an excellent breeze indeed ! Blessings be upon it. 

The water displayed hundreds of designs like those of 
Azar's sculpture, the breeze exhibited hundreds of patterns of 
Manes’ charm (i.e. paintings) ; 

Happily the clouds became like Adam’s eyes, happliy the 
breeze showed the efficacy of Jesus' breath ; 

Hence the clouds incessantly showered pearls in the garden 
and the breeze gave cheerfully a new life to trees ; 

If the cloud came in a frantic manner, why should the 
breeze then offer a morning draught in cups of gold ? 
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Sweet-smelling flowers, l fear, will grow shy of this tell-tale 
morning breeze ; 

As though, for the eyes of the unworthy, the breeze had 
unveiled he bride of the garden ; 

‘Tis strange that when the fine morning takes away sleep, 
the breeze should lay the roses low at dawn.” 

stf'j -J ti 5 5 j— £-JLj 

cSj'jj* J ^ J S? J (—* ‘^- Li 

iSjb juU. b S JU *». y |JU oT jl jbj o- 

1 

I*jLj «up Cr* 

cSjbj o^p >*■ a/* 


‘•The wailings of a bird kindled my love, increased my 
sufferings, and stirred up my recollections ; 

Last night that bird from a bough in deep lamentation 
mourned; I Isked the bird, ‘Why dost thou lament and be moan 
in the darkness of night, while the stais aie bright? 


I am weeping because I am separate from (my) love ; but 
why shouldst thou weep when thou hast the favours of a 

friend ? 


When I shed tears of blood I complain not ; why shouldst 
thou complain when thou sheddest not blood from (thine) 

eyes ?” 


y jJju ^ 

j ji\ji Ja b JL- S l>b> $ & 

j\ br*- °* J a ^ 0y * jU * 
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ji ji ji ^ ^ u* 1 J **** r* 

<SjJ) ^ c ^*’ 

jj iAii»- { ^. S t! J^ij! j 

r jl* J?» uO ^ ^ ‘ = ~^ 

jf \J^ ^ ^ 

^} j+ri >** <- r|,J *‘ 

J< ^ 0^> 0^ l/^ 

^b^ / J- u <J U ->J& r k ~ ^ 

^ ^n -ii ou* y o r 

jJL Iju. jj jl jlj **" O -^ 1 ‘r -** 5 ^ ^ 

,, ^J b yf ^ j'y *t/ w 
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ABUL FARAJ RUNI 

Lahore produced a poet whom Anwari imitated. 


The Persians and Tndo-Pakistanis, before the advent of 
Islam, had a cultural affinity and intellectual exchange due to 
their racial unity, the rule af the Achaemenians over major part 
of West Pakistan from 6th to 4th century B.C. and the migration 
of the thousands of Persian families from Khurasan to West 
Pakistan ( i.e . Multan, Lahore) and Delhi. 

The Perso-Indo-Pakistani contact did not cease to exist under 
Islam. Sultan Mahmud Ghaznavi (388-421 A.H./998-1030 A D.) 
invaded Indo-Pakistan in seventeen separate campaigns, wherein 
he slew innumerable “idolaters”, destroyed many temples and 
permanently annexed the Punjab. He made Lahore as his capital 
for this area. Thus he planted Persian culture in this country. 
The existing Persian pockets were enriched and a taste for 
Persian poetry was developed. 

Mahmud has a great love for letters. It is said that four 
hundred poets travelled with him to every corner of the empire 
on whom he spent eighty lakh of rupees yearly in the shape 
of fixed allowances. He created the post of Poet-Laureate and 
appointed Unsuri to this post. He founded the Royal Museum 
and the Academy at Ghazna. The latter possessed a large and 
valuable collection of books on Arabian, Greek and Indian 
sciences and arts. Mahmud himself was the author of 
Tafridul Furu Iju^u) on Muslim jurisprudence ! 

15 
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In short, Ghazna was a great seat of learning during the 
times of Mahmud. At par with Ghazna, Lahore was also a 
place for literary and cultural activities. Due to this Lanore 
was called (Small Ghazna). During the Ghaznav.de 

period all the local and geographical distinctions were aboli¬ 
shed. There had been a complete unity till the end of the 
Mughals. 

After the death of Mahmud Ghaznavi, Sultan Masud, son 
of Mahmud Ghaznavi, was defeated by Seljuk Turks. In 430 
A H. he proceeded to Lahore in order to get fresh army to turn 
them out. But successors of Mahmud could not annex East 
Iran. They occupied West Pakistan and East Afghanistan dur¬ 
ing the reign of 152 years (i e. 431 A H. to 583 A.H.). Till the 
last ruler Khusrow Malik, their capital Lahore was a great 
centre for scholars, poets and writers. Among them was ABL'L 
FARAJ RUNL At that time Lahore wolud have been really a 
beautiful and worth-seeing city. 

There was a village ; Run or Ruyan near Lahore. Abul 
Faraj was born there in the first part of the 5th century A.H. 
At that time Sultan Masud (431-432 A.H.) was occupying the 
royal throne. Farhang-i-Rashidi reveals 

* ^yJ I y) I UJ i 1 f b" ,+ J a J 0 03) 

Awfi states 2 : 

J3*-3^ jl J <(J } 

Badayuni writes : 3 

»-» Ci LaL» ^1x« ^ 0 ^ 1— rlXi ^yiJIjll iL—' 

fjly j! CU-1 c+~j\ o^i 6UjI jL—J JL-Uai J 

iS3 jl (Sjl <S C—' j^jjj 

Riza Quli Hidayat in his “Majma ul Fusaha 4 ” claims that 
Runa was a village near Nishapur. The author of “Atash 
Kadah” 5 is of the opinion that Runa was in the Dasht-Khawran 
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(Khurasan). Amin Ahmad Razi contradicts these two state¬ 
ments in his famous tazkirah “Haft lqleem”. The renowned 
scholar of modern Iran, Allama Mirza Muhammad Qazwini, 
admits in the footnote of Chahar Maqala 6 that Run was situated 
near Lahore. He cays : 

Ulc. sj j j+s. jl 1^1” 

o s . f ^ 1 Jj-rtljstkjikJIjil jlkL. C JU Jj 

. A ^Vlr) .jUaL j(A r1y li'A rA ,) 

Uki-s^—l ■>>*— C'liaL, Jl- *5"*^ It jl a*j ^j| ^ 

|TA1 *i~ 'j jl Olij ^ J3 *5ol . ojjj oU jj 
^ d ]jJ ■>' ^ ^ *=" J VJ-S- J JJJ o-l J*l J Jfi 

Abul Faraj’s father Masud Razi was a great poet in the 
days of Sultan Mahmud and Sultan Masud. He wrote Qasidas 
in their praise. He came to Lahore and settled there and finally 
passed away. Awfi has recorded this nice quatrain of Masud 
Razi : 

oT ji »jjj jT 
jl i£jSo j>*. 

t/i 1 - J>^ JL^ Ju* oTj 
-oi ^ cCl^j 

Sultan Ibrahim, son of Masud, (451-492 A.H./1059-1099A.D.) 
and his son Sultan Masud 111 (492-508 A.H /1099-1114 a.D.) 
were the patrons of Abul Faraj. He eulogized them. He died 
in latter’s period. “Adabnama-i-Iran” 7 reveals the date of his 

death as 510 A.H./l 116 A.D. 

Awfi has quoted the verse of Abu Abdullah Rozbah son 
of Abdullah al Nakati, Lahore and Shaikh Ali Hujveri (Known 
as Data Ganj Bakhsh). Their diwans are not extant. Abul 

T? raj * ^ un ‘ fi rst P°et of Lahore whose diwan is available, 
at s why we may call him the First Persian poet of Pakistan. 


i 
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Many leading poets of Indo-Pakistan and Iran imitated 
him in style and imagery. He held a great respect among the 
stars of Persian poetry like Masud Sad Salman, Anwari, Faizi, 
Urfi, Masih Rukna-i-Kashi, Saib and Talib Amuli. 

Masud (438-515 A H.) f:els great honour to consider him 
as his teacher : 

^ ^ ^ * J / u r* 

“I pride myself on this 
that I am thy pupil, 

I am happy over it 
that thou art my master.” 

Again in this Qita he remembers him impatiently : 

^ U jJ xJhjfj* j*- <s 

jLp •=-■*3/ j* J 1 r 1 ** ^ 

It is said that Masud Sad Salman built a grand house in 
Lahore. On this happy occasion Abul Faraj expressed himself 

thus 8 

oljly uT ^ b 

cjf j Jji ^ 

c tK jLL. «u- j +aj AlAl S** ^' 

jLfio j\ S\) hj Ji\ jl c— Sir* V 

Masud Sad Salman retorted : 9 

cjf Ij p j (Jii .*/ -^ U 

jU b^^j b ^ 

c^S *** ^ j j* J’j 

cjlT ia +£ ^ jl jui ji '-ujiT j- > u 
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Anwari (D. 587 A.H./119I A.t>.) expresses his remarkable 
affection in these words : 


^ Cr 4 

“He may know that I am a slave to his poetry, Since I saw 
it become all the more resplendent it." 

At another place he compares Runi with Farrukhi (d. 

429 A.H/1037 A.D.) who was amongst the famous poets of 
Sultan Mahmud’s court. 


fjii J* cJUl pkj 

“In sweetness thy fortunate poerty is like that of Farrukhi.” 
Again Anwari resolves to imitate Abul Faraj's poetry, 

c—j ^ <Sjjj OS' (jb fjs. 

fl*M OjjJjI ob»T tS' j m * 

'Here Anwari compares it with a bird whom it is not easy 
to entrap). Urfi (d. 999 A.H./1590 A.D.), who seldom admits 
the supermacy of a poet, states on this point: 10 





oUdJ I 


jl_j «jU jUtl j 4^1 

Ij j*-li xjjf j pb-il kJ 

jhij) ^_jaL pjai jj| ,j Jj| 

«J r -* J>^ ^ py jU ^ 

“Give justice ‘Abul Faraj and Anwari to-day, 

Why should they not be content with their non-existence ? 
In the name of God, bring them to life once more by thy 
miraculous breath. 
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So that I may lay down the pen, and they may take it up 

again ; 

The path of this poetry was first traversed by them. 

There after we all trod in the same path. 

Faizi (d. 1004 A.H./1595 A.D.) considers him as his guide:" 

r :i/ Z jii 1*1 j' -r*- 1 i' 

“The taste (benefit) that could be derived from poetry, 

I drew from that of Abul Faraj. 

Zaki of Kashghar acknowledges his poetical worth and calls 
him as Saheb Qiran (Lord of two ages) of Persian poetry. 12 

* —T Jy JK 

j- A - j'j 

“Thou art of Saheb Qiran (Lord of the two ages) of the 
world : 

thy presence is enough, since it is a fact 

That thy verses appear like the garden of Paradise. 

Some Western critics are of the opinion that Indo-Pakistani 
writings in Persian could not be at par with Persian poetry in 
imagination and style- Muhammad Abdul Ghani has aptly 
remarked in his valuable work “Pre-Mughal Persian in Hindus¬ 
tan'’ “Abul Faraj poetry completely dispels this false notion. 
It is a matter of pride for India that Lahore produced a poet 
whom Anwari imitated. 13 

Abut Faraj’s Diwan includes qasaid, ghazals, qitas, rubais 
and hajv. His qasaid are not a mere collection of 
(output of the greedy). 

His qasidas present a historical picture of Ghaznavid 
period. In view of this Professor Mahmud Shirani narrated 
some events in accordance with Abul Faraj’s qasidas in his 
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famous book “Punjab men Urdu”. Here arc some verses of 
Qasida which was written at the arrival of Sultan Ibrahim in 
Lahore. 



CjlA 

kjbT jp j 

cJj.> 

Jtf 


1 

j-A Ja* «l 

1 *J 1 

jj l_A^J 


C»J 1 j 

a,jf 


j-k-f xS~ 'jjj 


j*J lioj 

ol;, 

aL_j 

6 1 J ^ 

,XiJ 




(jLk J I 

cJ ^ 

vV- 


(♦-Ui 

jjji 

|l» y** 




Oj* 




OjiS~ 

d* 

(^U 


A-.U: 

j 




,*jULi 

LUU 

|t^ vaJ 


*ij* 'j 



(♦r* f»L» 

jl ^—11—< j Cil J —~a. J j jaL jy 

j^I 5 ^ tSL.*** jbjL*. <^j^U *JoL>. 

In another qasida Runi praised Sultan Masud bin Ibrahim 
thus: 

i>-i #U V* j' 0= J > ^ yjr^ 

The Tashbib of these qasidas are very charming. He 
depicts the picture in a lucid manner. Though he uses different 
figures of speech after the fashion of his contemporaries, yet he 
never tries to lose the simplicity of language, flow and clearness 
of idea. He does not lose the sight of reality and at the same 
time his poetry is replete with imaginative flights and subtle 
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exposition of ideas. 


—— i o-pjjy 

Cm— I J j->J 


Cm—I jj>l ^ ^ Oj? 

o-l ^ jj*- ->4 

C—^ jl>i^ < *-o.Urf ^ 

I (j\>J I J^*» lA ~“ i j i O?^* 


j— ^Ls o-l jy £ji 

c— I jjj^W *J j-*^ 

*JV £jj-i j jUUf ji 
o—l j^y *a_T jiiT j/' 


p—-L jL— -< 
0-1 js>X 01/ J £jj «-^r- 

Omj^ j (^_^m jl J »y— jl »£«J 

o—l jd> jf j^ 


0 < 3 L*> j *4 J-^ olj* jjj y 

\j jl—j j lj ^j c—i fbi 

**£ l —=m jl <-£li ^jT ^ j-i—i ^1 ji JL. j& 
lj jl^*. o —jj jlr? ^ Uj* 

d> i£h jj ^ Jl>i £l— jT 
lj jl_^-i ^l—- L^i ib Iji vJ^_j jl 

‘-^L-i y *»»« dyX\ oLi ^\ ji I 

lj jT ±S~ jOrf jl -—j ji-o- jl 

JI ^ **-%' -O l— jy tA— j I i y_,- tt» j I ^y* 
lj j£- (Sjj <l^S' y*a j^ 
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jjS j-3 

Ij J •jIjlm a— 5^j L_j j—y 

^ji J * 3 U ^ +-? Jsl $ ^ 

Ij \A I ■'jp oA—-Oj^ oAi ' ^ jl 

Just mark an account of the sad plight. Way of expression 


is pathetic. 









e^tu-iT ly&L. cjj^L 

«L> 

JO 

>> 

J* jij 

. ^ 
UjV 

c*» ^ 

c-Sb 



jl_j r 

.to 

!^'y3 tT 5 ^ 


*—11— 

-3 

>* 

yf: 3’ 

(**-3 j. 

J L-*j 

*r 

tJU 

Ju ^LJ 

a" 

eJU J 


v* > 



• 

J 

jl^d 

G* 

jlT 

LU 



1^1 

Jbj 


’■> J 


Jjiw 

Jb 

• 

J - 

IU4. l 


His ghazals are simple, sweet and have an emotional touch 
in themes. Some verses are : 


jlj \v_-.U <!>>-*• L-iJj jlj^" jfc Jv»U <J}* (5jj 

jlj U-J j * 3 — 4 cSjjj^ *j^ £ ' 

jIjLIa Jr j —- j jh—* jJjI 

j|jl_j jjIJlJJL-j 9 j*)X*T jOil 

jljly. t/" 3*J ^ i/ Ij/ «>• j'j J 

His rubais are straight, clear and impressive : 
jjj «-Tu jl? JjljI jif/ £ bT *j) lS^I jifj> ^ y> 

ijj J'U jj -vT ^ o^T >y. j ^ b' 

\j* c.J Jl- j otyi jrj* y- j* ^ c *“ 1 ^ 3* ur" 

I^ c—1 JUJl J b #* f^,Cr* ^ 
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U iSJJ • iL f- l$Jj» ji ** 

u iSy ojj 

J '~4 Oi^ <Sj* "^** j^ 

u iSjm. •*} j* O^f: ^ 


1. Pre-Mughal Persian in Hindustan, pp. 6, 232. Munta- 
khab-ut-Tawarikh, vol. I, p. 35; Arthus Christensen: 
“L'lran sous les Sassanides” translated by Dr. M. Iqbal, 
pp. 25—27; A Literary History of Persia, Vol. I, p. 33; 
Vol. II, p. 94 

2. Lubab-ul-Albab, Vol. II, p. 241 

3. Muntakhab-ut-Tawarikh, Vol. I, p. 37 

4. Vol. I, p. 70 

5. p. 137 

6. p. 142 

4 

7. p. 251 

8. Diwan-j-Abul Faraj Run*', p. 125. 

9. Preface Diwan Masud Sad Salman edited by Rashid 
Yasmi—Hilal, Karachi, Nov. 1953. p. 32 

10. Qasaid-i-Urfi, Sahil Bilgrami, Sh. Mubarik Ali Edition, 
Lahore 1945, p. 26 

11. A History of Persian Language and Literature at the 
Mughal Court, Vol. Ill, p. 63 

12. Arafat ul Ashiqin by Taqi Auhadi, Ms. 

13. Pje-Mughal Persian in Hindustan, Allahabad, 1941, 
P- 243. 
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JAMI 


His name was ‘Abd al-Rahman, title Nur al-Din and pseu* 
donym Jami. He was born in Kharjard, a town in the Jam 
(Khurasan) on 23rd Sha‘ban, 817A.H./7th November 1414A.D.1 
He himself states :— 

Vl J(fc U fjJj* 

m j-> |» j*- V 

My birth place is Jam and the writings of my pen, 

Are the drops from the jam (cup) of Shaikh-ul-Islam, 
Undoubtedly in the book of verses, 

1 have used in these two meanings the pen name Jami." 

His father was Ahmad b. Muhammad Dashti and grand- 
father Shams al-Din Dashti. Dashti was a street in Isfahan 
where his ancestors had settled in the beginning and consequen¬ 
tly they came to be known as Dashti, At last they bade good¬ 
bye to Isfahan and came over to the Jam area. 

1. He says in a qasidah :— 

<Sy: J " j\ * jua j JU^z £jk JUj 

oU jl j~ 

j y. c £ jl jjl Ji £jl 

25 
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Jami got frequent opportunities of travel and touring with 
his father. In his childhood, when he came to Herat with 
him, he stayed in Madrasah-i-Nizamiyah and was enrolled 
amongst the students of Mawlana Junayd Usuli, an authority 
on Arabic language. Afterwards he received instruction under 
Khwajah ‘Ali Samarqandi, Sayyid Sharif Jurjani and Mawlana 
Shahab al-Din. At last he came across a saint, Sa'd al-Din 
Kashshari who was a Khalifah (successor) of Mawlana Baha 
al-Din Naqshband. On the strength of this relation, he got 
into the Naqshbandiyah order and completed the different 
stages of spiritual enlightenment. 1 

He went for Hajj in 877 A.H./1472 A.D. and returned to 
Khurasan after visiting Hamadan, Kurdistan, Baghdad, Kar¬ 
bala, 2 * Najaf, Madinah, Makkah, Damascus, Aleppo, and 
Tabriz. The journey was quite long. It seems that he was 
not given a befitting treatment by the people of Baghdad and 
has complained of this in one of his qasidahs : — 

jj 

fJlr - 4 

cj l P 0-' 
ijjl uljj 

(SjJ b j) 

1. Tuhfah-i-Sami, p. 1., Haft Iqlim, MS. F. 195, May- 
khanah, p. 94 , Nafahat-al-Uns (Takmilah by ‘Abd 
al-Ghafur), prefixed by Captain N. Lees, pp. 1 to 20 
for Biographical sketch, Hikmat, ‘Ali Asghar : Jami, 
pp. 59 to 62. 

2. At Karbala Jami said, 

t Q y** ^ • aJ Jj 

jL. ^jl w— 
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4 O t' 1011 cup-bearer, open the wine pitcher at the bank 
of confluence, 

And wash off the displeasure about Bnghdadies from my 
heart. 

Seal my lip with the wine cup for nobody, 

From the sons of this land is worth conversation. 

Jami, this land is no place for the upright, 

Arise so that we set out for the land of Hijaz." 

He wrote a juj in praise of the Holy Prophet which 

began thus :— 

k-Tli. jjA* 

While in Madinah he wrote :— 

Ol^JI Lj ^jl ^L. Lj 

In an other qasidah he said : — 

ijbjb. (^1 jm*. jl JCib 

oljj «o 

In ghazal he stated : 

y iSyf bcil jj pZij +~*\i 

y i£jj oLj UlLfcj 

“I went into the Kaabah and from there I was drown to 
your street, 

The beauty of Kaabah I enjoyed in the memory of your 
face." 

Tabriz gave him rousing reception and he wrote ip rnemory 
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of this hospitality 

LI tfjj oLl> 

“Having returned from Haj, Jami set his face to 
Khurasan 

But the blandishments of the beauties of Tabriz way¬ 
laid him.” 

Amir Timur was succeeded by Shahrukh Mirza who ruled 
from 807 to 850 A.H./1404 to 1446 A.D. For the most part of 
this period Jami was busy receiving education. Shahrukh was 
succeeded by Mirza Abu al-Qasim Baysunghur b. Shahrukh 
in Khurasan, Afghanistan, Iraq and Fars and he ruled from 855 
to 861 A.H./1451 to 1456 A.D. On the death of Mirza Shahrukh, 
Transoxiana was under the sway of Mirza Abu Sa’id who was 
fired with the ambition of annexing Khurasan. This came to 
be realized after the death of Mirza Abu al-Qasim. He invaded 
Khurasan and captured Herat in 863 A.H./1458-59 A.D. and 
ruled uptil 872 A.H./1468 A D. quite successfully. It was in the 
reign of Abu Sa’id that Jami compiled his first diwan. He 
wrote some verses in admiration of Sultan Abu Said in one of 
his mathnawis 2 

^ _^)l ijtiaJuB 

l rj^ irri 6L-.T 

jULi J 0 Uuaj 

jUi j • j ol^ 

1. Hikmat, Ali Asghar : Jami, pp. 84. 85. 

(^’jJI «L>JI Ctl>c«j Jlj^) 

2. Hikmat, ‘Ali Asghar : Jami, p. 20. 

In a ghazal Jami writes about Abu Sa'id :— 

-uT jj pU. 

(Kulliyat-e-Jami, p, 222). 


i 
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In 873 A.H./1469 A.D. Eastern Iran went under Sullan 
Musayn Bayqara who was gencologieally linked with Amir Tinuir 
through Amirzadah ‘Umar Shaykh. He was the last of Timu¬ 
rids. Khurasan enjoyed an era of peace and prosperity under 
his sway. He was a great patron of scholars. His generosity 
made the city of Herat the centre of literature and learning. 
Himself a scholar, he left behind a monumental work 1 
“Majalis al-'Ushshaq” (the Assemblies of Lovers). 

Mir Ali Shir Navvai, who was a chum of Sullan Husayn 
Mirza since childhood, was invested with the exalted 
office of Wizarat. 


1. Majalis-al-‘Ushshaq (The Assemblies of Lovers) : This 
very extraordinary Sufi composition, which portrays 
the love of the created for the Creator, and the wish 
of the soul to be reunited to the Godhead, from which 
it is an emanation, is the work of Sultan Husayn 
Mirza”. 

(Ousley, Biographical Notices of Persian Poets, p,247). 

There are seventy five “Assemblies”, or Meetings of Lovers, 
and each assembly is illustrated with a beautiful miniature 
painting in splendid colouring. It was published in Lucknow 
(India) in 1293 A.H./1876, A.D. It has got 270 pages. I obtained 
this book from Public Library, Lahore. 

Some of the verses of Sultan Husayn are as follows 
*JLi U £/* *1 jl 

r1 U jj i l qj 

JJ JJ ^ tfl 

c*-l «aj L J »-SLl 

I jT j** j-> f' 

c—l oJjL ifjji iji J^ 

(Majalis at-Nafais, p. 131)- 

(Cont. 30) 
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This fact was also a factor of the efflorescence of Arts and 
Letters. Mir held Jami in high esteem and wheti.the latter 
died, he wrote an elegy in commemoratron in form of 

xj . It consisted of 7 stanzas comprising 70 verses and 

opened thus :— 


z— * j* i° j * 

i / > i $% j* ^ j 1 ^ j? 


“Every moment these descends another oppression from the 

sky, 


And its every star is the scar of another calamity. 

On the death of Sultan Husayn Mirza, Muhammad Khan 
Shaybani, a renowned leader of Uzbek tribe, wrought havoc in 


JU. y* {jti I 

eJU'L JLU *-• jT t-SjLi jl j* 

c.«l oJO'L Ljj jl j- 

“Sultan Husayn Mirza was no bad poet and his odes, 
written in Turki, are far better than those of many celebrated 
poets. He also wrote in Arabic and competed with the cele¬ 
brated Jami.” 

(E. G. Browne : A Literary History of Persia, Vol. Ill, p. 
395). 

Oriental College Magazine. Lahore, May, 1934, contains 
two extracts from Waqiat-i-Baburi and Tarikh-i-Rashidi under 
the caption ‘ Patronage of Arts and Letters in the Court of 
Sultan Husayn Mirza.’ Both Babur and Haydar Mirza have 
thrown light on the reign of Sultan Husayn Mirza showing 
how Herat had come to be the centre of Arts and Letters. 
Babur's account is rather brief while that of Haydar Mirza is 
more detailed. 
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Iran with his successive invasions. At last Sam Mirza, the son 
of Shah Isma’il, defeated the Uzbeks and brought Herat under 
the Safawid rule. 

When Eastern Iran was peaceful and prosperous under the 
enlightened government of Sulian Abu Sa'id and Sultan Husayn 
Mirza, the Western Iran was under the mighty rule of Turko¬ 
man Sultan Jahan Shah Qara Quyunlu, Uzuu Hasan Aq-Quyun- 
lu and his son Ya‘qub Beg. The duration of their sway was 
from 841 to 896 A.H./1437 to 1490 A.D. Mawlana Jami had an 
intimate connexion with them and had dedicated his mathnawi 
“Salaman-o-Absal'’ to the last Sultan Ya‘qub Beg. This is 
how he has described his greatness, power and pelf 1 : — 

O — t S tjf oIm 

His third diwan ft a ] so includes some qasidah 

in praise of Ya‘qub Beg. In one qasidah he has praised “Hasht 
Bahisht” 2 a p alace of the Sultan which he built in Tabriz. 

1. Salaman-o-Absal, (Rashid Yasmi), p. 30. 

2. Jami praises Hasht Bahisht thus : — 

o-jTi *5" ULk c—I j+i wJ 

c»«i Uy> ^1 olios' 

/\ oT 

O-l $ U OT j-> jrii jtoj 

Cr “*• j' ^ ^ 

o— I *-£L. i_ili VS uli 

“It is not a palace but another paradise 

that it has opened eight doors to the pious. 

This place may be called to be the eight paradises as 
from its every nook and corner of the works emerges 
beauty as of a hurio. 

Jacob, who like the great king with the creating of the 
beauty is the inheritorof all the world. 

(Badakhshani, Maqbul Beg : Adab Namah-e-Iran. p. 
458. 
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In the second half of 9th century H./15lh century A D. 

Aisa Minor and Balkan Peninsula was unJe, , t ^ Turk ' R Jan ^ s 
letters contain a mention of Sultan Muhammad (i>55 to 886 A.H./ 
1451 to 1481 A D.) the conqueror and Sultan Bayazid II (8S6 to 
918 A H I4S1 to 1512 A.D.) which shows that the fame of his 
scholarship had reached even Istanbul. These Sultans used to 
send to Jamipresents and donations as well as maintained a 
regular communication with him. Jamt himself has desenbed 
the conquests of Sultan Muhammad in one of his mathnawis 

jS" tStf j 1 j** 


:.S 




iT 


•jj * 




jLi jb JLJ «aj J* 

jlJUl fjj -H 


*U J 

ji ‘sf? 

j jij- j* ^ 

jur j y 


In the third daftar of his mathnawi “Silsilat al-Dhahab” 
he thus addresses Sultan Bayazid Osmanli 1 

<5^ ojy j' Jr* Xs ' oyf* lT& 

«JLJ fjj J /->■ J-l* jlj 

^jU. JUblfca eli£ <j*si 

1. Hikmat, ‘Ali, Asghar: Jami, p. 49 ; 

Adab Nama-Mran, p. 458. 
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jljji jlkL. yUJIj 

<»^jj jjl oyU>J jk» i 'jr& jjl ,jr«3 OU. 

Would that Anushirwan were alive today, 

His justice would have increased beyond all measure. 

He would feel small at his profession of justice. 

And would prefer to be a slave to the Emperor of 
Rome. 

He would feel greatness in slavery, 

Before the victorious, the champion of Allah, the 
Emperor. 

The Sultan is the converging point of honour and 
grandeur, 

Bayazid Yildrem is the Emperor of the world. 

The soil of Greece is a flowering garden under him, 

The soul of Greeks is illuminated under him.” 

Mawlana Jami was considered to be amongst the foremost 
‘Ulama of Ahl-i-Sunnah. The Safawi Sultans, therefore, did 
not like him due to their religious predilections for their own 
sect. 1 

1. Malik-al-Shu‘ara Bahar has quoted various authorities 
in Sabk Shanasi, Vol. Ill, pp- 225,226, 227 about 
Jami’s religion. Most of them indicate that he was 
Sunni and some of them reveal that he was Shia'h. 
Some point out that he was above sectarian differences. 

Aqa Murtada Gilani states in preface of “Haft 
Awrang” p. 15. 

•eft jjI I c Vr» 

_ Cij* j\ lj jjl <SJ uuJlai lj 

Xj\ jj~J J JJjTjJU Jjf jl lj iSV* J>—•> 

£jt ( 5 J^L-I ojUi jl •■Vv J ’ Cr*' ^ J* 

J 

Cont 38 
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Aii Asghar Hikniat has staled on the strength of reference f roni 
the compiler of Majina “al-Fusaha,” that when Shah Ismai‘| 
captured Herat he ordered to change the name Jami wherever 
found in books, into “Khanti” (Shortcoming) by shifting t h e 
dot from below to above Jami s cousin, Hatifi, was so touched 
as to write the following quartet on this episode : — 2 

(•jb t/*’ 

o-l oa J? 03* f dr)*j\ 

j>\\J U iS'jl 

0—1 O J I J) CJ* 4 ^ idaiu 

“1 wonder at the justice of the King-Emperor, 

At whose doors the sky has served for a number of 
years. 

That for the pleasure of the riff-raff, 

He has deleted the dot of Jami to make it Khami.” 

A few days before his death Mawlana Jami had gone for 
an outing in the villages outside Herat. Unusually he stayed 
in a village. There he was overpowered by weakness. On his 
return to the city, his illness became acute. Sultan Husayn 
Mirza used to visit him thrice a day and ordered for his treat¬ 
ment. He could not, however, recover and breathed his last on 
Friday, the 18th Muharrum, 898 A H. (November 9, 1492A.D.)- 
Many poets wrote elegies. His sincere friend Mir ‘Ali Shir 
Nawai wrote a long elegy which was recited byMawlana Husayn 
Wa’iz Kashili from the pulpit of the ‘Idgah of Herat. One 

“It can be understood from this verse that Isma'il had not 
the ability to appreciate this dot but the villainous courtiers 
had poisoned his ears against it. He had ordered that the dead 
body of Jami be taken out of the grave and burnt. Though 
I have not been able to ascertain this report but there is not a 
least doubt about the hard-heartedness of his mind.” 

2. Hikniat, Jami p. 52. 
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stanza is as follows:— 

c.J f * (S U*- J* f- 5 j* 

o*d ■> iS"^ jl jl «-& y» 

JjJ uwtla. »Uu J Oal s\j ^ j jjj 

/» &?■ jjj J /* iS*j* ^ 

|» JLfr ■“--- ^ ji —5""" 

0^>) ■) ijT (J-S* - 

^ji.> jio jh ji t j£»j l* 

o-l jf!> <$lj j *JU j J j 
oJUJ Iji 1 ^jJ Jju o—* jl *T 

Owl cSlyi ^b jUj 3*i jl t£lj 

o—l ^^3 *jLi J -L* ^ 1 J*" 

0—1 ^ * t^l^J *w l>- jC^ym y> j*> 

^U. uijtt Jjl pW ij* o-w* v*r" ^ j 
flji ^ <$>■ ^ J ,A i' lA>** 

Even today his tomb in Herat is a place of veneration for 
the high and low 1 . 

He wrote a number of books in prose and verse. Tufah-i- 
Sami (pp. 3, 4) has stated the number to be 45. Mawlana 
‘Abd al-Ghafur Lari, who was on of his favourite diciples 

1. Hikmat, pp. 30, 216. 

Nafahat-al-Uns, MS. Preface by ‘Abd al-Ghafur 
Lari, 15a, 16a. 

The quartet commemmorative of Jami’s death :— 

iyi JuT* jtrr- 

* > u| 1 jH 

jlj^LPe- jb-» Jtib» J jV? ^ 

(*MA> wJ.>>■» 6 J U 

(Translation of Browne's Literary History of Persia. 
Vol. Ill, by Hikmat, Foot Note, p* 517). 
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raises the number of 48. Ali ‘Asghar Hikmal 1 has stated that 
another book Tajnis al-Lughat or Tajnis al-Khat seen by hi m 

was attributed to Jami. 

The compiler of Mir’at al-Khayal 2 has increased ih e 
number to be 99 but no other chronicler has supported him. 

Jami’s mathnawis : 

A colleclion of his 7 mathnawis is named Haft Awrang3 0r 
Saba’h (Septet). The foreword of Haft Awrang (Seven Thrones) 
reveals that Mawlana had first written 5 mathnawis in imitation 
of Nizami and Amir Khusraw to which two were added later. 

(i) Silsilat al-Dhahab (The Chain of Gold): 

This mathnawi had discussed philosophical, ethical and 
theological themes and interesting stories have been written 
under every topic. It is written in the style of Hakim Sanai 
ann Jam-i-Jam of Awhadi. Its metre is that of Hadiqah-i-Sanai, 
and Haft Paykar of Nizami. 


1. Hikmat, p. 163. 

Nafahat-ul-Uns, MS. Preface by ‘Abd al-Ghafur 
Lari, pp. 14b, 15a, 

2. Mir'at al-Khayal, (Bombay Ed.), p. 73. 

3. Jami states : 

JL) I vii* Jj| 

JLj 1 Cl-’J 

^ Ojt 

Jjl cXijjl 

“These seven boats are of the same colour in poetry, 

And these seven treasures are of the same stone i fl 
diamond. 

Like seven brothers on the high sky. 

These have been named* Seven Thrones’ on the earth.” 
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“After all, to-night is just a night, not a year.” 

This is dedicated to Sultan Husayn Mirza. It has three 
parts each called daftar. Some of the topics discussed in the 
first daftar are 

The absolute existence, unity of God-head, attributes of 

Allah, the existence of angels, belief in the prophets, Prophet 
Muhammad (peace be upon him), the best of all prophets and 
heaven and hell. This daftar ends with I‘tiqad Namah 
(*,11 ilixl) or the book of beliefs. 


Second daftar has discussed the terminology of love. It 
begins with these verses :— 

<“d j) <£ 1 J»~} 

“d l y P‘1* ji j I 


y.j* Jy* 

“Hear thou O ear : the story of love, 

The song of love by the sound of the p^i/ f 
Pen, like a flute, in its sound, 

Pours out the story of love. 

It ends with the following verses :— 




p»j 



I Ij 



.u. 


Third daftar contains stories about kings, physicians and 
poets. This is dedicated to Sultan Bayazid II. He has been 
referred to in these verses :— 

jlJaU J*JI j y*\ V- 
jljji tA-i pj-djl Al>! b 
Cr^ J. j* oUy 

O-jj jjl 
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(ii) Salaman-o-Absal 1 

This is an allegorical story written in the form of i 0v? 
mathnawis. Its subject matter is as follows : - 

A pretty son named Salaman was born to the Greek king, 
A beautiful nurse Absal, of 20 was appointed to supervise him. 
This nurse fell in love with the prince. When Salaman came of 
age, she won him through magic. The king, however, did not 
at all like this affair. At last Zuhrah, the dancer of the skies, 
intervened to save the prince from her clutches. Absal, taking 
her beloved with her, plunged into the fire of the earthly para- 
dise so that both should be deathless but Zuhrah had done her 
trick. The fire burnt Absal to ashes and Salaman came out of 

it safe and sound. 2 _ - _ 

1. Catalogue, Tehran University Library, Vol. II, p. 326, 
reveals :— 

yr*- jb ^ I 

(crVTz. f) M urz~ 3 fy~ ^ J* 0^*“' 

oljUl ji (J f \j“y*° jT <aJL 

2. Rashid Yasmi writes in the prefaee of Salaman-o-Absal 
(published in Tehran in 1306 on p. 21 :— 

jA jS' c~m\ <jt» j* y (/—!» j* 

^jl jl -LjlC CJiJ lj y >.T 

}y£* (JU* y I I j ^5 I a ^ (_J jrfi 

- _ „ jLi^S lj t~ 3j I t—^ 

vio*—*|J (J^^l L jjJjl 

“The purpose of this story is to bring out a hidden philosophical and 
spiritual truth. Every reader while studying the enci of the last chapter o* 
the book will find that no allegory (j ^r l could be better than this—J uSt 

like the nurse who captivates the child with her features is a body which h3 s 
captured a soul with her dangerous loveliness. Besides, he ( Jami) discuss eS 
ethical problems in such a beautiful form that gven a totally unaccepta^ e 
advice becomes pleasant to the people.” 

Cont 39 


i 
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Tliis mathnawi is written in the metre of Manliq al-Tayr of 
Attar and Mathnawi e-Rumi and is in the metre of j_>». 
aX,- C.J&*. It has been translated into Turkish, English and 

I tench languages. 

(iii) Tull fall t al-Ahrar (“77ie Gift of the Noble”) 

This mathnawi is written in the metre of M a khz in al-Asrar 
by Nizami j JJUJI ^ «T) T It begins like this 2 

pX*. ljl^»- j— ji I I dL I 

The foreword of mathnawi is in prose and Jami has respect- 
fully addressed Nizami and Khusraw. This is followed by 4 
(oUb-.), 5 (o*i) and one ( ox* ) in admiration of Khawajah 
Baha-al-Din, the founder of Naqshbandiyah order. Then begins 
the mathnawi containing 20 topics. 

I* S' jJ oljt*»l ob**qX -J ^ 

,jl?c*.l j) lA^lb J jbOk*. - *^1 (jT jl 

lj Lf«iT ^$1^. jff jU»U j I c*~l yJ OT jl jl 

ocx.1 • v-s j nr-M. u* ^ 

“It is derived from the stories of ancient Greece which was 
first done into Arabic by Hunayn Ibn-i-Ishaq in 3rd century 
and afterwards Avicenna improvised another story similar to 
the original one and later Khwaja Tusi reproduced both the 
stories in the 9th chapter of his annotation of oljUl {Isharat). 
The other commentators of Isharat have more or less recounted 
the same story. Jami’s Salaman-o-Absal has a greater resem¬ 
blance to Hunayn Ibn-e-Ishaq’s story that of Avicenna. ‘All 
Asghar Hikmat in his Jami has clearly brought out additions 
introduced by Jami fpp. 180—193).” 

1 Diwcw-i-Jami. (Tehran Ed.), p. 13. 

2 Browne, E. G. A Literary History of Persia , Vol. Ill p. 516. 

Tuhfaht al-Ahrar p. 4. 
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(iv) Subhat al-Abrar {'*Ihe Rosaty of the Pious") 

This mathnawi is also dedicated to Sultan Husayn »ay ( , ara 
It consists of 40 topics and its subject is ethics and mysticism 
Its metre is ^ 1 

(v) Yusuf- wa-Zulaykha 

This mathnawi forms the bedrock of Jam'l reputation. The 
Europeans have done a number of tanslations of this. It begins 
thus :—(p. 1) 

*»a *>jj jl ^ yfJI 

“O God! open the bud of hope, 

Bring forth a flower from the Garden of Eternity.'’ 

This mathnawi is in the metre j c?lVl of Wis-o • 

Ramin by Asad Gurjani and Khusraw Shirin by Nizami. The 
mathnawi begins with a khutbah (sermon) followed by a 
(praise for Prophet) and a reproduction of the story of the Asce¬ 
nsion of the Prophet, an address to Khwajah ‘Ubayd Allah 
Naqshband (d. 895 A.H./1489 A.D. and finally the following 
verse in praise of Sultan Husayn Mirza (p. 9 —mathnawi Yusuf- 
wa-Zulaykha.). 

0**1 jlkL- I m£l\ {ji I 

The source of the mathnawi is the XII Surah of the Holy 


1. Diwan-i-Jami, (Tehran Ed.), p. 113 

Translation in Browne’s Literary History of Persia , Vol. Ill, by Hikmat, 
foot note, p. 584 reveals : 

j* Obj 

jlj yt jl J (*£•* j 

tte—\ o 

The Persian scholars in contradistinction to Browne state that Subhatul 
Abrar is the most exquisite mathnawi of Mawlana Jami in point of delicacy of 
couplets, wisdom, ethics, sublimity of truth and agreeable metre”. 
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Quran. 1 The subject of this story has been quite popular ia 
Iran and Turkey so that it has been the warp and woof of a 
number of literary compositions in Persian and Turkish. F. 
Hadland Davis has remarked thus, “Yusuf and Zulakha" like 
Salaman and Absal is intended to reveal the beauty of the Be¬ 
loved and that He can be only approached after much purifica¬ 
tion, when the physical fotm ccasrs to blind the soul's outlook, 
and only when we realise that passion is an idol that must be 
broken, and love the pure light that shines alone from Him". 2 


Here are some verses from this malhnawi : — 
Chastity of Yusuf. 3 



* 



^i^ji t 

*U-x* 

jL. 

Cr 4 jrt 

A 

JD srt ul -> 

wiT *jlOj 



IfCjLt iSj 

jl Si 

jj 

'j 

Ca~jI 


J 

C«m j a J L * J jYojl. 

•* i*J , w 6" 


Iji' 

fjV 


/l 


1. Browne. Vol. Ill, p. 32. 

Hikmat writes in Jami (p. 197) :— 
i^aiT j oO-J oljy I jl 

j -dl 0 

Ij jl jl (S^ ^ j Crfbjl j 

ji imA JL) I 

“Originally the story is taken from the Israelite fables narrated in Torah 
and it has been mentioned by the Muslim commentators in the annotation 
of Surah-l-Yusuf as well as by the historian*, biographers and ournalists. 
Jami and other poets before him versified this very story of Torah. But the 
commentators’ versions differ in some respects from the original story.’’ 

2. The Persian Mystics, Jami, p. 27. 

3. Yusuf-wu-Zitlaykfro, p. 60. 
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«When Yusuf heard this incantation from the nurse. 

He opened his beautiful lips ' n reply. 

Said to the nurse, "O thou knower of all secrets, 

Don’t be an enchantress to deceive me. 

I am a bondsman of Zuleicha, 

And I have seen many a favour from her. 

I owe my water and clay (/.«• body) to her, 

My heart and soul have been nourished by her, 

I can calculate her favours throughout my life, 

But I can never pay her back.” 

,ik- _Sol ,e,tr .s-* olH t r J ‘ L > *■>" 


jljjljLi j j~ 

f*r J * 

o—l <o Cr - * 

jl \JUj^ p’S' 

jiruj -*-v 

joy ^ y? 3 




-L-U 






JU'lJj 


jLiU' b* jTjJi -dloJ 

0—1 jS' jl^ 

jU ifi&i cj> Jr^ 


tflj 


* tr^* 


0-1 

^ r 

li |*x>* 

jl VilJ 3 




■ 0 

tSb 

jbS 

c5*b 


b < *S. 

Julyi 


J 

lX. 

the imprisonment 

of \usuf. 

i)' 




jUj 

M 1 




o—*d 

Ijjl 

t^/bJUU 

JO Ijj^J 

<£j+* 

• 

V « 

/ C^CJ 

— I^J J 




lT 11 

jj*. tjCii 


“In this hackneyed, azure palace, 

Man is of strange, self-oblivious build. 

His habit is not that of knowing favours, 
His temper knows nothing but ingratitude. 
Thou he passes his life in bounties, 

Yus<‘f wa-Zulaykha p. 85, j I U 
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He Knows not there value till lie Is no more. 

Many a lover is bold in separation, 

Know it well that they are sick of beloved. 

The fire of separation once lighted, 

Wears away the body and burns out the soul." 

(vi) Layla Majnun 1 

This much boosted and love provoking story has also been 
versified by Jami in imitation of Nizami and JQyusraw Layla 
Majnun is in the metre x^s. j y) 0 f Layla 

Majnun of Nizami. 

As usual the mathnawl starts with a khuthah j n p ra j sc 
of the Prophet and an account of ascension and finally an 
address to Khwajah ‘Ubayd Allah Naqshband. Then begin? 
the real story. The story is throughout characterized by an 
Arab atmosphere with its journeying caraxvans, strutting of 
dromedaries, the romantic deserts and the night long travels 
which are marked features of Arab school of poetry. 


Here are some verses in praise of J>'i (shc-camcl) 2 : 


Jjj 

• 

Oyf JJU 

Jy. 

yi V» J 

<jl 

( 

M • A 

'y t? 


«i * 

eJ 4 - 

L C- 

• ‘ 1 

j&J 

o/ 


A 


^..Xj 

J** 


A 

•r t/t J* 

O,/ 


J 

y^-i 

OblJ 


jlf*- f 61 j 

jbbJ 

k , 

* 0 j) 



jy 

J? 

<3- J J A j > 

J ^ 

j>* J 

Jdi jLli Jij 

L. yS 


1 Catalogue, Tehran, University Library, Vol. II, p. 329, reveals: — 
j If*** o<Xm exJjj y j lj * 1 

l J I b Oj y . .. LJ lXJ I J 3 t ^ 

ia%.^ ^ y exJ^j^U jy b &^y jam I I 

“ *y-L~-* ob jjlC U 

“Hikmat has compared the story to Romeo Juliet which was so popular 
in the 14th century A D. in Itlay. The I ny.lish poet Shakespea e presented 
Romeo Juliet in English. The stories of Romeo Juliet and Lailu Majnun 
have been displayed through theatres and films." 

2. Hikmat, Jami ^Selections from Layla Majnun), p, 313. 
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Majnun indicated his feelings in this way: (^j,) 0*= "V) 1 

„U Jij VW jl 6 1 ^ i->-> ^ 

jj u»» r’J J- J J= J Jj i/*"' r u oT -* cJ * i » 

jSi Ji *aj Uai ajS-l> '- il J at 

(vii) ghiradnamah-i-Iskandari (“The Book of Wisdom of Alexan¬ 

der) 

This is in the metre of Shahnama-i-Firdawsi and in the 
metre of >y. bb ^ lily. Its style is that of Nizami’s 

iskandarnamah. The mathnawi begins as usual. The contents of 
the book present whatever was said to Alexander by Aristotle, 
Plato, Socrates, Hippocrates, Pythagoras and other philosophers 
as well as the revealing letters and philosophical discussions 
that passed and took place between Alexander and others. The 
Mathnawi ends with the death of Alexander followed by a dirge 
of the philosophers and a condolence of Aristotle with Alexan¬ 
der's mother. Some verses are 2 

The will of Alexender to keep his hands out of the shroud. 


(JU djy* ° 

Ijj jl JLaj 


J J*? *r~ 

jH 

2>\lS e)bj jljlrf 

Jdle’ y 


A.* Lij o\ji js? 

jl>U J 1 <*’ ^ 

oiyi» ji sjf 

JUfJ f 

cS* 

J * 5 <>- £b j\ j>- 

oj j v j> 

xfT 

jl OjjJ p+uS j\ j^ 

jJj jil fj! i 

jt 

■Vj ■>',/- U |*i pJL».j 

sX OIjIjuU jl 


#1* i-**—^yj| ’fS' 

jl cJ&\ 

Cxf-i 

_3 1 j* 

oil! ^bjh 

(Sy 

c<9 Ij ^30 0^3 iJkJJ 


1 , Ibid, p. 317 . 

2, Hjkmat, Jqmi (sel^ctiops from Khiradnarrah-i-Iskandciri) pp. 362, 363, 


i 
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5 jJ j' 




tf J 


cX;jI 


xS 


r JU J 


*j* 


*jlj v: 

jur 


A ^ • 


aij: 


?-!'j y- di 1 isjj 0K.1 ^ > c~,i j:, J? 

j 1 e£l—Sq — -•» jM! c—>yljl ^y 

Nizami and Jami : 

/'"”' was not a mcre follower of Mzamr but one of his suc- 
^ccsslul rivals. Jami was characterized by a simplicity, Dow and 
jjf sweetness entirely from grandiloquence and artificiality On 
this account Jami has been far more popular than Nizami. Any¬ 
body with even a slight taste for Persian language can enjoy his 
writings. Nizami on the other hand was a comprehensive being 

U y co ' lveis ant with history of Iran and sciences, philosophy 

and mathematics. His compositions are marked by imagina¬ 
tion, depth and sobriety and therefore, can be appreciated by 
those who possess a mastery over Persian language and know 
the ins and outs of verse and philosophy. 

Qasidahs : 


These arc of various kinds i. e. regarding unity of Godhead, 

Na t of the Prophet and Imams, ethics and spiritualism, praise 

of the contemporary Sultans and elegies. Some verses are given 
below 1 : — 


In the praise of Allah : 
jcTt U—I pjic.1 

f.’ti j t a j ojU 

^ Jjl r JU 

|^- -> J* jS j J*. 

p*- 5 * 5 j lj j-t* (J J 

(5L3J JUT ^ 
(*.*•_?»> <SJjl ^ jr- VA ^ 
1. Kulliyat-i-Jami, p. 7 


r* 


b > 

S Cm 
OyS 'ji oy o 

uJ IJU J 

(JVj 
* j 


4jj I 

L)h» 

•Ajy 

*- ft-J 


4^ Lu 


i/ 1 *: 

j 
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In the praise of the Prophet' . , ^ 'l 

Jf <#* <> •* tSi 




a- jL\ c *^*‘ 

oiljl 'j 4<S **J~ 

lj Jj- 5 -? j^ <-? A,J OJ ->* 

Jll&Z+z j u>-**r J £j!j^ 

*JU OjU jJjj 4* oU 


xb-i J" lx .>« 
JUT ox; J^i 


4# eS 1 ^ J** t yl 

j$ &\*j *•-/’ 3* *^“4 

J$ ^$14* j- 4* 4 j- ‘4^ 

J£ tfb*i ’✓* 

j£ ^ly **Li4il j ^ (jr 4 

jT j or J' > ^ J* “ 

In the praise of Hazrat ‘Ali 2 : 

\y *j 3* l^ U 

^Lfr C^rnjT jT sS'x^m j~\ f 

In the praise of Sultan 3 : 

^ plJL. ^k*-« J 4-»j 

**»U /- X-ili js* J* 
jUb *i* ij &i ‘^-= j ^ U *4 T 

^ x*rf j j^ 3 1 

,o ^ ^ JJ •*> / * 

j JL~ij jJ. j~J J Jr- aa «x Ok-^3 
Jux.~i o-^t'&i »x-jl v^-c- xe£**J 
jic jl jUU>i 1 / 05 X jlo j^^>«> 

Ji I Xyj,' jl^lX— jhj t£j^ 
o^- c~xjur i^ji 

jyU v lii ^UlXj crx a ^f^" J-? 

uOUb c— jI *-U JUI 

jj-** 0 * ^ «i*J jl 

jL^il JU X i*i x ^ 

r-X XT">^*- J (Jxj ij> 

Xj ^rbj C-— O^*- 

jjfci J. ye* pr 3 °'j- i j 3*5 ^ ^ j* 


1. Kulliyat-i-Jami, p. 11. 
3. Ibid., p. 48. 


2. Kulliyat-i-Jami, p. 27. 
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A few qasidahs are in imitation of other eulogists „ • 

tating Amir Khusraw's qasidah in the name of S i n """ 

successful attempt. Jami does not eulogise as™".., ' S * 

practice, in his qasidahs but he is didactic as he had no tempta 
tion for remuneration. tempta- 

y *» “I b obj oT & 
fS~j <Sji oUi. f a J C JU ^ 

balderdash, thC °" e Wh ° P ° llUte his t0 "^ b V 
° r a " a , Ste hiS pen in praise or i" depreciation of the 
The bearing of difficulties is described thus 1 : 

j .jail jiu ^ ^ ^ 

b ajjf ca-ilt |Cla u j" 

Jd till ajju ijJL UjJ_^ S 

Effort in youth is glorified thus 2 : 

^ 4 / if y- JIj^ ja 
"y c-Lji ji jj*. 

jl ^^ 

C “- , ' W ^J 1 o Jj > d: |j ^ ^ 

Paradise of the inner self is described in this way 1 : 

jT Ja ,JU jt jj ^ j| j| .- - i 

f'-V ^ J y ^ j-jja ^ 

j bile ojU jjj j, 

jUbof a* Jj j| ^ ^ 

d>jT ol>. jUa q\j£. j w . ^ 

C-, -»/ 

^ V*. I^t ,cji V T jjy. 

j' i> u j •« (Ja Oji. aXl 
Just mark the indifference :- 4 

h Kulliyatii-Jami , p. 32. 2 leZuiZZ~Tr -- 

3. /&«/ D 35 ; P. 43. 

“ P * 35 ‘ 4. Ibid., p. 34. 
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Fe« verses from the elegy of his son Safi-al-Dm' 



O- jl*- 


$ J t'f of r 

CM* 

JJ* 

C- J* . 

>U. jlj *> ^ *“ 

f * 


0 1~* 

^JlLj C*»Ij 

^ji 


i> jl! J 

•Jtr> 

p* J Sjt *4 


o~J 

llil >*• 


/jjUj (A^ lSLl"4 

ViU 



tf*T *.^l 

0^ 


’ j^ 4- * cT* 


Jl 


C- J»j 

\Jli 

ji*? *5^" o-^J i 



o-l o'jJ 1 <*** 

jji c- j© S <Sj^ ^ J* 

*_*U jj- Oyj ^ °-r* Jt: 

Jji o— ->b£ iaT l# O^J £rf-^~> ki. 

o^ c£_>^ Ui* o(f>t j*»J A 

jji >z*~ j' y jts-*' *?■ 

(j'j 5 J t^b-^ 

iyji ok* j 

Muqatta'at 

These contain different themes including advice and humour 
e.g. art and learning is described in these words 2 : 

J ]} «°" ^ J*4 3* ^ jH -d 

o—i b *ji ij O'bzJ' J 

jb ty~* jl ■A-ib tA»-jl 

c—I f>t jt* ^ ^ <jj* 


Persevcrence is essential 3 . 


1. Diwan-i-Jami , (Tehran—£</.) p. 298. 
2- Liwan-i-Jami, (Tehran— Ed ), p. 300. 
3. Ibid, 303. 
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ji <S_y~ 

jyj iSj- Jj 

jj£i £l~ jl ^Ij lyT j*. 

j&i ^ ^ OV—»j jj i/*—‘ >iJ *-5"^jj 

“O thou heart ! don’t sit in this < 
Take thy nest byside heavenly birds. 


4 $ 


JjL>. 

V 





j—) 



<sy? 


jT <£y* 

Jij 



JLiU 

this desolation like an owl, 



World is a tree with branches out of number, 
But all pointing out to the same root. 

Seek thy way to the root from every branch, 
And finding it, leave off the branch. 

It is not the way of the wise birds, 

To change branches all the time.” 

Quatrains : 


These mostly express intuitional problems and provide clues 
to mystical truths here and there. Besides, the intricacies of 
love are also revealed. About c—jl +*& he says 1 ; 

^-*1 jl j *jL^, 

jl \£ ^ 

^ «Jt»V j 

J* ! «uilj pJ c^-jl ia-^ 

The reality of day and night has been discussed as under 2 ; 

jvN fjjj 

jjl ^ 

¥sax)l 

“My day passed in the worries of old, antique world, 

My night passed in the temptation of the existing and the 
non-existing. 

1. Diwan-i-Jami, (Tehran,— Ed.) p. 308. 

2. lbid. % p. 307. 


Scanned by CamScanner 


50 


This life, whose every moment is a world of desires. 

Passed away in vain quagmires. 

How superior is the crown bestowed by (Faqr)— let J ami 
answer it 1 : 

fjLi <jjf~ j S-'J ^ 

cjl> j> 

0^/ ph {j** JJ 

|*jb <Sj— ^ 

“O Lord ! lift me above the two worlds, 

And grace my head with the crown of contentment. 

Make me thy confidant on the path of search. 

And turn me back from the path that is not thine.” 

Diwan-i-Jami: 

Jwni himself compiled his Diwan thrice. He did it for the 
first time in 884 A.H./1479 A.D. with scholarly foreward in high 
flown Persian which proposed to discuss the beauties of various 
verse forms. This discussion or foreward was substantiated and 
embellished by quoting verses of the Qur’an , traditions of the 
Prophet as well as a few stories from the life of the Prophet 
indicative of his taste for poetry. Then those saints have been 
mentioned who had an aptitude for poetry. In 885A.H./1489 
A.D. he added some more verses to the first diwan. Lastly in 896 
A.H./1493 A.D. ie. only one year before his death, he once 
again compiled his diwan. Adding new verses he then divided it 
into 3 parts— Fatihat-al-Shabab. Wasitat-al-*Aqad and Khatimat- 
al-Hay at. 2 Below are presented some of his most important 
lyrics and verses alongwith their appreciation : 

Every verse of the Ghazal is elegant. Verses No. 3 and 5 
are excellent 3 : 

1. Diwan-i-Jami (Tehran—Ed.) p. 315 . 

2. Badakbshani, Maqbul Beg, Adabnamah-i-lran, pp. 470, 472. 

3. Kulliyat-i-Jami. p. 85. 
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Leal 

0-1 


J cJ 

1 J 

bo! 


i f i^ 

“ jHji 


& 


ji 

< V ■ — i 


y* ji 

U;jI 

1 

^yjl »»r 

iaJUe—4 J 


u" 

Ji 


J 

boil 

• •• 


r ur 

oil) 

• 

** y 


* “ — 1 

Ji 


y 


a* 

UcjjI 

o-l 


§ 

juUbJ 


br ur 


ljU 


^jh. 



LcjI 


r u ‘ 


kJo , 

S j|J& 



C* 


Uyl 

O>*• 1 

r u 





L»l- 

• A 

cr 

Cj* 

vJ 


ji 

yf 4 

<j 


Ucjl 


j l<- *»• c~ Jiu 


** y ySji jl 


u-^ 

r* 


, “ H ® re is '*' e border of the garden, the brink of the stream 
and the lip of the goblet : arise ,0 cup-bearer, for here abstin- 
ence is a crime. 


If the elder of the monastery is intoxicated with the delights 

of music, give me the wine-tavern, for here this state endureth 
continually ! 

Thou didst touch the lip of the goblet with thy lip, and I 
the drunkard know not which is here thy ruby lip and which the 
wine. Not my heart alone is bound in thy ring of tresses • 
wherever there is a birdlike heart it is here caught in the snare 

Thou dost draw the sword to divide my heart in twaine; lay 
aside the sword, for here one glance is sufficient. 

Do not explain the difficulties of Love to the reasonable; 
utter not a private matter, for here is a public assembly. 

Jami is intoxicated with thy love, though he has seen 
neither wine nor goblet : here is the Banquet of Love : what 
place is there for wine or goblet?” 
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This lyric with the following initial verse : 

L, XS jjJ J *a# <i l - 

is in imitation of Hafiz 2 : 

i- jjy* J-H <i u 

L a- jtfr ^ ^ v^ 3 -* 

It is all verbosity yet the melody of metre has made it so 
impressive. 

These verses are quite cnthusisatic 3 : 

^LL jUaIT* jb j ji jj- 
|»U J J 

jtj £ + **j*J &)[■*•) 

“O thou heart! ask for a pleasant cup in the corner of the 
garden, 

Ask for an elegant rival and rosy-cheeked beloved. 
Drinking, wine and cup are but the gifts of the company of 
the beloved. 

Whenever thou arrange for luxury, first ask for the beloved. 
These are mystical verses 4 : 

Xjlj Xjj J CjjAy* j jj^e- 

u-Jd» jlj * 1 jlaJj ctjk* c£ti* 

x’j jl oa^l i-Xb 

i_ -tu fiSjL* ^Jj jl (jT S' 

Just mark the fascination of words 5 : 

*x->a sjsj jba jp 

kydJj OT IjU «JL<j Jj 

1. Kulliyat-i-Jami, p. 86. 

2. D Iwan-i-Hafiz, (W. Qazwini, Dr. Qasim Ghani), p. 9. 

3. Kulliyat-i-Jami, p. 102. 

4. Ibid. 

5. /6tf. 
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“Search our scared heart in the land, 

Through which the camel-litter of the beloved has passed 
once.” 

Whole of the lyric is full of ecstasy, each verse creating an 
atmosphere of enthusiasm : l 

OUT jsiUI j jL U ohlji Jj .Jt, lS ^ 

Cit'd S' J \ L/ + JuT I “ -i - 

r ^ J td LJJ - 5 J J J* 

Olijl J lljjl *>• U jjj j ^ i}3 j ^ 

olji jr j *r?3 A,Lti C-.U A,u ^ oT^ uV- 

*ui. ^ j ^ ^—=jh,j ji ji* .ij iSjU 

obU - 1>I c~JjU «T jjf CAU jl ^Iji «U. 

0 U 5 U ,„J jt» ^ oV o> 

‘‘The tavern keeper sounded the drinking call, 

Come O thou cup-bearer ! there are calamities in delay. 

I am all for intoxication and joy of drinking, 

Of what use to me the super natural feats ? 

Wine and sugar-plum are my prayer day and night, 

It is fortunate that the prayers and the times do not coin¬ 
cide. 

World is the mirror of the beauty of our beloved, 

His face is reflected in all the particles. 

The traversing of the path of love is an emancipation from 
self, 

And not the end of journey or crossing of stages. 

If you want happiness, outstrip the habit, 

For renunciation of habit is the root of happiness. 

Don’t boast of love vainly o Jami, 

Even manners of lovers are descriptive of their true aspira¬ 
tions.” 

!> Kulliyat - i-Jami, p. 112, 
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A successful imitation of Hafiz in his style 1 : 

c—• 'jij {j* j*-^ j* 

^ J* i/j l«j I 
Cm* 'jjf ib J 0^* 

c~* ^ y tr 1 ^ J.O- 

^.ju Ij iJV c*«»JbJ JLj ujCj 
*-*“ j**ji ** jj* jl 

L*> < j JLya^ Jy <>-* i_ioT 

J Xwi » ^ 

(jfi 0 **iS 1 

Cm- yijU* v*^ ohs*** *y t> j c— jl^ 

cAs* a:«»m ji jjy. vLr* 

Ci-»^5^jl Ojjaf' O^I_^a. *5~ 

*■*•>“ t$' 0*r* 

vc— >*T w—m I j (JU* c~u*^ j ^jj 

lj Ol—I ^-<U. vJiJaJ j 

'-*■" j (J y o^** '-**^ j y 

Hafiz says thus 2 : 

^-3s# l£" ^ J y* ^y oil/ 

CU-3J .-—^ +f ^jy** <-&-> uXiU/ 

1 . Kulliyat-i’Jami , p. 113 

2. Diwon-i-Hafiz (M. Qazwini, Dr. Qasim Ghani), p. 3Q. 
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JLlil 

•Jo I 


1/CI9 


|* l i' 


J 

J^y <y**i 


jf jL r ^ Ctr^ j-> 

c -* 4 * 'yjy** (*■“*»■ y*** 

jl vfy 


c “** >2 fc ^i J^J-JJ J (*-_>-» ^ 

jrr~ 0/ j‘lj jji jl J*y*- j*-£ <Sj** 

T <_£.>j.} iaLw». ^.a. _j*« jj| JU? ^ 
0L%il {jy* c*J jijji ./? ./f-s— 


o-“- yjy j iSy*^ y* 0^1 

k#U ^JiJ* ,j*j[i j (Jl^ 

c— jijJ cJj j cjy Li 


“Though wine (love) is joy exciting ! and the breeze (the 
Murshid) rose-enslaving, 

(Openly) drink not wine (of love) to the sound of the harp 
(the holy traveller's utterances of love’s mysteries). For hold 
the Muhtasib (the law of Muhammad) — is 

If to thy grasp fall a flagon (ecstacy and rapture) and a 
Companion (the true Beloved), 


Drink with reason ; for the season fraught with calamity— 
is. 


(O holy Traveller !) Conceal the cup (of the existence) in the 
sleeve of the tattered garment (of the £j-i ) ; 

For, like the wine-flagon’s (ruddy) eye, time is blood-shedd¬ 
ing. 

With the colour of wine (some of the mysteries and stages 
of love), we cleanse the religious garments (the existence of the 
holy traveller) with (penitential) tears : 

For, the season of austerity, and the time of piety it—is. 

From the revolution of the inverted sphere, seek no sweet 
pleasure. 

For all mixed with dregs the pure (substance) of this he^d 
of the wine jar— 
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The up-lifted sky. It is not the sieve blood-splattering. 
Whose scattering, the head of kisra and the crown of 
Parviz—is 

O Hafiz! (with thy sweet verse), thou hast captivated Irak 
and Fars. 

Come, For the turn (of capture of Baghdad), and the time 
of Tabriz—is.” 

Mysticism 1 : 

o<i>l- *£ piL S j 

O —l ^ J /" | »—I""^ 

csjj 0 *'®“ 

0-1 <-&j L -oJtr 

“Thy worry has freed me from the war and peace of the 
people, 

I have no intention for peace or war with any body. 

Thy beauty is reflected according to the mirror, 

Alas, our mirror is all rust-covered”. 


Smooth and simple lyric in a melodious metre, which is 
always a crowning glory of a Ghazal 2 : 


o-oj^i U- odT > 

o-xjAi 

c-ojoi Uj jU ui tr -T 
0 - 4 ?-^ f j\ tki <^>jT 

fji ^ j»jT jUj 

o-UjAj L V T 

o-ojo/ 


o-OJUi -f j! lij jl 

jl *JUiU 

^ y ^ <jljl 

JjU ^ olj fji 

r ui ef ofcf ^ Ja 

lj JuLi 

J jb> ^ .ub 


These verses contain an excellent comparison and <SJ^ 
Hafiz had written 3 : 


1. 


2 . 


3. 


Kulliyat- i-Jami, p. 114 . 
KulUyat i-Jumi, p. 142. 


Diwm -‘ Hafiz (M. Qazwini, Dr. 


Qasim Chani), p, 95, 
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Or* Jf > &J j •aT' jS* jj 

+i vJ £)-t «X> J } (Sj^ 

Jami said : l 


C' — • 

liwj 1 

vJ 

^ jU Jr 

oT 

iS» 

Vi 

*lT 

v*T 


Ij j a*. 

j 

j 

IJlCf 



oT 

e-^*T <^Vlj 

J 1 

V 


.. r- 

oalJj j 


j£- JUi *5" 

j'j- 

j cJZS* 

jlT 





•j'j- 

uT 


JL». 

V 




«JkUa 

J ■ 


<J 

r 


“Who is that elegant figure standing on the brink of roof? 
Who is that with a curved cap towards the sun? 

Leave off the stories of houries and palaces, 

Who is that houri-born come on the top of the palace? 
They say what for were you infatuated with his love? 

Who is that who did not fall in love at his first sight ? 

O thou elder of the City! how long with thou reprimand 
us ? 

Who is there without a craving for a cup of wine and a pure 
beloved ?” • 

Mysticism 2 : 

These lyrics possess a unity and continuity so rare in Per¬ 
sian Ghazal : 3 

L Kulliyat-i-Jami p. 167. 

2. Kulliyat-l - Jami, p, 195. 

3. Ibid., p. 222. 
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J> juT jj r u « J 1 ' 

jUaJL- cJj* > C5- 


*\ 

tlli 

j J*- )> A ‘J’J ^ 

J* 

■+ 

aJ .f j3 i ■*=* 


J£- 

Jif 


J*J ^ J ** J 

L JU4 

lT* 

JUC 


^JU -j i 



y 

jb> 

j ^,-y •'-» j 

c-y 

Jut 

JLJJU jjJ fd-> JJ -'b 

-^3 

jjb 

1 * 

o'.** 


jl L -4>- .ri 

JUS 

My 

-H 

JUI j cJj* 

A 

tM 



*>y ^3 ^ ■*=*- 

J-t 


L 





xj j+~ oy 



L 

j,i ms dy 

j' 


Mark the inter-relation of words 1 : 

j)\y* J ^ t5 JJ U 

^ ^3 * ’•*/ ^ 

“As thou drove thy camel-litter swift as lightning, 
Cloud-like, I am still weeping and wailing for its sake. 
Pun on d-> 2 ; 

(*• y d* 

j y* CX* ^ ^ 

( Alliteration ) 3 : 

f_\ «jJU v»> J. y j 1 

.jjl y j j 

A pathetic verse 4 : 


1. Kulliyat.i-Jami, p. 269. 

2 . /&</. 

3. Ibid., p. 333. 

4. IW. 
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<jw)T #T Jij |cl tXstS* u. jj 

• JU l* cjLjJ i^UmJ jljl JL># 

Mark the use of idiom 1 : 

J jl* oljj ^1 #iJL ^ ^ 

jtrl .AiL v Uu- jU j^T 

A lofty initial verse and a commendable style 2 : 

<S)J* j J l* 

jl^u Uj c~j-> J^j fji 

“We reconciled ourselves with illness, separation and dis¬ 
tance. 

Leaving the feast of union with beloved to others. 

Clear diction and c*>Uj Jail (Inter-connected words) 3 : 

Uj jlj U I j Juci L* ai 

jUj x* pL jj y? & 

Inter-connection of words 4 : 

I J^l XZm L v^»-yll 

^lyi lj jj| > 

The lyric contains the best characteristics of Persian Ghazal 
befitting metre, lucid and sweet diction, articulate and flowing 
description 5 : 


i' 

T J 

jl I/Oj o^j^aCli 
ji lA^iLik l* 

oaJ j *aJj 

1. Kulliyat-i- Jami, 


2. Ibid, p. 346. 

3. /6tf. 

4. Kulliyat-i-Jami , p. 346. 

5 . /fcu/., p. 354 , 


^w!^U> <Uw«J Oilj L 

£-*£■ j. j{ 

c-J ^ai j ^ 

^yai. <—1^“ 

o^r* u 

iA>A j iTJJjJIj J*j5jJ Jiji 
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“We are sitting silent in thy memory, 

In a state of self-forgetfulness. 

In the bed of thy worries, 

We embrace pain and anguish for nights. 

Having seen thy reflection in the cup. 

We are unconscious though undrunk. 

If thou scratch plectrum out of anger, 

All our veins clang like harp. 

As thou have worn a ring in thy ear, 

We slaves also wear the earning of slavery. 

We were shoulder to shoulder with them yesterday, 

We live upon the same joy to night.” 

There is continuity in this Na't in an impressive and 
impassioned manner. 1 

Ukj j jj jj S Art S 

-~>j ji J j j* (*>*j ji 


r ri 

lj 

* \T 

l A%^*> 01 

jUUi> r 

-r y' 

JLi 


1 ^ 


jl j ly j 

r r 1 

1J y 1 

J 

uO 1 *=—s' 

cSU* 

ul'j 



11 J j—j Ij 


^ (*j U 

j.a» ^ 

Jy J lJ 

J* 

j r 

>/" Ojjl 

IjUl o 


? 


lj Oji Xj 

CH 1 

jlf?- 

j* j“ ^~ji ^ <5^^- 

J 1 ri'j^ 


!**>• 

OO- 5 j- 


j- 

•JuJ 

ji 

j^ 1 |.jjAAu 

> y jj- 

J* |° ji 

rf _ 

LUI 

-/*■> Jj 

•“ »U lj 

<- T «*«!■ 


\. Kulliyat-i-Jami , p. 365. 
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•Aj JL»4f j 

** v> pj* ^ (A 



jhii 0^~- uj-iji- jl ^ 


Continuity and 

mystical themes 2 : 



jl wdlicj^ vS' Obl^jL 



0U5Ci 

r* j 

iTJj* 

C.-, 

cSjljl 

j *-T j* 

•uLa. 

r*>* 


1 C-Jji j*Jl 

- \J 

tflT 

^4>>J 

^ 0"hj«* jaA) laL j 

lAwjJU 


Ohhj 

4 O^j > L - 

\oUc^ 



S y».U tfl j> o^i oV 
^ c.^ 01 / jIj ,j*l 

Each line is emphatic and enthusiastic. Inner state has been 
mirrored in a rapturous way 3 : 

O-JJ +*-* J*> cA^t 

jS' v'r- t*J 1^ 

\jrA-A jj** *Liij 

/jl 

•if'N oV c~- :r £ 

i/" O/T ^ jl j*JLa- tS>* 

J fU«U 

u r j iSl 

x~\ t^i j J 

cj io . r 'i ■ v» i o^biifr ji 

t/ J /: j crl*» lj ^jI 

1. Kulliyat-i-Jami, p. 384. 

2. /6tf. 

3. Ibid., p. 393. 
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olj j* •'* 

An ethical lesson derived after describing old age-whole 
of the lyric is euphuislic (^sh each word set like a jewel. 
Some verses are here 1 : 

}y , Jj J jS -U- is 'jj ^M sS 1 

Jfjfi-I jd\* j* & J-b t vi— & 

is^ oO 1 **** ^ Jur ^ 4 * oL “ f 1 * 

“O thou grown old for the young ! don't deviate from the 
way, 

Don’t hanker after black tresses with white hair. 

Worry for the accountability of every honesty and dishon¬ 
esty. 

Don’t go before the idols of upright statures and inclined 
caps. 

The trap of life is for nothing but hunting perfection, 

Don’t leave this hunting ground without a prize.” 

J Jl>« (Dialogue) but most of the themes are 
common place. 

Initial verse is given below 2 : 

*j ^ \*~~~* j! ^*1 U j 

Vj |0 ^1 iaZ-*jL«- jfi J[£ 

Ending verse is this : 

jL-aji td b O^fJ jlj oT ^ 

b jb cw 1 y ^ ^ 

This lyric is marked by a fine description and is prominent 

1. Kulliyat-i-Jami , p. 440. 

2. Ibid., p.442. 
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in it. 1 

*,jU j crji j Jit cjT 
i£.yJi ji y Ij 

0^j*J O _/v£. 

-,LS dr£i ij-*- ^jU 
a “ owTji ^ r b» ^ 
* ,Xi L^il J> ^ jy*. 
<jy J-ii j <jb 


•i- i>ijU ^ ^j| 

O 0 ^ ^ J.Ljj ^ 

OU •> u^j jrj \>jT 

^ jUff (>J oyiiTj 
r'y '*-Kt ou ^ 
«A fi j&J Vi pf 
O'e-* J Ok* oT ^Ci jl 


A very fine lyric. Words and meaning closely inter-linked. 
Full of pathos and picturesque of sad plight. Befitting metre 2 . 


jyifi «JJi ji |j 

\jr^y 0<' c£JU: 1 y 

j«^j j>x 

u-~*y ^ ^ 

CS^ ^Jb n y 6 - ^ 


U*** ••AJ* ji ^ Ji Ji 
'•> Ob, JiJ r >U CJ jj 

Xijj jlj y jUj 

OjljJ C—i jl vXu._^. 

^ b ^j-lU lAr^^yl IA*. 


Sometimes in the heart and sometimes in the eyes thou 
art, 


Thou bleed’st my heart, in the eyes thou art. 

From the tablet of my heart thou carved designs of idols, 
How fine this idol-making ! 

The world has a buying spree for thee, 

As thou have equalled Yusuf in beauty. 

I clamour like a harp in thy hands, 

As thou wound my veins like a claw. ' 

Why ask whose lover is Jami ? 

1. Kulliyat-i-Jami, p. 478. 

2. Ibid , p. 450. 
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What should l say, thou also know it well.” 

Mysticism and spiritual impressions excellently described in 
the form of jU (metaphors), each word co p 

the whole lyric is bewitching - 1 

-.S' *a U Ja ja J*>jt 

J ,Ufi jy \*a Uf j. Jii Olj U ^ ***>' ** 

JaKil l» at, y .T *. .T j' UlH i£a / c j C - 

ay ae-1 'a <j“ u •* tf,j ^ 

jit ^iy yja c.-./ X. y c.b jJ -i 1 ^ 

Jil>1 (Ju. tr'a jtllj j-.XL.ja ifaj ^L: cay 

Jala j-ji S<S>/ 6T ja J- ^ > T lT L 

Each verse possesses enthusiasm and raptuie 2 . 
jSl C-J* Jfjj r U jl JrO* *j*J 
Jjb ju oi /s-^j jy jl sr*" 

^Tj jl.T y JU* ^ ^' L J u f J ~ 

^ jl |*l £jli Jj b 

^jT X «4 r )*t Ji>>*ti *^V -u 

y ^j^i |U c-^- ji ^ 

^ °y ^ 

♦J'U >»■ J Uj (5^ J* 

cJLb LI c-J JuT 

jl ^ saT jUj 

The qualities of the beloved 3 : 

JU sy J,> 

JLJ «-£j ^ gyS* ^jj 


1. Kulliyat-i-Jami, p. 476. 

2. Kulliyat-i-Jami, p. 479: 

3. Ibid., p. 500. 
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“Took away my heart, a trouble-maker, a coquetish. 

Of the golden waist-band, curved cap and tight garment." 
The blandishment of the beloved : 

jh J ^ j* 

"In beauty and attractiveness what a fairy faced beloved ! 

In coquetry and refractoriness has gay and mischievous !" 
Impassioned verse: 

jr. ^ j S 

&ji j* jr ju b 

"The day I become dust, carried away by the wind to all 
the sides, 

They will find the perfume of fidelity in every particle." 
State of the lover : 

H -» V s "^ &• yyy- j- isjii 

JLr J ■*- y h ^ y i, 

A comparison of lover and beloved : 

J* J* Of jlij 

jj> jl SL* *j 

"Laughingly, thou pass by me heedlessly, 

Weepingly, I pray for thee distantly.” 

A fine simile: 

liUi jJ jl j 

y v-*Jj ^ ^ jL. ji 

jl^Jj cJUa j* j V U y 

orO*- t/' ^ 

1. Kulliyat-i-Jami, p. 503. 
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Faithfulness, loyalty: 

<J>~* “4*^ <-*-*•* 

jL* c+~j) '•ijb jj Vlf *jJ 

A new theme 1 : 

j~\ j**- oyj +1 ** 

y *yiU j 

1l Jami, who spent his lilc learning arts, 

Left not a book without a marginal note on thy desire. 

Conclusion 

(i) Jami was a follower of Hafiz with the difference that 
he has extensively used the mystical terms in his Ghazal so as to 
mystify each verse. In the words of ‘ Urfi: 

jy (J \j~ m m Lj'j h* c)^ y 

L« a. 'S' Jy ^ b 

On the other hand Hafiz is an artist and hi? poetry is the 
best specimen of art in this respect even a first rate lyricist of 
the world will find it difficult to come upto his level. 

(ii) Jami was not a stylist though he was undoubtedly ver¬ 
satile. He simultaneously wrote lyrics, Qasidahs, Mathnawis, 
prose, tadhkirah, ethics, riddles and mystical themes but he was 
unparalleled or past master in none of these forms. He was 
certainly a Sufi and his poetry did have a divine fervour in it. 

(jjij His imagination is more sober than erotic flight of his 
contemporary Baba Fughani Shirazi. 

(iv) Good, useful, noble sentiments arc to be found in all 
his works. 


I. Oyi Diwan-i-Jami, (Tehran Ed.) p.279. 
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MIR ALI SHER NAVAt 

Nizamuddin Ali Shcr, the son of Kachkina Bahadur, one of 
the leading Amirs of Sultan Abu Said, was born on 17th Rama¬ 
zan 844 A.H./1440-41 A.D., at Hzrat. 1 Besides being an 
author and poet, he was a great patron of poets and scholars. 
Mostly he versified and wrote in Turkish under the pen name of 
“Navai”. In Persian he used the pseudonym ‘-Fani". 2 One 
of his Turkish works was a Khamsa (Quintet) after the style of 
Nezami comprising about 27,000 verses. The names of his pub¬ 
lications - a total of twenty-nine - 3 are presented in a repro¬ 
duction of one of Mirs’s books in Monsieur Belin “Muslim 
Painting”. Of these works, the Masnaviyat and the Ghazaliyat 
are extant. 

Mowlana Fakhri, the translator of Mir’s Majalis-un-Nafais , 
writes about his Turkish poetry : 4 

oilbj cSjkf J ^j** ol^ J <S J l*. 

jl ^ Ji c~J jOb ^ y 

jls-* jl J jjjl J>~>* 

, »Cj I f I U ^ Ail y 

The elite of poetry as well as the scholarly and saga - 
cious Turks believe that even since the birth of Turkish 
poetry none else has been so impressive. He is the undispu¬ 
ted king of this realm and the Turks class him with Mow¬ 
lana Abdul Rahman. 

Babur claims, “For as long as verse has been written in 
the Turki tongue, none has written so much or so well as 
he'*. 5 

“Although he wrote much and well in the Persian langu- 
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age,” wrote Gibb, “bis best and most important works are i n 
theEast-Turkish dialect known as Jaghatay. It lias been claim, 
ed for Navai, and perhaps justly, that he is the first great poet 
who wrote in the Turkish language. At all events it is ceitaiu 
that notwithstanding the difference of their dialects, he was for 
long looked upon as a model by the Ottoman poets 

Only a little of his Persian poetry has come to us. He was 
attached to Mowlana Jami and used to get his verses corrected 
by him. 7 Mowlana Jami has summed up the characteristics and 
quality of his Persian poetry in one of his letters. 8 

jljL* jl 

jT Jt. J-,1 'Jf |j 

jU'T j jT Jl*- jl & h jlyl o— j*JI 
^JLjjjl _tj ji j Jdjtajj jT ^Li'l ^ £i _ jT oljLt jl 

j jj4~ UJa-plj uX-l jJjlaJl jT J~*5o 

- 0_> -L» JUULi iA*-^ j iljli -tjLi ^ ^ jl idbc-- (J* 

Besides Jamia Masjid Herat, he built nineteen other mos¬ 
ques as well as the tombs of Khaja Abdullah Ansari, Sheykh 
Fariduddin Attar and Qasem Anwar, and took part in the con¬ 
struction of schools. He gave scholarships to some of the 
students in the KhanqahsA Handsome salaries were given 
to teachers, and hundreds of books were dedicated in his 
name. 10 

Several poets and writers were favoured by him besides the 
experts in art, painting, architecture, calligraphy, carpet 
making, music, sculpture, etc. The greatest classical painter 
of the Muslim world, Behzad, was also patronized by him, ns 
well as Khaja Mirak, Qasem Ali, and Sultan Muhammad, the 
painters of the age. 11 

Two incidents in Mir’s early childhood reveal already his 
poise and intelligence. After the death of Shahrokh (d 850 
A.H./1446 A.D.), Amir Kachkina Bahadur and his family - 
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including Ali Shir, then but six years old—were journeying from 
Yazd towards Khurasan. Ali Shir, very tired, let the reins of 
his horse escape his handi, and he was left behind. Thus 
separated, he went off the high road and fell asleep in very 
frightening surroundings. Early in the morning when he woke 
up astounded to find himself alone in the wilderness, he calmly 
and patiently resumed his journey on unknown paths till he 
found out the highway where he met the messengers sent by his 
father. 12 

Another incident related about this journey took place at 
Taft, where the travellers had encamped for one day, nearby 
the Khaneqah of Sharafuddin Yazdi, the author of Zafar Name- 
ye Teymuri. When Ali Shir and other children ran into the 
Khanqah, he aroused the interest of Mowlana Sharafuddin, 
who began to question him. Ali Shir gave apt answers to his 
queries, and the Mowlana blessed him, which proved to be a 
good augury for his future. 

Ali Shir was a schoolmate of Sultan Husain Mirza, and 
they developed a lifelong friendship which was mutually bene¬ 
ficial. 13 During the reign of Abul Qasem Berber (855-861 
A H./1451-1457 A.D ), after a separation, the friends came 
together once again. Both rose high in the favour of the 
Sultan ; Abul Qasem often addressed Mir Ali Shir as “Son'’ 14 
After the death of Baber in 861 A.H./'.456-57 A.D., Ali Sher 
continued his studies until 87? AH, first at Mashhad and then 
at Samarqand. 15 

At Mashhad, during the reign of Sultan Abu Said, Ali 
Shir had the opportunity of meeting the renowned humourist, 
Sheykh Kamal Torbati. Ali Shir had long been desirous of 
meeting him. Ali Shir was lying ill and unattended in the tomb 
of Imam Reza when Sheykh Kamal, accompanied by his friends, 
happened to go there. These newcomers soon entered into a 
lively discussion about the couplet written on the w'all of the 
tomb, attracting the attention of Mir Ali Shir. His opinion 
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carried them all with him. Thus he was introduced to the 
versatile Sheykli. What transpired between the two is best 
described in his own work t 16 


j c-i j' ^ ^ r> u ' 

i jut(•**' ^ u } 


^.L, Sjrf J> J Jjl J 1 ^3 ^ 

jU JliiT jil * 3 •*- '■*& ^ ct' 1 ^ J 

ji jUj oV j ^ Iju>i } J u Jj 1 ** lA=< jl J i>* 

(._ - j ur - -^ ** 


Another teacher from whom he learnt during the reign of 
Sultan Abu Said was Khwaja Fazlullah Abul-Laisi, who taught 
him in his own Khanqah. Khwaja was a well-known teacher to 
whom the seekers after knowledge came from far and wide. 
Khwaja liked his pupil for his clear grasp of ideas and intelli¬ 
gence, and often praised him for his scholarly qualities. This 
was a period of extreme poverty for Ali Shir, so much so that he 
had to think of mortgaging his satchel after taking a bath in the 
hammam, and yet his offer was turned down.” 


He entered a new place in life when Sultan Husain Mirza 
captured Herat and summoned him, in 873 A.H./1469 A.D. 
Here also in spite of his official duties he continued to devote his 
leisure time to studies and to get regular instruction from Mow- 
lana Fasihuddin Nezami, who is considered to be one of his 
principal teachers. In the beginning he was given the office of 
the Seal is from which he rose to Emirate and finally 

Minister. 


In 887 A.H./1482 A.D., he desired to be relieved of these 
duties, but his request was not accepted by the Sultan. Rather 
he was entrusted with the functions of Divar.e Mali (Finance 
Minister). In 892 A.H./1486 A.D., he was appointed governor 
of Astarabad, the capital of Mazandaran. This post he relin¬ 
quished in 893 A.H./I487 A.D. and began to lead a life oi 
solitude in Herat. 19 
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More than once, Mir planned to go on pilgrimage, but the 
Sultan would never give his consent. In 904 A.H./1488 A.D., 
when Sultan Husain was encamped at Marv in connection with 
some political business, Mir was seized with the idea of per¬ 
forming Haj. 20 He sent Mowlana Nezamuddin Yahya Abdul 
Hay-e-Tabib to the Sultan to get the necessary permission while 
he himself marched to Mashhad in the company of scholars and 
divines. But when the Sultan's answering letter came, it refus¬ 
ed permission, reminding Mir of their long and mutually 
beneficial relationship, stressing the dangers of the way and 
reminding him that in times of peril the Haj is not obligatory. 21 
The letter also carried a wish of the Sultan for a meeting. 

Mir was greatly impressed by this letter, and he moved back 
to Marv. But he seemed to be determined to be relieved of his 
official connections. He, therefore, requested the Sultan to allow 
him to reside in the holy tomb of Khwaja Abdullah Ansari. 
The Sultan valued him so much that he not only granted this 
request but also assured him that his every wish would be con¬ 
ceded so long as he was in Khorasan. 22 

About his general popularity Babur writes: 23 “A great 
many good new things used to be made for Ali Shir, so when¬ 
ever anyone produced a novelty, he called it Ali Shir's in order 
to give it credit and vogue. Some things were called Ali Shir’s 
by way of compliment: for example, when he had an ear-ache, 
he wrapped his head up in one of the blue triangular kerchiefs 
women tied over their heads in winter, and that kerchief was 
called Ali Shir’s comforter.” 

Mir was very kind and affectionate by nature. His manner 
was marked by frankness. He freely made jokes with his com¬ 
panions and smilingly bore their counter-jokes. During the 
Sultanate of Mirza Ibrahim, son of Miraa Alaudowla. Mir was 
once sitting in the company of his friends when the prince 
happened to pass that way. He was a handsome and fine look¬ 
ing young man. One of his comrades remarked : 
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^.jl U pJUi ^ 

C--J 1 ^ ?j* J - 5 jU^. £j jj£.i« ^r- J 

77 , 0 / blackish to which is elite the sweetness of the world , 

^ uW/ as winelike lip , smiling face and happy heart. 

to which the Mir immediately retorted: 

jOj juU*^ o J -*“ ^ $ 

^ jjyl jl ^ (**“* 

Though the sweet - mouthed beloved are kings but 
I hope you surpass them all in rank , 

and the whole company was amused . 24 However he was 
not insensitive as is shown by his estrangement from the con¬ 
temporary poet, Mowlana Banai, who was in the habit of mak¬ 
ing unkind comments about Mir. 25 

A strange incident is told of Ali Sher’s death. In 906 A.H / 
1500 A.D., when Sultan Husain was marching back to his 
capital after leading a successful expedition against Astarabad, 
Ali Shir came from Herat to welcome him. On his way he stay¬ 
ed in the Pariyan Saray. Waking up in the morning he busied 
himself with the verses written in hand by previous visitors and 
was extremely touched by the following : 26 

L»j 

0^* «liT~ <fS~ 

J-*' L f'r s r j y* j-M 

cJj jji (jV 

<Sjj <Sy y* ^ <£ 

CijM ji jS oAfcJ jJUj 

At tins moment, all philosophers wandered 

as to what Man may do with pre-destination 

When the pulse deviated from the throbbing of heart , 
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the calamity of helplessness penetrated into the feet of 

Plato , 

when the dispositional balance got deranged 
“ Kanun ” remained useless with Bu Mi (Sina). 

Next he stayed in the Saray*e*Payab where he received a 
messae from the Sullan that he was waiting for the Mir in the 
Malik Saray. 27 This news so much gladdened him that he fell 
into a coma, and in spite of the best available medical treat¬ 
ment he could not survive and expired 28 

His death was officially mourned by the Sultan, and his 

funeral prayers were read in the Eidgah of Herat, and he was 

► * 

buried in the dome near the Jamia Masjid Herat. 29 * 

Balkhi wrote an elegy on his death : 30 

o',jj jioij 6^ j^i <$j 

Lt i - a1$j U 

(jl*. •be ^j^ jl O i **j ^ 
i*- 5 0>* jl lj ^1* 

jbjj J Oj> ^lj j*ll^ (j“jl 

oj^ 61^'j jlj o\y.y- <sji- 1 *j S 

^1^ ff O l-Xij *j \Jt-jl Oj* <sf6 l*»> jl 
jT jl jljlJUp Jl$iU j jJ UUJ 

o'j'y 3 ■**,ii jj* 

O Heaven ! you have done injustice and tyranny to them. 
Death had again devastated the world, 

You have spread your net work after them, 

You have aimed at hundreds out of malice every time. 

You have tormented the world by grief moment by moment. 
You have tormented the world out of malice ! 

When will you release the dear ones from the prison of grief 
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Those dear ones whom you have imprisoned like Joseph out 

of tyranny ? 

O Heaven ! on the bodies and hearts of the religious ones 
You have done maximum tyranny and injustice ! 
Khwandmir has recorded the date in an affectionate chrono- 

gram : 31 

£b <Sj- oU* j'J i 1 ** 


j\jT ^ 

j i/• y <-3^* 

* r* 

77 /j highness, r/ze /*m/r, fAe asylum of divine guidance 
in whom all the marks of mercy were conspicuous, 


/ws quitted the thorny brake of the world, 

and fled to the rose-garden of pity . 

Since the light of merey has descended on his soul, 
those words represent the day of his departure. 
Some of his Persian verses are given below : 32 


jjj +i 

JU ^ s? 

Often during the day I think of night prayer, and when 

night comes. 

My beloved's thought again keeps me away from prayer. 

? er 15 ^ r j'3 ’j >> •■tfj 


0 AT/gAf of Sorrow ! /zow /o«g will you keep me away from 
the face of my beloved. 

I keep you alive {by remaining awake), what for do you 
drive me to weeping ? 
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JAL c- > C-.A *aJ 

** * i/o' ( JLiLS «j *5”" 

My heart in your possession is just like a bird in the hand 
of a child , 

who neither kills , nor releases nor cages it. 

f^**^r* j}l J jL9fc»w«t I/O jl 

c^~T JUji S c*.l 6U ^ ^ 

f/e has gone into the mosque and th? jealousy kills me , 
though it is clear to me in whose house He has gone. 

cr^" ^ j’j vlr* ^ j-' 1 c*—J 

(jb Ji.;T ojVj j JS L ji y j| 

^ ,, " J /<s not heart wh'ch is so tormented and applicted , 
it IS i ft fact a piece of fire in my breast due to you. 

Ij jb'U J*’ jL5o f\ 

jbj** jr***- Sj*. i/O 

If only once could experience the desire for the lips of the 
beloved , 

Khizr would no more drink Life Water during his life. 

JbU lj Ja-< 

u“-JJ *iU» jl j £*-2 jb-b 
tAy bVjl Uli . 

j^'V* p Vj^l «jb 
^o»v long will I occupy this dark chamber of your separation! 
Should not it be lighted with the candle of your face ? 

O Fani ! falling down is better than a gossp of bravery. 

I remedy this spread , eaglism by a man-staggeri g cup , 
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notes 


1. • Majalis-un-Nafais, p. 133. 

. Sam Mirza states in Tohfe ye Sami (Tehtan. Ed.), p. 179 . 

<-&* iSj” 

. Khwand Mir. Makarim-ul-Akhlaq. MS.F.I27a.(This rare manuscript 
is in the British Museum. London. I have studied a photocopy 

of it.) 


3. 


Tohfe ye Sami, p. 180. 

- Oriental College Magazine, Lahore, Feb. 1934, p. 20. 
. Tohfe ye Sami (Tehran Ed.) p. 180. 

. Majalis-un-Nafais, p. 135. 

- Hekmat, Ali Asghar, Janu, pp. 32,33. 

Books written by Mir Ali Shir Navai. 


Chahar Divan-e-Ghazaliyat named. Gharaeb-ul-Seghar, Nawaderul- 
'hahab, Badaye-ul- Wasat, Fav/aid-ul-Akbar. 

dasnaviyat-e-Khamsa named, Tahiyyat-ul-Abrar, Farhad-o-Shltin, 
^eyli-o-Majnitn , Sadd-e-Sekandari, Sab’-e-Sayyara. 

Masnavi Lisan-ul-Teyr . 

Tazkcrah Majalis-un-Nafais . 

Siroi-ul-Muslemin. 


. Arbain Manzum. 

. Nazm-ul-Janaher. 

. Mahbiib-ul-Quhib . 

- Tarikh e-Ambiya. 

- Resale ye-Aruziye. 

- Tarikh-e-Muluk-ul-Ajam. 

- Nasaim-ul-Mahba . 

. Khamsat-ul-Mutahayyirin. 

. Muhak i ma t-ul-Lughatayn. 

. A History of Pahlvan Asad. 

. A History of Seyed Hasan Ardashir. 

- Mnfradat dar Fann-e-Moamma. 

- The story of Sheykh San'an. 

- Munajat Nama. 

- Munshaat-i-Turki. 

- Divan-e-Farsi. 

- Munshaat-e-Farsi. 


- Mizan-ul-Owzan. 


4. Lataif Nama-i-Fakhri, p. 221. 

5. Babur N ama, Beveridge, Vol. I, p. 271. 

6. Gibb, A History of Ottoman Poetry, vol. II, p. 10 t 


Scanned by CamScanner 


^7 


7. Makarim-ul-Akhlaq, MS. F. 136 a. 

8. Ibid. 136 b. 

9. Dowlat Shah, Tazkerat-ush-Sl.uara , p. 505. 

- Makarim-ul-Akhlaq , MS. F. 156 a. 

- Rowzat-us-Safa (Vol. IV to VII) pp. 50,51. 

- Owhadi, Taqiyuddin, Arafat-ul-Asheqin, MS. (Malek Library, 
Tehran). 

(Onlv the following seven buildings have survived :) 

a. The southern palace in the holy tomb of Imam Rcza at Mashhad. 

b. The tomb of Sheykh Faridudin Attar in Nishabur. 

c. Nahr-e-Khuban in Mashhad. 

d. The stone caravansara at Bost. 

e. The caravansara Dizabad. 

f. The brick wall at village Tarq. 

g. The tomb of Qasem Anvar at Kharjard Jam. 

( Majalis-un-Nafais, Edited by Ali Asghar Hekmat, Preface p. 10). 

10. Examples are such as the famous “Commentary on the Quran” 
by Husain Vaez e Kashefi. “ Nafahat-ul-Uns ,” being a biographical 
memoir of learned and pious Sufis and Saints, by the celebrated 
Abdur Rahman Jami; ‘ The Memoirs of the poets”, by Dowlat Shah 
of Samarqand, and various others. 

(Ouselcy, Sir Gore, Biographical Notices on Persian Poets, p. 52) 

11. - Habib-us-Siyar, vol. Ill, part III, pp. 341,342,350 

- Rowzat-us-Safa , vol, VII. p. 78. 

Elliot, H.M. The history af India as told by its own Historians . 
Vol. IV, p. 528. 

12. Khwand Mir, Makarim-ul-Akhlaq, MS. FF. 178 a, 178 b. 

13. - Makarim-ul-Akhlaq, MS. F. 128 a. 

- Sam Mirza, Tohfe ye Sami, p. 179, States : 

lj I jti Ij I j~-t I (jr*ja L Jta. , * 

#U.sIj b (j iJaL. -A.. 

^•1 jSj 1:=- J Ai iji 

14. Majalis-un-Nafais, p. 133. Dowlat Shah, Tazkeiat -ush-Shuara, Tohfe 
ye Sami, p. 179. 

(Edited by Browne) p. 144. 

15. Habib-us-Siyar , vol. Ill, part Ill, p. 317. 
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16. Majalis-un-Nafais , pp. 32, 206. 

17. Makarim-ul-Akhlaq, MS. 132 a 132 b. l65 

- Majalis-uit-Nafais p. 134. 

- Tohfe ye Sami, p. 179, 180. 

- Habib-us-Siyar vol. Hi, part 111, p. 345. 

18. Majalis-un-Nafais, pp. 91, 265. 

j^j £»>. j.> ^ 

o'-*- j* jT j (ij j*- jz~Xe) J l; Jr* 

• *jl Az.1 ‘ u ~ 

19. Makarim-ul-Akhlaq, MS. FF. 145 a 145 b. 

20. Makarim-ul-Akhlaq, MS. F. 152 b. 

21. Makarim-ul-Akhlaq, MS. FF. 153 a, 153 b. 

22. Ibid., FF. 154 b, 155 a. 

23 Babur Hama (Translated by S. Beveridge) Vol. I, 287. 

24. Makarim-ul-Akhlaq. MS. F. 175 a. 

25. Majalis-un-Nafais. p. 233. reveals : 

jT j iSjjb ( ^«*l**1 J 0*^ / j J -A-’ 

j ji* jt?-* *CiT j.i.4 jj lj jy^ 3 J 

j udij iSjJJ - jzF ^j *.~*Ae - (^Li 

jl — t ) jUli t/u~b <-ijU ^Js>U. j (i£ji^As-j~* 

((■ ■ d^iw4 

26. Makarim-ul-Akhlaq, MS. FF. 181 a, 181 b. 

27. Ibid, MS. F. 182. 

28. Ibid., F.F. 182 b. 183 a. 

29. Ibid. F. 183 b. Tc.zkereyc Khoshgu, MS. F. 5 a. 

30. Majalis-un-Nafais, p. 224. Tohfe ye-Sami, (Tehran Ed.) p. 180. 

31 . Habib-us-Siyar, vol. Ill, part III, p. 389. 

Elliot, H.M., The history of India as told by its own Historians, vol. 
IV, p. 558. 

32. Tazkere ye Khoshgu MS. F. 5 b. 

Ouseley, Sir Gore, Biographical Notices on Persian Poets., p. 52. 
Valeh Daghestani, Riaz-ush-Shuara, MS. F: 103 a. 

Ahmad Ali, Makhzan-ul-Gharaib, MS. F. 254 a. 

Sam Mirza, Tohfe ye-Sami, p. 181. (Tehran Ed.) 

Ibn-c-Yusuf in Catalogue Library Majlese Showra ye Melli Tehran, 
part III, p. 368, Mentions about Divan-e-Fani. It includes Ghazals, 
Muqattaats, quatiains and riddles. Most of the Ghazals are in 
imitation of Hafez, Sadi, Kamal; Salman ; Khosrow; Hasan 
Dehlavi; Divan-e-Fani\ MS. pp. 202; 257 ; 271-272. (Ketabkhane ye 
Majles; Tehran). 
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ASAFI 

Khwajah Asafi b. Khvvajah Muhkim al-Din Ni‘mat Allah 
Kuhistani was one of the most eminent poets of Herat in the 
reign of Sultan Husayn ; and attached himself especially to Mir 
‘Ali Sher, and to the Sultan’s son, Mirza Badi‘ al-Zaman, whom 
he accompanied to Balkh. The real name of the poet is not 
clearly mentioned in any tadhkirah . 1 

Sam Mirza 2 has stated that his father had been a minister 
for a long time to Sultan Abu Sa‘id Mirza (1451-68). Due to 
this status he adopted Asafi as his pen-name. 


1. Haft Iqlim, MS. F. 230b. 

Here he mentions about Balkh : 
fjAJ J A .-j 

(.s' 

A;-* 1 ia^ci JLi 

*j Jj 

Diwani-i-Asafi, MS. F. 71b. 

2. Tuhfah-i-Sami, p. 25. 
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• QIC* A H /1521 A.D. 1 According to 
Asafi passed away ,n " , • 923 A H /1517 A.D. The 

Haft Iqlim (MS. F. 230b) he d.e * n W3 A - ^ SuUan 

following chronogram, by a con ? A D 2 

Ibrahim Amiri, gives the same date 923 A.H./15W 


b r 

Like Asafi, the pupil of the eye of Reason, 

Hid like a star in the cloud of death. 

1 sprengcr <■Catalogue p. 310) reveals : “Ilahy says that 
he Uttered the following rubai on his own death when 

he felt it was approching it : 

■>VJ C^ 1 V ^ 

jui ^ ^ r u " iL " ia 

J ^ J* ^ 

jiri* 

Arzu does not consider it genuine. 

The last line of this ruba'i should be f fc «■ K 

Us chronogrammatie value is 923. Some biographers like T.q. 
Awhadi VArafat ai-Ashi.U MS. F. 34a), Khulasat aUAfkar 
F 19a Majma' al-Safari's F. 5b. JAAtam a/-CA fl rn ,6. F. 44 
add 5 in 923 by reading instead of and conclude tha 

the poet died in 928 A.H./I521 A.D. 

Muqtadir ‘Abd al: Catalogue of the Arabic and Persian MSS. 
in Oriental Public Library at Bankipur, Vol. II, p 106. 

According to Habib at-Siyzr (Tehran Ed.) Vol III, Part 

HI, p. 354- Asafi died in 921 A H / 1515 A D ' 

J J cS4*l V- <jU4 jics j> «=-«/’ 


f tj' if* 
.iS j^-i y'' 






Tuhfah-i-Sami gives 920 A.H./I514 A.D.(p. 20) Taqi Kashi, 
Sprenger’s Catalogue, p. 21 and the author of Suhaf-i-lbrahim. 
MS. F. 7b, fix the poet’s death in 920 A.H./1514 A.D- 

2. Sprenger’s Catalogue, p. 311. 
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jj ^ ^ j| Ji 

jjj ol^ j 

He composed a mathnawi in the measure of the Makhzan - 
i-Asrar , written by a famous mathnawi writer Nizami and qasi- 
dahs in the praise of Imams. But it is particularly his elegant 
Ghazals which brought him celebrity. 1 

Some examples of his characteristic features are given 
below :— 

Depth of emotion. 2 

Jjj 1^ iXil y/S" ^4 

* 5 ^ (^1 

O thou who raak’st a drop of rain a pearl, 

Thou can gracefully accept my tear. 

Effect of loving and intoxicated eyes. 3 

!(/* J At*- jjj j 

Just mark iS-^i It is an exquisite verse. 4 

jt: Jj vi —j L» U 

W 6 - >* tiWJ j J-U f £ 

You don’t talk to me but for consolation, 

I talk to myself on your behalf. 

This verse is also well-said. 5 

J-> ^ j jkbl 

j£* jl J»l£i J j} 

1. Atashkadah, p. 136. Rawdat al-Safa , Vol. Ill, p. 80. 
Abdullah, S.M., Dr. : A Descriptive Catalogue of the 
Persian, Urdu and Arabic MSS. in the Punjab University 
Library , Lahore, p. 313. 

2. Diwan-i-Asafi , MS. F. 1. 

3. Ibid., F. 2b. 4. Ibid., F. 3b 5. Ibid., F. 3b. 
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It is the season of flowers, Asafi, and the bud is empty inside, 
The flask is not l ull, what pleasure from the flowers outside? 

This lyric is simple and flowing. 1 


l- oT Jj! 

ciClij 


Ji 

Li 



f-jl e J 



uT jl 


L dlj a. 





tki jl wi*? *>U 

r 



OJJ* 

J ui ! 


<S j-* 

Sr* 

/ 

J 


/ 

L 


S 

) «Jta 

L 

| \S 


l»Ji Li' 


L j- 

Xe. c+m 

£ 1 J 

1 r* 


The lightning of our sighs set flames to the skies time and 
again, 

Yet the star of our dark fate was never brightened up. 

How could we tread the path of the Kaabah of our goal, 
When the mountain of sins stood in our way? 

We had the qualities of musk yet due to sins, 

Just see our white hair and black inside. 

Whether kind or wrathful, 

We are thy slaves, thou art our king. 

Though Asafi is all sin from head to foot. 

Yet we worry not if thy generosity apologizes for us. 

Here is a common idea illustrated by an example. 2 

1. Diwan-i-Asafi y F. 8a. 

2. Ibid. F. 8 b. 
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M4> i v_-^* ,/vT" ^JiJ* yz*~i 

The fear of thy separation keeps me tearful all the day long, 

Like a child consumed by the dread of school all the night 
long. 

It is a wistful theme of disappointment and failure. 1 

(*u ju*.j 

jojj jjus jl| *r 

The boat of my hope at length reached the shore, 

But again the unfavourable wind blew and drove it back. 
Theme of restlessness. 2 

J ijlJd ^ u i^T 

Jj VjJ* -uii" ^ 

Clear, simple verse. 3 

f'> vile; OUT 

c—L. ki\ jlij y Jl> j 

Walk thee arrogantly towards the observers. 

Thou art pure and only pure eyes are riveted upon thee. 
Love’s labour. 4 

Jj-iX jlj J 

OUT jlJ jjS-iU 

A new idea; 5 

Ji' ^ ^ «U oT uuU j 

C-UT tfbl* lj £j| *5"^ JL g *j j| 

One must be on one’s guard in this tricky world;« 

1. Diwan~i-Asafi,F. 10a 2. Ibid., F. 11a. 

3. /6/d.,F. lib. 4. /&/</., F. lib. 

5. Ibid., F. 12b* 6. Ibid., F. 12b. 
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^ j 3 r* 

c~i *=~* 1 ^ 

f bl *iU. «/2i ^ 

Thou art astonished at thy beauty in the mirror, 

Time is such that everybody is a prisoner unto himself. 
Thou art enamoured of the image of the House of Time, 
Dou’t be unawares of it, O Asafi, for it is tricky. 

A rare simile 1 ; 

JU j ji gj* -Vj*. ji jt A 

xS' ^ 

A fresh idea 2 ; 

tjliJJ t-SjU ^ J£" 

aJb fbl J Cr** 

The flower withers away in a week so that the delicate, 
Know the worth of their beauty and youth and their fate. 

It is a good lyric, sweet in language, simple in diction and 
rich in emotions and impressions. Though exceedingly simple 
in language, verses 2 and 4 are very forceful. 3 



• bsj l^i- 

(j* - o^JJ 

Ci^la. 


Jib 1 j 

1 *ji s/ 



iJj 

C"j«( a. <»j jj. 

aby 



j \jrj> 1 

•Ijj 

C5- 

^ r —i 

i, <j.> 


jU y 

<»■> 



1. Diwan-i-Asafi, F. 21b. 2. Ibid., F. 23b. 3. Ibid., F. 24b. 
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<-5bU Jbjb ,yyJ ^Jj *5" Jj jy* 

•^T* «A.'iU. ol^b ji 

Repetition of words has enhanced the beauty of the versed 

AiU.> lj vJj (Jj *. 'S' jU-i j 
ijb oL« yj^, ^ 

An account of the sad plight.* 

cS^j jSjjj 

I 

-^^r 4 ^bT j iC»««*■•>' 

Tn the days of love, the structure of my heart, 

Thy beauty annihilated and thy worry re-habilitated. 

An example of the impact of Fughani's style. 3 

jJ jiff ^ j fjJ ji 

’XxS* <Jly& j»b ji j?* 

<a_>L^I +1^ j) 1 IjL* > “ — 

J -^l jlft C^ljCj 

OL-I 2jJ (jlj jf* 

•L.I j) *Jsa.Ij jjJjl <sk 

A striking beginning verse flowing and simple. 4 
xJl «—>lii oLjj jl—*-j jl * jT J*}** 

J^sl vV J y j. °>ji csu 

A good simile ; 5 

Jjb O k-i-J v^iJj tjijl cSjl j*j 

0*^I» ->bal _**■ (b ji 

1. Diwan-i-Asafi, F. 26a. 

2. Ibid., F. 28a. 3. Ibid., F. 29a. 4. Ibid., F. 29^. 

5- Ibid, F. 30a, 
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A new idea in a simple expression.* 

Ojlj ^JU) \ } «jl / Jtj 

j-j J>)j o'/ > ^ j'y ** ' r 

A successful attempt to accommodate lukewarm beauty and 
fond love. 2 

ijU j-1* >j'-> j u 

AtjjAj;' oT jf <j* 0-* (** 

These are two good verses, the first being realistic.^ 

c—J^«> Oyf j fr* S? 

ib j*^*J 1-^* Ijjl 

^yb>T 0 Jj j «U^J {j* 

.ib JU^j a~«lj jU j} c*»b jU 

A fine verse compressing a wide subject in a few words. 4 

^jj\ Sy* y j* 

sS T S ei—J gsi 

Asafi has no news about thee, 

There is none who can give some information. 

Pun upon jb. s 

jb jji d-> jl 

■dii jb j* fiJ* yi jj j*»- jb 

Day and night compared beautifully 6 ; 

ij-* cSj** 1 jjj jl 

jj V> jjj (*«• ^ 

Thou hast the pleasure of the day and I have the grief of 
the night, 

The night of grief passes away as the day of delight. 

In praise of love locks and mole 7 

1 Diwan-i-Asafi, F. 32a. 

2. Ibid., F. 33b. 3. Ibid., F. 34b. 4, Ibid., F, 36b. 

5. Ibid., F. 37b. 6. Ibid., F. 41a. 

7, Ibid., F. 50b. 
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^ * = *^ C J ^ (*■“*' 

These three verses are simple and lyrical with a clear theme 
arid harmonious words- 1 

d&b* Ol*» 6^ (CtO (/ ji 

ijljfc. J 0*4 I-Uj jl (.5^®* 

ir^i j b ^ jljl< I—J-> 

^tjy. 0lu.b (^L (ejjy! ^ 11 

^^1 1 j c^hi uS'U. 

Oljl J^vaj' Ij 1*11^ 


Love has no patience. 3 

*j* J Jr* ji^ji " Li ^ u A ^ 

OJui^U j O^J J-iU (fi Jj j 


O Asafi, perhaps pain and patience are one, 

Or it is not possible to love and yet to be patient. 
Just see *b*bu.3; 

Xi £ jJj£t Jj 

^ib £\j- j ^ 

These two verses are straight and clear. 4 

jl jT ^4 upy Sr~ - M 

jjT (ji - ^ ^ 

lj ^ y IjU J j>-~* 

oT 0-^4 juu j/ o- b * 


This verse seems to be the (J> iJI &**) (*•*■» the best c0U P ,et 
of the poem) reflects th e innermost secret of the lover.s _ 

1. Diwan-i-Asafi' F. 56a. 2. Ibid., F. 57b. 3. Ibid., F. 53b. 
4. Ibid., F. 59a, 5. Ibid., F. 6?b. 
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oi- j£j ^ jZ,} JJ j Jj-i -AJ |*&» 

Having adorned thy face and laughing thou has! broken the 
ice, 

Away with black eye ! thou hast become so nice! 

The entire Ghazal is figurative, exquisite in language, sweet 
in diction and has emotional themes. 1 

*+* [j 4 ^ y <jli 

(Jj i aZa£~£ 1 j* 

61^0 S tfjy jj> ju ^ 

j c5jb* (Sj* 

a5C». iJjt <S Jr*j J-) ji 

• UJU. j >»■ fjj c^-fi oy*+ 

(«V* Jjjj jjJl# 

This quatrain contains the old theme of transitoriness of 
the world expressed in a new form. The source of this theme is 
taken from ‘Umar Khayyam. 2 

Kj*y? *°’U 

jT j, j I oiT 

iaJ <j^ i u 


1. Diwan-i-AsaJi, F. 63^ 

2. Ibid., F. 59b. 


Scanned by CamScanner 


MUHYI LARI 

Muhyi Lari, a native of Lari in the Persian Gulf, lived from 
the time of Sultan Yaqub to the reign of Shah Tehmasp. He 
died, as stated by Taqi Kashi (Oudh Catalogue, p. 21 ) in 933 
A.H./1526 A.D. 

He wrote a commentary on the 0 f Ibn-ul-Farid, 

which it is said, was much approved by the scholars of the day. 2 

He was one of the ‘Disciples’ of Allama Dawani (d. 908 
A.H./1502 A.D.) and proficient in prosody (). He 
adopted the style of Fughani in poetry and was responsible for a 
revival of the Fughanian school. 3 

Some of his lyrical verses are 4 : 

fljd 

jj-* lj oL»j jj j! jjj vS" 

.i- plij y jj 

£Aj S ^ sk y jl 

ju'L. (£J.~ jb jb jj‘ 

y ji fj ^ f J5* J' a- <j*r 

Jl/* Jl*. j-j Jjl 

j- y c ] y ■*: 

^ J JP *>-'> ji 

juT / j cJ& j* M jt: 

ji*- oly 

r l ^ lTJ-> 

j-b jT yt: ^ 

$? 
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Besides, Lari was luckily enough to visit the sacred places 
and he wrote his Masnawi ■Fatuh-ul-Haramain’ on return and 
dedicated it to Sultan Muzaffar bin Mahmud Shah (917-932 
AH /151 M525 A.D ) who rewarded him with a prize. Two 
manuscripts of this masnawi are preserved in the Punjab Uni- 
versity Library. Lahore. The manuscript, which I have kept 
under study in this brief exposition, contains 57 folios in all. 
This masnawi was published in 1835 A.D. in Lucknow. 

The masnawi opens with this verse of Nizami Ganjawi, the 
past master in the art of masnawi. 6 


JlK” o—J JI ' Ll r*» 

According to the general style of masnawis, he begins with 
praise of Allah (->—), followed by praise of the Prophet 
of Ali (c~M, of the foundation of Kaaba, of Mecca which is 
(j*J1 or the purest of cities and then describes his own 
distress. Then he describes the requisites of love and begins 
the main story. Muhyi says that before starting for this auspi- 
cious journey 7 

^ r y- r-* 3 •*' * la a* r J ‘* r S ^ 

jS" jT 6 j j j9 

one must bear the hardships of this journey in high spirits 8 : 

jU. j! iji s ^9 +? p-i oJ ~j/ 


And bearing the hardships he proceeds with the zeal of a 
pilgrim. Muhyi has exquisitely described the donning the grab 
of a pilgrim the sacred Kaaba, Arafat and other 

places of respect. After duly performing the ceremonies of Haj 
he proceeds to Medina and thus offers his devotional obeis¬ 
ance 9 : 


f.>T JL- tfl 

I ^ J tp 1 pI 
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Jjta y od*d jl XT ^1 ^.J| 
fjir-l S)ji j jAi *** lj 

fi Jj*. V^- oA> jl XiT ^1 jOLJI 
r*- 31 r> u jij c.^r 

jl XiT <$1 r ^j| 
r*- 51 (•v* ,*? 4 ^ u ov* oij$ j**. 

jl oi^ y Xty obj ^ 

r^’ f* J\ ^ jl J C*»L ^ <jLj ^ 

c£~ti «Aj b r U*l L JU<» j L jlf 

Si L* -bo jl \ J jtfl $ 

Then he has drawn a pen picture of all the important places 
and towards the end of his Masnawi thanks God. In this 
masnawi Mohyi successfully tried to depict all the important 
places in maps of different colours as well as to delineate the 
sequence of emotions and ideas peculiar to each place which is a 
testimony to his close observation and introspection. 

1. Tuhfah-i-Sami, p. 95. Arafat-ul-Ashiqin , MS. F. 697b. 
Riaz-us-Shuara, MS. F. 376b, reveals that the poet was 
alive till the reign of Shah Tahmasp. (930-984 A-H./ 
1524-1576 A.D.) 

2. Haft Iq'im, MS. F. 74. 

3. Tuhfahi Sami , p. 95. 

4. Ibid., p. 95. 

5. Khazana-i-Amirah , p. 404. 

6. Fetuh-ul-Huramain, MS, F, la. 

7. Ibid., F. 9. 

8. Ibid., F. 9b. 

9. Ilid FF. 45a, 4$b, 
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AHLI KHURASAN! 

Ahli belonged to Turshiz in Khurasan. He should be care- 
fully di tinguished from another poet of the same name, Ahl, 
nf Shfraz He is ignored by Rida Quli Khan and belonged to 
a s^ol, which never became popular in Persia- H, name 
9 tj; s father was a very religious man and was 

famHiarty 11 :alled Balpaki Sadah (-U fto He died according 
to'sprenger in 934 A.H /1527-28 A.D. a 

He was much given to amorous pursuits and would never 

rtunitv to enioy the company of the beauties until 
miSS a v a'fancv for Faridun Mirza and was as beguiled away 
::Su a ,^famous Arabian love. In his own words- 

• fJ b 

The dishevelled hair on my head, 

Are the shadow of love on my head. 

A, last the prince called this devoted "Da,wish" to bis 
close, gracious presence and was very benevolent towards him. 

One day the said Mirza went to the garden for a walk 
ordering one of his attendants, named Bakht, not to allow any 
body to enter the garden. Ahli also arrived there and wanted 

to have a glimpse of the Mirza and, on being stopped at the 



~]^Sou^Persian Catalogue, Vol. II, pp. 657-58. 

2. Sprenger, Oudh Catalogue , p. 319. 

3. Tuhfah-i-Sami, p. 49. 

Haft Iqlim, MS. F. 226b. 

Atashkadah , p. 68. 

n 
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gate, which could not be opened in spite of his entreaties, he 
brust forth into an extempore lyric. 1 Some of its verses are 
given below 2 t- 

UiT & ajl*. jT J* 5 

UT olj d>\± S ^1^. ^ ^ ± 

j>“ ^ ^ (Sj^ 

'fT oT o* 4 j~ y •* jW 'J*' iS^i 
jj~»* olj jfi'* j*ilj^ ^b 

el ?~ J J J c—il-Jj J S 

a-T jlf. Xp f (Oa y ^ j ii j& 

IsiT oL? jj jj \*S~ pb ^ j_^. jL*. 

bbj« ia^ (jb’*» o^Jj o—.-*yj isa 

fi ls“ s^.?cj jl -La.. (j Iyj 

JaI <jtU oj jXoj j ./l 

IfiT olOilj -Ullj ia5^ oj c.«j lj I of 

Let my eyes be the floor of your beauty palace, 

Let me be the dust of your path. 

Perhaps I may ask for justice from that of King of Beauties 

on the Day of Resurrection, 

Where there is neither any fear of rivals nor that of armed 

forces. 

My grave does not grow green inspite of a hundred 

springs, 

No grass can grow on the fire that I have. 

How happy and colourful is the company ol beauties but of 

what use ? 

1. Tuhfah-i-Sami , p. 49. 

Atashkadah, p. 68 

2. Diwan-i-Ahli , MS. F. 1. 
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When the dark fate can not be brightened. 

Don’t be aggrieved, Ahli, if you can't get admission into 

the gathering of his union, 

For a beggar has no admission to a palace. 

This lyric is highly figurative as well as simple and direct 
and there is a wonderful harmony in its diction and meaning. 
He wrote this Gkazal on paper, pasted it on an apple and 
passed it in through a (mi/irab) niche. 1 Coming to know of 
this, Mirza summoned him into his presence and treated him 

in a kind manner. 

Ahli went over to Tabriz. As he was an expert in archery, 
therefore the youngman interested in the art, used to assemble 
round him. With the approach of old age and due to unfavour¬ 
able circumstances he cut himself aloof from all contacts and 
ultimately met his death as a hermit.^ 

The chroniclers have not recorded any details about his life. 
Whatever can be deduced from their statements and a study of 
his Diwan show that Ahli was a great amorist and sought to 
teach the mysteries of love. He did not confuse divine love with 
temporal love which was his main theme. In fact this attitude 
was gaining influence due to Fughani Shirazi and Ahli could 

not but be influenced by this strong time current. 

Here is a Ghazal in imitation of Hafiz Shirazi, 3 but lacking 

1 Awhadi states in *Arafat-aVAshiqin MS. (Malik Library, 
Tehran Catalogue No. 5324-without number of folios). 

“aJLilyL j I J T 

2. Tuhfah-i-Sami , p. 49. 

3. Diwan-i-Hafiz, (M. Qazwini & Dr. M. Qasim) p. 2. begins 
this lyric thus 

IfJjUj LIT pi JUI IhI ^ VI 

lfjdw.4 jliil t^J (Jjl 

“HolO Saki, pass around and offer the bowl (of love 
for God) : 

For (the burden of) love (for God) at first (on the day of 
covenant) appeared easy, but (now) difficulties have occurred”. 
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the beauty of expression characteristic of Hafiz. It is loose in 
construction and words are not well adjusted. But it is rich 
in pun, a marked feature of Fughanian school 1 

J* JuT (5jj 

0- Oj+ >j sijj £.£lSZ j jl 

r J b •/ dw r - jjji oT ji 

*\&\ 1^ jiiJ j ^ j 

lT- ^ jr J 5 Oh^jT j:> c-*U^». j 

O^jl j-~>- 1j u -4 ^ «aJV JU jj ia5^ 

The people shed tears and blood on the story of my consu¬ 
ming love, 

A tragedy does go straight into the hearts. 

If the moth had infatuation for cnly one candle like me 
• ^ 

It would not have circled round the various candles. 

So many knots have grown up in my heart due to her 

intertwined tresses. 

That many difficulties have be-fallen me due to the mania 

of the root of her tresses. 

Her street became all flowers due to the blood shed by my 

eyes, 

And the blood red tulips will grow on those flowers till 

Resurrection. 


1. Cf. Diwan-i~Ahli , M.S. F. 2a. 


s 


Scanned by CamScanner 


96 


y/ a r> u i>* j 

i<.UUj yy.jr* v 1 /- )> J 1 ^ 

My heart is an ocean so full of diamonds due to the ble¬ 
ssing of Jove,0 Ahli ! 

That its waves drop brimful pearls on the banks. 

In the following verse *k*l*-« (lit. dealing) is excellent. 1 

^ cf" * a =~J 3 jL j* 

ij ,>2>* ■** ^ *-> 

Why arc you turning your head from me, O Shining Sun, 

Ah, what evil did I do ? I don't know my sin. 

The following verse is marked by a pathetic Jy" gyj or a 
description of revelations of love. 2 

4 §o i-5o jji jl J j 

*yZ ,JI -V J? 

It is we and hundreds of rebukes and only one glance 

from a distance, 

And that also becomes a source of hundreds of troubles. 
Ahli often speakes of the lover in relation to the beloved 
as if he is less than a dog. 3 

j /< bl j I j l>»* j 

ij jr .r oLdi jj 

You called Ahli ‘my dog’ out of kindness, 

Please do not grudge this rare complement to him off 
and on. 

In this couplet v/c have a simile as well as pun. 4 

1. Diwan-i Ahli, Ms. F. 2a. 

2. Ibid., F. 15b. 

3. Ibid., 15b. 

4. Ibid., F. 2a. 
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iSj** O 1 *^ jljlJ *~tjj -i_/C 
The External Painter, 

Drew a bow, 

On the luminous moon, 

From your captivating eye-brows. 

This couplet contains a good simile. 1 

*--> U U J J 5 ” 60 /' cW r Ji j4 

'«'* G> ■> °/ A oil c-~ r 

If this pretty flower has not planted a thorn in my 

.... , .... heart, 

what s this liver-like tear and pale face ? 

Day and night are excellently compared besides a good 

theme. 2 

i' u- £- odjU tfl JU>j jjj ^ 

'y' 1 ^ M J* j -s' 

O Lady loveldo not prohibit my weeping on the day of 

union, 

For I am washing away the dust of separation from the 
tablet of my heart. 

This verse renovates an old theme in a new form. 3 

tXtJ lAJ (3^ ^ jl jm j 

!j jlj u Jl Oh*^ 

If you know a secret given out by her mouth, keep your 

lips sealed, Ahli, 

Don't disclose the secret amongst the people. 

Here we have a good reference of supremacy and domi¬ 
nance of Truth. 4 

1. Diwan-i-Ahli , F. 3a. 2. Ibid , F. 3a. 

3. Ibid., F. 3a. 4. Ibid., MS. F. 3a. 
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^ n J JjW 

Love freed me from the bondage of Reason, 

Good and bad makes little difference to me. 

A fine comparison of beloved and rival and good and cvil.i 

(.■* b r b 

1 ^, J jl J-> Jl ^ 1 

The beloved as well as the rival know my anguish, 

My condition is not hidden from the good and the bad. 

A conceit of the beloved has been described. All words 
are rhetorical, well adjusted and free from (cacophony). The 
verse is musical and style is clear and transpaient.“ 

jT Ji ^ Xi 

|j ji. Jj <Sy 0^ •y-S (*—h-2 ^ •S' 

Don’t say, Ahli, that the cruel darling was bad to you, 

For I know well her tricks and conceits. 

A simple, clear but bold style. 3 

i £ciT j (3^ -> Cjt** 

ij j y / r«! ^ 

Thou art the mania of the army and citizenary due to 
beauty and behaviour, 

For I see the citizen and the soldier bewitched alike by thee. 
A forceful verse. 4 

iSJj? jj- jfr M 

£***‘~» c(T J*— jl jl 

The world-burning sun that illuminates the world. 

Is nothing but a spark of my flaming morning wail, 

1. Diwan-i-Ahli , F. 3a. 2. Ibid., 3b. 

3. Ibid., F. 7a. 4. Ibid., F. 7b. 
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Here is another lyric, a fine specimen of his versatility. The 
words are placed like jewels. Similes are rare and original e.g. 
the simile in the first verse is fine and natural, in the third 
one excellent while the fourth verse describes a fact in a m,vel 
manner. 1 

o*ti\ j! y SJJ ^ j 

c-l sJ ji JT ifji jLtj y b 

oV**. jfO oh* (j£j jiTj b 
c-l <obl 6V j Jlj ^ (Jj ,/bj 

ja^JI Vj b c— jji 

c-l obi cjlii j* jj] y j g 

jl oib cSVr* cu*c« 

c—l oibl jj \] 

«jbl jb yj c~lf ^ 

C~-l Olbl CjU y 0.^ ^jU ^ 

jl jljji yi-l- jl O jiu- %^b 

c—1 obi V U^ f^C. >*J ji o^j 

jl l»-d jl J|l «Cif 

C—l OL»l vl>“ J C— J Sy* JU j| *;ij 

Drops of wine have fallen on your moon-face, 

Are a disjointed petal of flower into the water. 

OGod, is it the light of sun emerging from the twilight, 
Are fire from thy cheeks fallen into the veil ? 

How can he know the toils of the vigin. 

Who keeps in his bed till morning ? 

Pain and anguish have bent my physique, 

So much so that my veins are over-lapped. 

Don't seek the wine of pleasure from the cup of Time, 

^ Diwan-i-Ahli t F. 10a, 
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For it lias fallen upside down in the sea of grief like a 

bubble. 

Ahli is beside himself with a mania for her red lips, 

He is all unconscious, and intoxicated. 

An excellent phrase. 1 

ojjy r*J u J f-* j ^ 

^ jUaiil jj S' ^-3 ^ 

I do not leave the circle of your union. 

Because separation with a sword in hand is in ambush. 

How real it is. 2 

$ jW-O* J ^ ^ j 

I wanted to be ashore from the tumultous time, 

But the host of Love caught me between the w'aves. 

This is how Ahli has praised the residence of the beloved 
and described tne jealousy of the lover for the rivals 3 : 

^ j! jb .JjaCi b 

olj j- {jf jl A 

l east the beloved passes an unwonted way, 

Every moment I start on an other way. 

In one lyric he has brought forth the dignity and glory of 
self respect. Its opening verse is as follows 4 

^ lj ^ Jk*. 

^yS' C_J IziT 

Don’t be in a front of everybody like a mirror, 

Don’t be a common light like sun. 

Man should take the storm and stress of life ungrudingly. 5 

1. Diwan-i-Ahli, MS. F. 11a. 

2. Ibid ., F. 11a. 

3. Ibid., F. ISb. 

4. Ibid., F. 20a. 

5. lbid. % F. 21a. 
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iS* - _>*-• jl y g 

tr^- o^H j jTjji jJ! j )j* \ t 

0 greedy! don’t seek pleasure from love, 

Live in pain and agony and be happy at this. 

It is a comprehensive and meaningful verse. 1 

^ OO 1 fV J (*>.» 6s* jl ^ 

jliri '<4>i ^taS cJji ^jl S 

I saw her in a dream after a long time and died yearning. 

That such a treasure ought to have graced a wide-awake 
eye. 

The lyric beginning with. 2 

i s^ cJja jl ^ oL 

ji £1 i 

My moon elevated me with the wealth of love, 

Put the scar on my soul and made me pain-stricken. 

is characterised by unity of thought. 

In the undermentioned lyric he has portrayed the beloved 
delineating his faee, stature, tears etc. 3 

ji ? j «>- y 

A / * y jlf: 

eL*« jli *—jl 0$jS~ jb JA. 

jt j- yj ^ 

1 ■*-•**! ^-L* ojd 

.^jjT ^ ^ jy* jjj *T 

I y y eili jS" <jT ^wdl^j 

y y J 1 i* 1 j~~ ^ 

■- | _ ■ - .. ■-•—’T— 

1. Diwan-i-Ahli, F. 29b. 

2. Ibid., MS. F. 29a. 

3. Ibid., F. 27b, 
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yj k j Jj*)* <y U^ T 

t *jjT j Jjl j 1 ->J«> 

iyji J j j pi* j\ J 

j j~^o ^ <J j dy*i a ~ ^ 

J^l *j* (*£ £j~ oi J^ J* 

•JjjT ji J* -J j1>P j -> 

Your face has brought out green from he wet petals. 

The spring of your beauty has brought out a new colour. 

As you have opened your black eyes from the lovely sleep, 
Thousands of tumults have popped their heads from 
every peep. 

Your stature in red dress is a straight flowery bough. 

Brought out by the Time with the blood of liver. 

What fire is there in that illuminating face, O God ! 

That smoke was brought out by the hearts of the ob¬ 
servers ? 

Her entrance was through my eyes, but she has no exit, 

As the entrance was obliterated due to the blood of the 
heart. 

When Ahli narrated the details of his pain and anguish, 

He inspired moans and groans even amongst the doors 
and walls. V 
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HILALI 


His name was Badr al-Din and pseudonym Hilali. Though 
a descendent .if Turkumau Chughta'is', he was brought up in 
Astaiabad, the capital ot Iranian province of Gurgan, where lie 
passed his childhood. In his early youth he set out for 
Khurasan and stayed in Herat. 2 

He seems to have received good education. It is on 
account of this combination of poetical talent with erudition 
that he is called the “Little Jami”. Early in his life he went 
to Herat, which was in its hey-day as a great seat of learning, 
due to the patronage of Mir ‘Ali Shir Nawa’i and many other 
celebrated poets, such as Nargisy, with whom, he had several 
controversies. 3 

Sam Mirza 4 has recorded a statement of Hilali. On being 
presented to Mir ‘Ali Shir Nawa’i, he recited this verse ; 

pi jlzij oT ^ jl jL*. 

Today I am so much infirm infoot, speed as well as 
physique, 

That tomorrow, rather even day after Resurrgtion, l 
won't be able to rise up. 

1. His name was Nur al-Din. 

Habib al-Siyar, (Tehran Ed.) Vol. III. Part III p. 361. 

2. Tuhfah-i-Sami, p. 11. Haft Iqlim , MS. F. 318. 

3. Sprcngcr, Oudh Catalogue, p. 426. 

Badr al-Din, poetically called Hilali, in his early days 
was in the habit of producing unintelligent verses 
Walih Daghistani, Riyad-al-Shu’ ara, MS. F. 465a, 

4. Tuhfah-i-Sami, p. 11. 
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which won applause from the cultured Mir and he asked 
what his pseudonym was ? On being told that it was Hilali 
(crescent) he exclaimed, “ Badri B tdri". (lit. thou art full moon) 
and exhorted him to make extensive study of literature. 
Accordingly he improved his knowledge. 

Once ‘Abd Allah Hatifi remarked that Hilali’s ghazal 
was all right but he had no aptitude for mathnawi. Hilali j 
felt incensed at this and started composing his mathnawi Shah 
wa-Darwish and alluding to the episooe wrote , 

J 'ji. jl +) lj (Sjdj* 

C*- Jb’l y j* lj djS Jily J> {♦Jai-dCil 

As the plaintiff had no taste for poetry, 

He prefetred masnawi to ghazal (lyric). 

He who can compose a (lovely) poem or a lyric, 

Can also compose masnawi as beautiful as pearls 

Mulla Baqa’i has stated that after completing his mathnawi 
he presented it to Badi al-Zaman 1 Mirza who rewarded him 
handsomely. Among the gifts was a handsome page who, 
though coveted by Mulla, was bestowed upon Hilali. Mulla 
Haydar wrote the following verses and presented them to 
the princes. 2 

O thou King ! bounteous for thy servants, 

Let a message be sent from this well wisher, 

Hilali asked for a page and that ye gave, 

Bestow a page on me also like Hilali. 

After he had attained some fame, Hilali visited ‘Iraq and 
Adharba’ijan and was every where well received. He remained 

1. Badi* al-Zaman was the eldest son of Sultan Husain 
Ba'iqara of Herat. 

?• Sprenger’s Catalogue, p. 427. Khazana-i-Am\rah , p* 456\ 
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for some time with prince Sam Mirza, but love for his native 

soil brought him back to Herat, which, in the meantime, had 

been taken by ‘Ubayd Allah Khan Uzbek'. Mawlana Hilali 
presented to him a qasidah. 


i-T oT jl ‘*i,- <jU ji. 

X.T v>U. jji juT oV ^ 

Khurasan became the breaset of the Earth, 

Because life entered into it with the advent of Ubaidullah 
Khan. 

The Khan liked it and made him his own courtier. There¬ 
upon Mawlana Baqa'i and Shams al-Din Kuhistani, already in 
the service of the Khan, felt jealous of him and manoeuvred to 
convince him that Hilali was a Shi’ah. This enraged the Khan 
who got him killed. Afterwards the Khan came to know 
that his murder was the outcome of this jealousy and he felt 
very sorry and was seized with remorse. One day he opened 
Hilali's Diwan and the following verse caught his attention 2 

eX! (j! (Ji 

Having killed us out of oppression, 

You must have been struck by remorse, 

Having spilled the blood of our heart, 

You must have been engulfed by wonder. 

It is stated that when they were about to kill him and his 
head was broken and the blood started running on his face, 
he read this closing verse 3 :— 

y <sjj> ^l 

tJJj* y <SJji jl *5”* 

What is this drop of blood on your face, O Hilali ? 

Has your heart run to your face out of wrath ? 

1. Khazana-i-Amirah, p. 457. Haft Iqlim, MS. F. 318. 

2. Sprenger’s Catalogue, p. 427. 

3. Tuhfuh-i-Sami, p. 19, 
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Sam Mirza has written in Tuhfah-t-Saml (p. 19) that this 
tragedy took place in 939 A.H./I532 A.D. Sayf Allah had played 
a conspicuous part in his murder and so the chronogram was 
(Sayf Allah killed). The other chroniclers do not 

agree with this and assign this tragedy to 936 A.H./I529 A.D. 
instead, which is more correct, The chronogrammattc value of 
above mentioned tarikh is 936. 1 

The legacy his diwan comprise three mathnawis, Shah wa 
Gada * Sifat al Asluqin (qualities of lovers) and Layla wa 

• __ 

1, * Arafat al-Ashiqin, MS. F. 800b. 

Riyad. al-Shuara, MS. F. 465a. 

Makhzan al-Gharo’ib, MS. F. 100b. 

Khazanari-Amirah, MS. F. 396a, 

A ato’ij al-Afkar , p. 466. 

Nashtar-i-Ishq, MS. F. 202b. 

Tarikh ‘Alam Arai ‘Abbasi , pp. 42-43. 

2. Shah-wa-Darwish or Shah-wa-Gada— Babur criticised very 
harshly the subject matter and its treatment in Shah-wa-Darwish 
(E.G. Browne, A Literary History of Persia , Part III, p. 459). 
Sprenger (Oudh Catalogue ), p. 427) also criticized it. Ethe 
warmly defended it and translated it into German verse Morgen- 
laendische Studien 197-282). E.G. Browne, A Literary History 
of Persia , Vol. III. p. 234. W. Arnold has published a study 
about the illuminated Stockholm MS. of Halali’s mathnawi. 
(The King and Derwish, Vienna 1926). See also Journal of the 
Pakistan Historical Society , July, 1960, Article “Some Notes on 
the Cultural Activity of the first Uzbek Rulers,” By Professor 
Pr, Annem^rie Schimmel. p. 165. 
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Maimin' ; but his real genius lay in his lyrics. The Diwan-i- 
Hilali* was published in 1912 A.D./936 from Kanpur (India) 
comprising of 156 pages. 

'• Its manuscript is in P blic Library, Lahore (Vide No7 
871, 79, 437). Here arc some verses from that manuscript. 

f lat| >L, ^ v5jU f li jJ 

t'j ■>> J ’ * L -- Wjt' £b } > **£1 ji\j 

In praise of Laila 
Pure in body like raw silver, 

Tender in physique like kernal of the almond, 

Her eyes like a crow seated in a garden, 

Her black eye-brows like a feather of crow. 

2. Diwan-i-Hilali, including Shah-wa-Darwish and Sifat aU 
Ashiqin (edited by Said Nafisi has been recently published. 
Tehran, 1337). Its contents are 2763 verses of lyrics, 78 verses 
for qasidahs , 36 verses of muqatta’at and 75 quatrains. 

Mathnawi Shah-wa-Darwish or Shah-wa-Gada from p. 217 
to 275, and Sifat cl-Ashiqin from p. 230 to 276. 

Some verses are presented from these two mathn&wis / 

UjJ t— yO ji 

, Ojj> j-> •>. j Jjj jl 

jjj jS' bji jT 

tS (SJj* j* a* 

U* oi-T ji oT 

U oU jl 

ji ijl> *S r jlij iS? ji 

Ji -? ^ 

In praise of the river :— 

The rivei; bank is just like the lip of the beloved, 

(contd ) 
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Green outside, diamond inside. 

River is not that contains hundreds of oceans, 

But that embraces hundreds of deluges. 

Its waves struck their heads against the sky, 

That is, it spread from the moon down to uhe fish. 
Clapping its hands out of delight, 

Its palm empty but its lap full, 

p. 244 j* 

obij f • b 

In praise of the flinging of arrows by the King 
If thou aimed at a bone. 

Thou made the arrow, 

The very marrow of the bone. 

p. 272 <£j+* j ^ 

-i ---J jj ^ J •l - & 

About the transitoriness of life 
Ah ! this distance which faces me, 

And which is to be covered both by the king and the 
beggar. 

db~=* (jfi* ** L 
Neither I can jump out of this snare, 

Nor I can get rid of this knot. 

jr^ <S*J* $ 

^ O^V-J 

U-ji y* f 

(contd.) 
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«U c-JU 

^ /' c>* >**• j^i J 

^ <j-J O^jJaJ 

C—.5^ ^Ij j^| 

k -^*^ J - ^ J C—j JUjU *£iT 

p. 326 Oy«il*JI oli^» 

If thou drink even water of eternity like Khizr, 

Thou shalt die out of thirst in this darkness. 

If thou art moving towards heavens like Christ 
At last thou shalt be buried under earth. 

If, like Joseph, ye attain the height of moon, 

At last ye will go into the well. 

Indeed if thou get even the life of a Noah, 

Thou shalt find danger as thou reach the deluge. 

The Self-existent is one and only one, 

The Everlasting is one and only one. 

JJjiaJ S UtJj jxi 

J u^r~ J i $jy (** 

Jr^ dl>i* j 

pW* jjt j* J* fl->9 **■ 

j»bb ‘j*“* cS-*s*- Oi* jl 

J* jfr** J* iSj- u^^si 

jl j~ ji x*l uyy 

About the growing old of Zulakha :— 

The grief of old age cut jokes at her fading youth. 

The petals of her flower (i. e. youth) fell off due to the 
evil-spirited Autumn, 

Her black almonds (/. e. eyes) became white and lustre-less 
like the kernal, (contd.) 
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Hilali is noted for figurative and smooth style. 1 
pjuui j y 

\j Ui J Jjjl St <sjl £ ji 

I wished thee and received a rebuke, 

Probably wish has no better effect than this. 

Just see a common feature of the poets of 

his age. 2 

iy $ * j ^ J p- ^ 

J j &/ b-:T u y <^y- r J jb 

iy i*b# y f* j 1 y 

I fell unconscious at thy sight, do sit awhile beside my 
pillow, 

So that I open my eyes (regain my consciousness) and see 
thee once again. 

I came to thee hundreds of times so that thou get familiar, 
But every time I find thee stranger than before. 

Following is a simple but meaningful lyric 3 . 

-Y b* jy jLU j* Jac. 

I JU l*y b* (jlJaL, eJJJ 

(_y^ jl Jbjj (Sji v—ilj 
1/ ^ y -tfdj (d ^1*0 ^4 

^ » js +. iyi. aj^ y yjl -*aj 
^ jjl jIj |»ly «juj 

Jjl— 1*1 Ji |*J CJy_»*L r-j 17 

Due to the storms and stresses of time. 

The whiteness of her hair became her veil, 

Just see, what over took her at last ! 

1. Diwan-i-Hilali, p. 2. 

2. Ibid., p. 4 

3. Ibid., p. 7. 
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JiU -* ^ j' J > >J-J f* ou 

The words of wisdom do not penetrate my heart, 

Being a slave of the King of Love i am „ k 
T • , 6 LOVe » 1 aj a at his command. 

It is not wise to be tit»H tr* tu-. * 

e to oe tied to the tresses of the fairy faces 

But I am mad ; I run after chains. 

Though I wept bitterly before the people yet to no effect 
And now I laugh at my own weeping. 

A promise of thy union did afford me a little relief. 

Unless I see thy face, my heart won’t rest. 

Alas ! my life will be spoilt, O Hilali ! 

How long will the sorrow whear out my life ? 

throughout/ PiCtUrC ° f Di8h * ° fSeparat ' 0n w 'th a rare unity 


*""* ^ tr-^ ^-0- j c— ^ 

/ x.T j^| 

U C—Jj ^ 




.1 U 


* • 






*T • 


Lj 


ojijl *ji j 

s^.1 ‘-j ^ ol^ ^ Vj b 

^ <AJ iSU S* ^ J 

^ ^ jl ojI/ o_^. l^, 

•j Ji-Uj jl .iifcl jjj jb juT . * 

U*. ( ^ 1 jl L_,bjT j jl: Uj 

It is the night of separation and I pray to God for my 
death to night, 

Let it come to night. 


1. Diwan-i-Hilali, p. 15. 
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, don't want to survive till tomorrow out of the immense 
pain that I have, 

Come, sit, for I want to surrender life to day or to night. 
My heart and soul went a wandering yesterday due to 
the grief of separation, 

What else does this grief require from us to rnght, 
OGod? 

Neither my head became the dust of thy door way nor 
my foot wore out in thy path way. 

(So) I must burn like a candle from head to foot to, 

night. 

The night set in, and the beloved threw away Hilali from 
her lap, 

Alas ! the crescent was separated from the sun to-night. 

The repetition of enlivens the verse. 1 

jf & > T W 

At last, I have fallen down, pray, hold my hand, 

I say and say again help me out, help me out ! 

The following ghazal could be cantioned * 2 

Ordinary and commonplace events have been described but 
the lyric is marked by richness of diction. 

Jlj*L otT o-j ^A cr* 
c-UT pJW LI ^-1 j^jl J>« 

O thou who ask me where the abode of that moon is ! 

His abode is in the heart but where is the heart, I don't 
know. 

Here - c+JrS 'has been used to make the expressions 
more emphatic 3 . 

1. Diwan-i-HUnli, p. 16. 

2. Ibid.y p. 18. 

3. Ibid., p. 19. 
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^ jl2J jlj jl ..Sol 

^-ur jb jj jui jb ^ 

*2j** if*t oU^ obi \jL ji 

o^r ^ ^ 

jlj JJl^ mS' O—jT JLf. 

c.«ur jlj-1 ^j>tA J>L, j,\± ijjL J. 

O thou who ask the whereabouts of the friend! whereas 
the friend ? 

All are friends but where is the faithful friend ? 

Don’t expect sense from us in the wine house, 

All are intoxicated, where is the sensible ? 

O Hilali ; It is better to keep it a secret, 

Don't divulge your secret, where is the confidant ? 

There are also figurative verses, clear and simple, without 
any cacophony 0>bu) or unintelligibility (Ju*J). i 

L OjLkP 

C —* OU^0|^ ij jl^^J 

T oij olj jlj ^ 

C* «>■;»• JVj »—»T +S“ JFjl t/W^J jjl** jl 
pS ^ y JU»j f ^ 

c)l^* * /w *i ^1 ^ 

Jlf. co^Ci-* • 3 >^ J 

C -— Jli J Jc» ^ J* 

O advisor ! Don’t dig up our desolate of heart, 

It is better to leave it to collapse. 

What does an uncouth person know about deliciousness 
of thy sword-cut ? 

1. Diwan-i-Hilali, p. 20. tying in knots or ambigrity. 
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Ask of a thirsty throat what sweet means ! 

I said, “I always worry for thy union’' 

Laughed (and repliedX“What is all this impossible worry ?” 
As the words do not solve the difficulties of love, 

I wonder that is the use of all these discussions ? 

)has enhanced the beauty of the following 
lyric. Third couplet is of the highest degree of excellence. 1 




? *j Ij 


o - 

jljj 


J 

Li"* 

jljj 




/ 


l/va. 

v r 

*j Lm> 

J? Vy 

JJ 

fh’aj j 

Jhl> J 



jiy 


lA 

all !•**? < 

LSjl 

gel -V 

j' 

j» 1 l/Wu/J 

O'* 

o 'ji 


JJ 

J 

Jjj J1 

1 


61 j> 


obl^, 


J* 



b 

“*•-* (‘ a r £- 

6iy 




/ 


I am a mad and intoxicated lover, what can be possibly 
done ? 

I am a drunkard and love-worshipper, what can be possibly 
done ? 

If I have drunk a cup of thirty days, what can be possibly 
said? 

And if I have broken forty years old pledge, what can be 
possibly done ? 


1. Diwan-i-Hilali t p. 54. 
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they say l am a libertine, drunkard and notorious, 

Yes, by God, 1 am all this, what can be possibly done ? 

I have freed myself from the shackles of Reason, 

And if I get rid of this also, what can be possibly done ? 

1 got out of the temple of asceticism and security, 

And sat in the street of wine house, what can be possibly 
done ? J 

O Hilali ! my pledge is all with the tavern-keeper, 

If I have made the pledge with an other, what can be possi¬ 
bly done ? 

A call for action 1 

Ij jj^l jl^ lj 

ij iv jij-j jjijlj 

Gather ye rose buds, while ye may, 

Old Time is still aflying ; 

For the same flower that smiles Today, 

Tomorrow shall be dying. (R. Herrick) 

It is a didactic lyric with a harmonious form and content. 
The first verse is didactic, the second is a moral, the third about 
transitoriness of the world, the fourth a plea for charity and the 
sixth contains a desire for liberty. 2 

^ j xSi 

o&jj (jljl *S~ b Lj 
jb ^jbi SS" _} Jti 1 

Jkju jlcU J C-Iil 

jl Jkj I l/S~ 

1. Diwan-i-Hilali t p. 12. 

2* Jbid. % p. 61. 
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^uiO ji isjj * ^ (* JU j ^ 
c—i jl^—> jjj JL^ ^ ^ lT*^ 

! .iUo ./y>- t(jr*l-t>» •AjI-*** j ** 1*^*^ 

^lu ^ J-> *»• y • ijy* 

jiljT tSyi J-> jb j' J*i j JT y$ 

*iU ju uo J^> ■>& trj^ *?• 
t_Sj L-. (jlJ j l». jjjl j b 5^^ c ’ 

Happy is he who, in this world, 

Uprooted tyranny and planted justice. 

Come, come, that we should bring the dead to memory, 
Who have gone and none remembers them. 

Don’t stay and lay the foundation of a mansion, 

As the Hand of Accident will root it out. 

The rich man who closed the door of charity on the beggars, 
Will find all doors closed on him from the upper world. 

He who got control over the properties of the under-dogs, 

If he did not tyrannise. May God bless him ! 

O Sanobar ! why art thou in love with every branch? 

Like a Cypress tree be light in heart. 

How happily Hilali fell into the concentration camp of love! 
God bless him in this slavery ! 

Often his themes are commonplace, lauguage simple with 
ordinary ideas yet the verse is quite pathetic. 1 

oLi^h <5! y j ■*>•- 

Jal £ j $ 

O God ! O king of Beauty ! what do ye stand to lose, 

If ye cast a kindly glance on me ? 

An imitation of Amir Khusraw’s lyric, it is a good attempt 
l. Diwan-i-Hilali t p. 63. 
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but inferior to his composition in pathos. Amir Khusraw’s first 

verse is:— 

^ J ' SiU Uj J A iy* uh )> j Jfj OU 

Ye took life out of the body and still you arc in my soul, ’ 

Ye gave me pains and still ye are in my soul. 

Hilali says 1 :— 

o-of Ojljui jTj 

j-H ^c* ^ Uap 

iiH eiy—• jJj Sp. jVj <5^ 

We had only a glimpse of thy beauty during the span of our 
whole life, 

The eyes are still fixed out of wonder. 

1 sat amongst the faithful with my heart amongst the 
images, 

Paganism is still hundred times better than such Islam. 
Comparison of opposites and antonyms is noteworthy 2 : 

i3^ (•s&jli J dl-T i 

jljj J OjliJ ia>. jut 

We have nothing to do with the earth and the heaven on the 
path of love. 

What difference do the ups and the downs make in this 
journey ? 

How bold it is 3 : 

The lovers have only two prayers to make before their God, 
Seperation for others and union for themselves. 

An excellent composition containing all the attributes of a 

1. Diw3.n-i-Hild.liy p. 66. 

2. Ibid., p. 67. 

?, Ibid; p. 71, * . .* M 
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good lyric—clear theme, simple diction and a fine agglutenation 
of words, 1 

£$ S\ jUU 

f_$ j' 3* & ? 

jl^l ** J ^ 

^kU. jl 

„5u jUa^ J 1 ^ 

lT ^ uW» XJ ./ > 

*£j j C-ijX 

JLjlj IA*^ l>-J wCi.Li \y <S-Ji ji 

jf/ *£» olt^ !,/«• 

•o 6V J ^ u #jJj * 

fj +& jT j j*iT u^ 1 

Jcj^f y iVj u^- (*i h 

t/S^) (j I <aJ l~»J I ij " 4 

wvT* JJ* 

O God ! whom should I confide the grief of the callousness 
of the beloved? 

Life is burnt in that grief, whom should I confide the grief 
of life ? 

I have neither a friend nor a companion, nor a confidant, 
Whom should I confide the sickness, deprivation and 
sorrow ? 

The audiance were aggrieved at my story, 


l t Diwah-i-Hilali, p. 82 


Scanned by CamScanner 


119 

What else should I do? Whom should I confide my sad 
plight ? 

The physicians ask me to express my pain, 

But the pain that has passed our me whom should I confide 
about its treatment ? 

& 

The pain that has made me notorious is known to all, 

Whom should I confide the scar that has made me con¬ 
cealed ? 

Better untold thy grief and secret thy pain, 

Whom should I tell the pain and whom should I confide the 
grief? 

All the people talk of thy union, 

Whom should I, the helpless, confide the story of my 
separation ? 

Alas, the time of mirth passed away; Hilali ! 

An other time set in, whom should I confide the grief of 
time ? 

The poet describes the condition of a lover. 1 

p'S" b^p. ^J.l yS y by tS' ^jto 
pS* by lj by jb 

Every night I pledge to leave off this frenzy tomorrow, 

And when tomorrow comes, I again put off to day till 
tomorrow. 

Another fine verse 2 :— 

^■1 <£~ J 

^1 eJL-j J f) ^ jl 

We have reached a stage where we are beyond ourselves, 

We are beyond ourselves and have reached the stage. 

A fine portayal of union of the lover and the beloved. 3 

1. Diwan-i-Hilali, p- 89. 

2. Ibid., p. 89. 

}. Ibid., p. 112. | 
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L cJL if J*»J JJji 

0*^ 0^3* jZ} j^*j 

Do you know our condition on the day of your union? 
Every breath an eager eye, every moment a death knell. 


Hilali thus describes his sad plight in a very touching man¬ 
ner like some other poets. 1 



j3 w\k?d 


CrO 

S 

ji 


oijl 

.T 


/> 

yfS 


ji 


• fft ! J 

kXU 

»/ 


A 

uoUj 

>*■ 

»jlj 


LUJ 


jj 


- A • 

A J. — 1 

JU- 


•>- 

pt •jrr 

]»L.^ 

r* 

jj 



oo' 

Jjl yJ 


6^ ^ 


Ah ! this discondant time, 

That turns against me moment after moment! 

If I want the heaven (i.e. fate) to favour me, 

It favours somebody else. 

An if I drink from the cup of pleasure, 

The wine turns into the blood of liver. 

And if I put my foot on the carpet of greenery, 

The greenery turns into surgical knife (Lancet). 

But I am happy still, 

That my fate can't turn worse than this. 

This quatrain contains a well-deserved praise of Love. 2 

^ ^ tJ S’ jj 

Jjijf jl 

Lk <j Lf >■ bjf 

Every body in whose cup the wine of love is poured, 
Will find his throat embittered due to the dregs in it. 

1. Diwan-i-Hilali, p. 150, 

/£/</., p. 153 , 
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As if all pangs of the world, 

Were gumbled together and named ‘Love’. 

How original is the theme of this Ruba'i (quatrain) ;i 

J •V* 4 * J 

j {Ur ys. jus 

i* 1 J r&j-j jb 

Alas! we are still the slaves of name and fame, 

We still talk in terms of the high and the low, 

The span of life is over and we are still imperfect. 
Burnt hundreds of times, wc are still raw! 


In 


It is a terse quatrain and its last line is 
the words of Mirza Ghlaib 


exceedingly lofty. 7 


aij j,^ 


1*1^ 

'j* 

OlijU 

y jl 

• 

O 

(♦n'-P* 


oW 

J Jh? 

• 

1 . 
rr^ 

LS’ 4 

oi». 

h j J; f r 

• 

L) 



0*0 

01 c~nj 

J 


I desire not eternal life from Thee, 

Nor the plenty and luxury of the world, 

Nor the hearts desire nor the peace of mind, 

What ever is thy pleasure, that, only that I desire. 
Here are two nice muqatta' at *. 

1 n iSJjJ cG* p * 

jl j! U O. ...yl JijJ c5"la» >S 

1- Diwan-i-Hilali, p. 154. 

2 - Ibid., p. 155 . 

h Mid., p. 211, (Tehran Ed.) 
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r u ‘ 

U jf 

^ r r 

y • 



Muhammad (Be peace on him), the Arabian, is the 
of both the worlds. 


honour 


Curse on him who is not the dust or his door! 

Like Messih he spoke out thus, 

With his soul-infusing lips. 

‘That I am the City of Knowledge and Ali is my gate ; 
What a blissful saying ! I am just a dog of his door. 

Hilali ! strive for the knowledge so that like the crescent, 

You should grow lofty and sky-high. 

Be concealed from the public view month by month. 

If you have the ambition to be popular with the high and 
the low. 

Be feeble, insignificant and hunch-backed, that is, 

Like a cresent, start with thy humble beginnings till thou 
attain fulness. 
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AHLI SHIRAZI 


His name was Muhammad and pseudonym Ahli. He was 
born in Shiraz. Ahli euologised Sulan Ya'qub (d. 896 A.H./1490 
A.D.), Mir ‘Ah Sher Nawa’i (d. 906 A.H./1500 A.D.) and Shah 
lsma‘il (d. 930 A.H. 1524 A.D.). He died in 942 A.H./1535-36 
A.D. at Shiraz in an advanced old age. Mulla Mirak wrote the 

chronogram and he was buried on the right side of the Takivah 
Hafiziyah. 1 


eH 

A* J JA* 



J l^ul jUji 


AH Lc jT 


r 'U 

i' J* yr+ ^ 


AH 


cjf 

J 1 ** 


“Among the poets and scholars Ahli was a man of truth 
and piety. He breathed his last harbouring love of Ali. He was a 
follower of the Holy Prophet’s (Peace be upon him) descendents. 
When I en quired of the year of his demise, Reason told me that 
his chronogram coincides with the phrase, “Padshah-i-Shoara” 
(Ahli the king of poets).” 

This couplet is inscribed on his grave 2 :— 

X^^ j! (__£ y— * «»«•* _}! )9j\ |-» J ~ ^ 

On my death my spirit should be laid doun beside him ; 
as he is my sanctuary, my face should be turned toward him. 

He had won distinction in the art of poetry and was an 
expert in metre, prosody and riddles. He could express himself 
in every form of verse. A mathnawi—“Dhu Bahrayn and Dhu 

1. Tuhfah-i-Sami, p. 38. Atashkaaah , p. 2a3. Majahs-i - 
Muminin , p. 540. Catalogue of Sprenger, p. 320. 

2. Awhadi, Taqi ahDin, ‘ Arafat al-'Ashiqin, MS. (Malik 
Library, Tehran). 
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Qafiyatayn” known as Sihr-i~Halal was written by him. The 
chroniclers have ascribed his claim to greatness to this very 
marvellous mathnawi which combined in itself the merits of two 
different poems of Katibi viz., Majma* al-Eahrayn and Tajnisat . 1 

Ahli wrote a qasidah of Amir ‘Ali Sher in imitation of the 
Qasidah-i-Masnu ‘ of Khwajah Salman so that the Mir justly 
remarked that the copy was better than the model. 2 

Kulliyat Ahli Shirazi, MS. F. 337a. This Qasidah begins: 


Uj xl y £-2 «aj I 

jl^J Jjb <jy* jji 


Jjlj* J ^ ,> -rr- (*b 

Vj b jiijJi jl cJj* 


*jl j ^ A-j 

My heart is but a moth on your candle like face, for it 
bears prints of faithfulness. Issue the edict of union, for it 
is besmeared with blood of grief. 

Insignia of prosperity and edict of authority will be decora¬ 
ted in the name of Mir Ali Sher. 


O God, I pray thee that enemy’s hand of power, should 
always stand turned down as has been in the past. 


Catalogue of Bodleian Library p. 652b reveals : 

There are four different subtitles in it: 

All the words of two and, or three bayts , written in red 
ink, form together a new mathnawi-bayt, and every bayt 
of this kind represents a different metre and a different 
trope ; for instance, from the two bayts of the Qasidah : 

P y oj* y" $ ir ^ 


1. Tuhfah-i-Sami, p. 38. Sihr-i-flalal , p. 1. 

2. Tuh/ah-i-Sami, p. 38. 
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\S J lt f»t***J 


O beloved ! none possesses breeze of fragrant tresses like 
yours; none has fragrance of curly hyacinth like your 
matching with musk of Tartar. Of course fragrance emits 

horn 3bd ° meas ° f deers, but it can not hold candle 
to yours. 

Flower no doubt emits fragrance but it is not sweet as 
ambergris of yours. 

There is developed the following Mathnawi-bayt 
jo 1 \jf odCi* jr g- (< _ J - 

** - Cj* A 

There is none whose musky tresses emit so sweet fragrance 

WhOSe fragra “ Ce 0f CUdy “ «• 

lb. ronoli.gj, 1 "’" * w ”» !"* 


r b jUj 

The insignia of Bounty is decorated in the name of a person 

who has been enjoying it in the past and shall enjoy it till 
eternity. 

J 

Insignia of prosperity and royal edict will always be decora- 
le d in the name of Mir Ali Sher. 

From the of all the first hemisticlis together, and all 
second ones also two qii’ahs arise, each containing eight 
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4 

bnyts. Beginning 

of the second y- 5 


of the first beginning 


In lyrics, his verses arc mostly love-laden, 
describe the merits ol his (Jhuzal : 


We first of all 


The stale of love, 1 

r Ju ji J ci $ 

tr* >y- j’ j r— J & 

Even though the sword of your love cuts down my head. 
I would not moan for I being a lover am oblivious of my 


surroundings. 

The supplication of love, its fire and depth of emotion. 2 

o-jjy u*y *3 A ^ ^ 

^ ^ *** 


My soul is worth naught ; my soul aim to present my devo¬ 
tion. Do accept it for I own nothing else. 

Allegory, hypothesis and argument both being good. 3 

l^» eL« *-<lJ <£J) 

It is just possible that my tears wash away the prints of sin 
and the black scroll of sin is turned into white. 


A good verse elevated by a comparison of heart. 4 
c—Myl ^Uu $ I *». J**. 

c—^b*l J^b jIT -liT” £ jbj 


If I face him, speech avails nothing, for when the com 
niunion heart is involved, tongue has nothing to express. 

1. KuUiyat Ahli Shirazi, MS. F. 4b. 

2. Ibid., F. 4b. 

3. Ibid., F. 8a. 

4. Ibid., F. 12a. 
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The couplet is simple and flowing.' 

j* o-a j: j ^ 

^ u j' JiLJf 

Although like Ahli we are pauperd yet we are delightful 
It is strange that prosperous firmament envies our lot 

A frank description of Beauty’s blandishments. Second 
ne is very suggestive. 2 

* * - * ^ 

y b S fJj.L 3 C-OL ^fcj 

U J J jU J S 

O beloved; thy beauty and grace are welcome, for both rath 
coquetry and faithfulness are all equally delightful for me. 
Strikes a new idea. 3 


j S oT JjjLi jki V U 

C^uiU jl wsT Si Jfcl 

My flower hardly bears my looks (so frail is he). Better 
don't cast looks on him any more, for it is our looks that 
offends him most. 


An old theme renovated by a new expression, 4 

j (_^jj L» S’ jjj* I i—cSl 
{y*** c£jj of S <^i j b 

OjIaJ tA>. |j ^ 

^ o vb ti-p* tilr-i—• 

t_5wi. ^ j j*b' j ly J f*3i Cr* 

j— [ji j Sz*>. 3 iS*j J* 

O my candle that enlightens my night, thou art out of my 
sight: come back for show of thy face, the morning sighs 
have burnt me. __ 

1. Kulliyat Ahli Shirazi, F. 14a. 

2. Jbid., F. 23a. 

3. Jbid., F. 35a. 

4. Ibid., F. 59a. 
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Separation or union It mules no difference us fur ns my 
soul is concerned, longinp of n lew words Irom lliy lip, him 
p Uttc d me. It is time Hint has turned my eyes wet and my 
lips dry uiul parched tors citing my heart thou hast burnt 

all my wet and dry alike. 


Mysticism 1 : 

C—C—- f J ^ 

£*mji J (J*-* ■>->* 

We regard the hidden blossom and (lower in full bloom as 
one. Men of insight treat ecstasy und Separation at pur. 

All these are simple but moving verses .'* 3 
c—J J j •* y 

c-~J J*1 JJjk 

Vg , s r~ ^ £i u y ^ -> 

jm j jU \y a# S 


!_:■.... j (^jui y* o is Ij - 5 

Cr^-l 

o—fii tfa:- jU 3 *- j 1 *’ 

Thy love never likes egoism. The policy of the righteous 
is nothing but sympathy. 

O my cypress-like beloved, we arc proud of thy bounty, and 
kindness, for thou art not haughty and resvive. 

The patient of thy love can not be cured by any syrup of a 
physician, for thy broken-hearted people seek no remedy except 
thy sweet lips. 

Prostration of my devotion is far better than the divines 
conventional prayer, for the prayer of men of intuition is noth¬ 
ing more than subservience. _ _ 

1. Kulliyat Alili Shirazi , F. 71b. 

2. /did,, F. 73a. 
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All the three verses arc excellent, 
a witchery of words. Just see how the 
in contrast with the first verse 1 : 


Up 

The third is marked by 
verse of Ghalib stands 


U~JJ Jt* jl / ^ 

es~ ;1 j y~i S g 

^ W J- ojiT 

‘ W ' f ^ -> J J u ■» LT- J ci,! JT J" 
ijS3 jlji J*l > ^iJj JJr j 

C~.il; ^ ^ JU. /, 


If the candle of union is kindled 
0 beloved come, for I am still ablaze. 


by caress, 


The gardener has given me access to the door of garden al a 
hrae when flowers are gone and only thorns and twig's remain. 

Ahli did not draw upon the account of atrocities of thy 
tresses, although much can be said about it and he has the gift 
of the gale. 



U'* jj-sj 

0 x~* / j ij* <S[». ^ 


Thou hast left me alone on the pretext of my pulsating, 
Now come to my resting place and witness my eternal rest. 

Mysticism 2 : 

fjj (j* 4 j m j ^ 

— L. (J j\ <X’S' L* iS" ^ 


We entangle ourselves in the net of love most willingly, 
our hunter is himself caught before trapping us. 

1. Kulliyat Ahli Shirazi, MS. F. 77b. 

Ibid., F. 84b. 
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Boldness ‘ : , , jrfi 

^ ji- j ^ 

jUidi J»J>/ ^ 

a tWstv where as our Saqi is wait- 

zr,:r^z;‘ t~ > - — 
A, “ d TW— 

_.. - . !-■ j jj—• ^ ^ 

", , h „ fact that thou hast rejuvenated hund- 

JZZZZX* as ^ esus — htinto ,ife on,y one ’ and 

’■* •; rt-- -* - «—— 

nothing new in themes 1 2 3 :- 

^1 ^ JUj Ji- j'j* ^ s 

^-1 ji'jt ^ ^ ^ ^ 

>ji S^j 3' ** ^ ^ JJ iJ - 

j*y> 3 ^3 J*1 ^ li 

r ! ju j» J-J ^ •■ xiU 11 

jl ^ ^ *** ^ 

o>* pi {jt^ ^ £** 

c^\ ^ r ^j o^3 ^ r**3 ->* 

owj (*^*3 ^ ^ ^ 

t^J *U* iSJj ->* 

/ wJ»j J^' 3 °/ cW 

c~j )JU-« t£jjj 

by 

Even if union is secured for a thousand yea rs, I s^e ar^^ 

1. KuHiyat Ahli Shirazi, F. 84b. 

2. Ibid., F- 91b. 

3. Ibid MS. F. 93b. 
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God this long period is no recompense for the sufferings and 
privations of a single night of separation. 

Show of thy countenance of the beloved, I prefer death to 

life. Pangs of separation renders poison more palatable than 
antedote. 

So long as the last breath of my thirsty soul survives, a 
draught fiom thy lips is most refreshing. 

O wise man, if you don’t dress my injury at least refrain 

from putting sting to it, for taunting an injured person adds to 
his injury. 

Where ever I happened to pass I have to face injuries of 
tongue, 1 long for solvice for the world is all blades. 

O Ahli! if you have no access to the date-palm, persevere ! 
for you would certainly have it one day. 

The overwhelming love 1 :— 

flj J-*-. J ) jl Jit ^1 

obi/ j 

J **•*—' _} lAMijJiA J J 

£.• — i i/J LJI ^ 1. ^ 1 /^ J 

1 •’-■^■1 j I/S' Jit _} I b 

J* 


You are engrossed with your worldly wisdom retiring in a 
mosque and home of piety on the other hand we recline in wine 
tavern which is for love in lovers. 

Whatever you hear in school, monastry and wine tavern, it 
is nothing but tale of love. 

Despite wisdom and propriety, befitting angles my heart 
enamoured of love. _ 

1. Kulliyat Ahli Shirazi F. 104a. 
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An allegorical description of hard-hcartcdncss of the 
beloved. 1 , . 0 ij 

UI jU / j Jy? -* ** ^ 
c , r^u‘ ij y< .y 1 J 5 ” ^ ^ 

Don't expect fidelity from rose faced beloveds Ahli, for the 
newly bloomed flowers do not last long- 

A poetical distinction between the love and the beloved , 

S Jtib S ’* 

c /T Jjb dr*‘Z~ ^ J ' 5 <J** 

. .. vnm .,, how to be inspired by the bcau- 

Only the minting * * candle knows well, how 

ty of flower as whoever is enamoured of candle 

to be burnt. 

An impressive repetition of S? 

jyf/ -r •jt*£ •“->! y 

xi’i ^ilT r -' ft wS' ^ 

In the presence of rose-faced Saqi it is not worthwhile to 

visit garden. I pray thee to handle rose so that all the world ■* 
turned into a garden. 

The durability of love 4 . 

xZ ±>\yd ^ U ^ j 

Xi jql>i ^2=1 l. i 1 ^ r* 

Till the time when our being is turned into nothingness, 
Grief shall not abate in our heart. 


Boldness. 5 

IjL «J3i cf 

jLi L ^ 

O firmament introduce us to wine-servers lane, so thatjve 

1. Kulliyat Ahli Shirazi,F. 115a. 

2. Ibid., MS. 120a. 

3. Ibid., F. 45b. 4. Ibid., F. 150a. 

5. Ibid., F. 150a. 
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have nothing to ao with making round of the sanctuary or the 
Kaaba, any longer. - Ult 

Mysticism. 1 

i' vo. f\ 

JL! . >■_ , -iv i ■ 

- • yU 

Although love springs fro-n ♦ 

r K ironi one temperament, yet the 

rralitv ot all the world emanated f™, , , e 

c^anuuu ironi symbol. 

(All is He) presented. 2 

4j< ^ -“it "v»^ 

1 - >i I#** e' W °. J* Je 

Qais, the Majnoon’s eyes see nothing but his beloved Laila. 

If the reality is confirmed, there is justification of even idola- 
ten-. 

The tneme of this verse of Hafiz described in Ahli’s words 3 
(Hafiz). 


ob tjldJ iS' 

*Ji <>l eA*- hJL 

The soil bearing thy footprints shall always be the prostrac- 
ting points of the wise. 

(Ahli). 

auiI j t-Tu. jl <jLU jJ.il li%5^ & 

a. .. . a -i - - ^ j I ^ L. — j*** 

Wherever Ahli discerned his beloved footsteps, he placed 
his head instead of feet, out of love, like the intoxicated. 

A novel description of ill-fatedness. 4 

tSj^i ,JaI Jb5l ji Ik cSI 

j bji j» ^ jb j> c J J ^ ^ 

O bird of prosperity, if perchance you happen to pass by 

1. KulJiyat Ahli Shirazi, F. 150b. 

2. Ibid , F. 156a. 

3. Ibid., F. 158a. 

4. /£/</.. MS. 165b. 
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* W - 

lhe orave of Ahli, do alight till his soul suspends its flight. 

Perscvcrence in love . 1 

.'tfl aid j- j'ala ;■> j- >J 

jutlT ad. ^ j‘! o‘j4 *'J J 1 f 1 ’ 

Either surrender yourself totally to the foot path of the 

beloved or retrace your footsteps from it. 

• ^ 



A singin 

g, allegorical lyric 

ijj' 

u- a 

i (*i 

U- 1 

Ab' 


jUj J 



U J Ubj 0i' >*• 




jl-it) 


ijj' 


oSalj 

J-dj 

Aw 1 

L5 J 

oi_r u 



C5 J 

o4j r-j) 

s 


jl J** ^ ^ 

JaJ* S Si (jnj j\ 

^1 w~»U jljj f j* 

o* ly £\?j ^ 

Ij^i 0 (jU-lW L J*ti 

r i ^ J 1*“" ^ 

,*-r^ • l > M cT^i 1 cH 


Exhausting your soul in wor.a.y « 

for even all the worldly gains do not compensate it. All e 
WO rld is no recompense for the toil and turmoils of a moment. 
Worldly gain is a loss of comfort. No gain is reward for 

their irrepairable loss. thc 

Although friend’s company in a garden is enjoyabl . 5 

indebtedness to the gardner, outbalances this enjoyment 

We the wayward lovers don't accept life even grat.s ( rc 

COSt). • off! 

As far as we are concerned taste of drunk and devo to 
never at par with the tauntings of the mean fellows, which 

have to face. .*■ j t 

O Ahli don’t accept salvice of heart from any one, 

hardly compensates for the injuries infli cted by tongue. ^ ^— 
Kulliyai Ahli Shirazi, F. 170b. 2. Ibu/. 9 F- l7 ^ ’ 
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\ universal reality. 1 

Oil^J i yt J h* ^JJU 

jlMjlJ j 3wU obj 

Our love tale can not be appreciated by the importers for 
n o one understands the language of the lover and the beloved. 

A comparison of notoriety in love. 2 

a -* i^* ^ 

j ^ oljl ^ 

lj 3*"“ 1^ J <jbj ji 

j^ tL i <3*^^ d^b tjbj JuT o3***^ 

Although a poor man is looked down upon by the society, 
Yet a lover’s bad name is more deplorable. 

There is no discord in tongue and heart as it witnessed in 
the candle. Similarly when love appears both are of one 
accord, 

Similar theme, 3 

j ° J —*■ ■>'<*■ j iU 
jljJ (Sji J (Jb <j 1*41*1 cJ J* 

io jV «*/ ‘- <U ^■>* 

,U ^ U 

We are suffering from pangs of deprivation where as moth 
enjoys ecstasy of union. Fate has not bestowed upon love 

feathers to fly. 

o o P „n full of poison, which injured 

The sky after giving me a cup iun i 

my heart with grief, did ,iot offer another._ 

1. KulUyat Ahli Shirazi, F. 183b. 

2. Ibid., F. 184a. 

3. Ibid., MS. F. 114a. 
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The sad plight of the lover. 1 


juil 


jT r J 

U 

C; 

• 

v* 

t 

•• 

U J - 

i J 1 4ji 

pab 

JUh 


* U-* 

1 >~J y y 

> Jj 

1 0 j 1, a) T 

•• 

y 




y, J** 


< S*j 0^ y 

Juib 


j\ pdjj 

1 y al-> 

*r 

fJ u JT 


f 




j* 

aJpjj 

/i 

JLil 

c 3) 

£ 1 j,j j 1 

aJUjjj 


ujl 


iSjsj 

• M 

5**" fcbaL 

<J J 

5* 

.Lib 

0 

J-5 <S 


0" 

j**' 


My heart is roasted, my body ablaze and my signs are fry. 
Thou being a burning cinder, the result of wooing thee should 
not have been different. 

Thou art a c\ press who art as haughty as sky, where as I 
am no more than a thorn that is always faced downward. 

If I steal a glance of thy face, don’t blame me for one cannot 
help doing so even to be as pious as Jibracel (the Holy Spirit). 

If thou wisheth to kill me, don’t put it off till tomorrow. 
I am afraid my death is just sitting in ambush for me. 

Expression of <Sj& jt: lj 

JjI o^jjT 01 yc % Ijb* j L jIT 

Oil aJjjT J- 5 jr. b si 

Love is our lot for we are created to this end ; it is fact that 
every one is cut for a particular task. 

An excellent verse—simple words and lofty theme. 3 

1Jj j! jt-T 

All O1 1 " n - * (*).l 

Although a pauper’s living is comparatively easier than 3 

1. Kulliyat Ahli Shirazi, F. 184b, 2. 1 bid., F- l$4 b ' 

Ibid ., F. 192b, 
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rich one's. Yet this d ifiiculty is not afforded to all and sundry. 
A common theme but novel description. ^ 

ft u s jc>/ 

** *>> 0 fV J |*»la ^ 

My rivals ask why I surrendered my heart to thee, tell them 

that I alone know this secret. The caluous people are ignorant 
of this reality. 

Sa £ di had also written :— 

fjli jZ) 1^. S f&.'S' 

j-J Jjl JUb 

Friends persuade me not to be enamoured of thee. They 
should put thee question why thou art so sweet and charming. 
Notoriety In love. 2 

^ ^iUL 

cJU JulJ <jT 

I lost all my home and hearth to seek treasury of my goal. 
Alas I could not reach it, my house remained consequently 
deserted. 

Rare simile. 3 

y'.‘* —^ ^jJj i/O jl tj y— 

Jdo cjS Oyj (Ssj * <jhil 

When my cypress like beloved lifted herself in saddle, it 
appeared as if another Sun has arisen. 

The idea of Hafiz in this verse , . . , 

O^i U h' ■*} 

lj j*U j ^ 

Although the wise consider it notoriety, we don t recognise 
good name and propriety. 

1. Kulliyat Ahli Shirazi, MS. F. 193b. 

2. Ibid., F. 195a. 3 - F * ^ 00a * 
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described by Ahli 1 

UJ. ^ ^" U 

^ r u «*■*■ Ji 

. . not care a fig for bad name, for Zulaiklia 
A true lover does not car^ a us 

i r„ me by virtue of the same, 
earned name and tame oy 

Mysticism 2 

.. .* jTOUi? .0 lSjJJ 

jui r* r ^ 

lM .* ^ -A l J ^ J ^ ^ 

a; I a - r * ^ 

.4 j J£J *j <—^ 

..... ..J jf l) a - 1 

jj| f - 1 a 3 • ^ 

The day .he angels were mixing Adam’s clay my hfe and 
yours were mixed together simultaneously. 

Even the houries and angels cannot dream of the refish 

that has been mixed with Adam’s clay. 

Love and sex hunger distinguished. 1 

r-b e* * * > u - JUj 

xib u clUy jl ^ 1 & 

Rpinved I shall dub myself 
if r ceelc for the union of my iseiovea, 3,ia ' 

an importer. My union is nothing more than that I ret,re .n 

my seclusion and am engrossed with his image. 

Materialists and spiritualists distinguished. 

fij -f 1 -» ^ J 1 

Jji jLi X* OfiaT jU ,M> 

When 1 forsook the heated discussion of scholastic atmo¬ 
sphere, I hastened toward the wine tavern of love. I found 
there great devotion among the residue-drinkers of love. 


1. Kulliyat Ahli Shirazi, F. 205b. 

3. Ibid., MS. F. 230. 

4. Ibid., F. 233a. 


2, Ibid., F. 205b. 
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A figurative verse. 1 

jl tjliLib Jb>. jfk 

ji ijb 

Although lovers protest against their beloveds, yet mine is 
a portest against my own heart. 

Mark the allusion in verse No. 2, A simple and old style 
lyric but the word adjustment has created a melody 2 . 


1 

r L 3 

jl y 



pee 6 

ab f 

<S i Cr*^ 

iaJ bl»- u 

* • 

.r j. 

4 cH 



Ob 


ala 

r'U 

o-Jj J 

± yj 


> j' 


,r 

OJ c 5 \sL 

jV 


jb 

:>b 

r l> ! ; ib jU 

J 3- 




c~iLi 


U 


ib 


j J 1 - J 

Uu j J. 

> wT 

m 

\S~* 

ij. 

) lJ - - 

J** 

S" J jij :> 

j? 

<Sy* 

ala 

r u 

j 3-3-.U . 

3 <sy> 




zf 

t/S 6^ 

dS' ^ 

iSjr*^ 

' >« 

ala 

ft 

s \j t 

xiS~ U-ijl 



Don’t blame me if my reason has been surrenderd, for there 
is many a man, who has laid down their lives in this fruitless 

pursuit. 

Havn't you heard that love has seized the reins of ambi¬ 
tion from a king and bestowed upon slaves 

Do you know who has reduced my longing head to the 
footpath due. It is he who has given graceful gait to the 

charming beauties. _______ 

1. Kulliyat AMi Shirazi, F. 263a. ?. Ibid., F. 274a. 

' t 
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Beware, for the intoxication acquired from the beloved 
The Saqi and the cup will sink into nothingness at the time 0 f 
Resurrection. 

When the saint g'a need at the intoxicated narcisus of my 
beloved, forsook, out right his piety and fame. 

O Ahli! don't be swept off your feet by worldly success f cr 

this tilted sky pulls one into the clutches of panthean after such 
success in the long run. 

fn the style of Fughani 1 . 

dry*- ** LTJ* 

yf L y jl 

t$l JiU j" 

jjf jS \$y J j£i jl JiU <£jb y 

The candle addressing the moth made how pithy remark. 
If thou art determined to sacrifice thy life, discard my love. 

How can the heart of a mad man be turned into sane 
despite all efforts. If you arc sane, then leave all toil and 
turmoil. 

A plea for effort and action. 2 

<£jb y <jli£ ji -C.5" jll». ^ 

jli i/^J 

^ li v_>T j jyL# J-# y 

d4j>- jl jb ^jJ 

b j j jbyLi i_Tu. l 

Jr~3*~ J J y ia».I^=^ (^1 

Although your friends desert you, yet you should discard 
the manners of discipline. Don’t be pessimist in search for the 

1 Kulliyat Ahli Shirazi, MS. F. 276a. 

2 Ibid., F. 49b. 
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water of life like Alexander. Or the other hand give up pursuit 
of your goal like Khizr. 

We are humble recliners, of wine tavern, and we trace our 

origm from the earth. It is you O Khawaja, who are in the 
know of your descent. 


Ahli begins his Qasidahs like thus 1 : 


-Li ojji ^ 

ji.jT 


<J'e jCj ut Jl 


O God, I pray thee for scroll of thy wisdom and for 
Adam s progeny who are a mirror of thy power. 

O God I oray thee for the candle of Muhammad’s grace 
(Peace be upon him). Who inspired even indignator with the 
fire of celestial wisdom. 


In Qasidahs there are 


C ( JJj » 


- -Uj* c 




Most of them praise Hazrat ‘Ali and the Imams. There 
are elegies on Imam Husayn also. 


\j Lj 

Although our service is not be fitting the bounty of God 
yet don’t deprive us of thy mercy and thy bounty. 

r/Ja* J^JI 

JT jly J* iSjy J-j 

What is monotheism, it is nothing more than discarding all 
the ties that be. Which signifies always opening the gate of 
your heart for the opponents. 


1. Kulliyal Ahli Shirazi, F. 310b- 

2. Ibid., 


Scanned by CamScanner 



I4i 

The belt for a sword, the gilded cup and the royal camp 
1 • . • onnrafe Oasidahs. Under caption ^ 


condition, 

jo u* tr & 

jT jlc Sf\ j Jj 1 *M 

^_iTy c^i'j -S' ^ 

J- jU -uiy- C-.I *'j jl' 

0^ J|> ajW £ b " ^ *^ U 
jT jbl S*t J ^ 


O Sheikh of city 1 prostration in front of all avails notning. 
First recognise Kaaba, then say your prayers. 

This road does not lead toward Kaaba, for provision of this 
journey is reposing myself to God as it leads to Resurrection. 
You should provide for it as well. 

Love’s policy does't believe in the dispostion of the royal 
position. On the other hand it enjoins upon one to be 
Mahmood of Ghazna and still serves like a humble servant as did 


Ayaz. 

J F. 54a 

c— b^ 4 

c— JluU f j^ 


Muhammad's idea (Peace be upon him) is but a candle of 
insight for us. Blessed is a heart which is intoxicated with his 
holy union. 



j F. 56a 


5* jj ■jS' JaI 
jl ud I J jf" 4 I ^ 


Ahli who has got the treasury of poetry does not own it t0 
his personal efforts, on the other hand, he is indebted to the 
bounty of the Almighty and love of Ali. 
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F. 59b 

VJy=> J *y*~i j- ij: 6 iji jj y< ^ 

jb j jJ\ J* jlr* ^ 

The sun had set lowering its head in the west, it rose again 
to afford Ali to say his prayers, which was scheduled to be said 
before sun set. 

Some more verses of these Qasidahs are as follows : 

«}■> (Peshawar Museum) F. 29 b to 29 a 


L> ^ 

Ij y±. i/0 Ijt* 

L) yi uihJ jl 


J* [ i 

yr 3 

L> ^ 


jVj y j 3 

JuUJ" y* >J>- JS (* JU 





We are helpless and have to face a bloody battle. We in¬ 
voke your kindness and support, O Ali. 

O Abdul Hasan shower thy bounties from the treasure of 
thy grace. We seek shelter from the pantion of thy rath. 

When the Phoenex of your Zulfeqar (the two edged sword) 
opens its jaws in its fury, it engulfs all the world. 

The reader is moved by those conditions. Anwari had also 
described the plunder and pillage of wild Ghuzz Turks in 
“ Ashkha-i-Khurasan " in a very impressive manner. Some verses 

are given below • ■ 

(Kulliyat Ahli Shirazi, MS, F. 221a). 

jolt' iU J 3 u 1 J* ^ * ,jA 

^ jju- iijT ' r *>■ 3 •** ' Si 

*>-} -> " JU f JJ A 

T, Jjir- > OU •*“* J * 
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jJlc' ■>!*«* J» 3 ?. j 

jiL ad ^ 

c- jULJ jIj cr^ >» J 1 <-)•> ^jJ 
c^Jijj |*^ # Jr* j* dj*' 

ij^u, Jj Uj i j^tJi j*»\ L —^ ^ 

XfS- ,j*j* ^ c*+»i «-^l“i*-» ^1 

!_^-^- .A j 1%J ^ I i I -Aa. v— ilaJ JI 

Alas ! Not a single person is happy in the city. There is 
none who is free from the fetters of tyranny. 

Whereever I go moaning and vailing of the poor are heard. 
There is nothing in the city except moans and cries. 

The birds of the air are heart-burnt for nothing remains 
save the grains scattered by the hunters. 

Mother is hankering after food so much so that she has 
forgot herself and her suckling. 

Tears of blood trickle down the eye-lashes of the afflicted 
so much so that there is no need of the Surfocom's blade. 

O Ahli don’t ask for worldy riches for in these days, noth¬ 
ing remains except God's bounty. 

His Qasidahs number 47. Besides lyrics and Qasidcihs his 
“ Kulliyai” (collections) include the following forms of poetry:— 

(/) The years of birth or death of 41 contemporaries in the 
form of quartet. F. 32 a 

{ j - - *' * - J Oj,*' 

-b j j (S b** / jl L $ 

-VjS jj l r —1*. 

(ii) 82 quatrains on game of cards) along with a 

prose prelude. Taqi Awhadi writes in ‘ Arafat- a/-‘ Ashiqin, M.S. 
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(Malik Library, Tehran). 

j3 jl j cSMjJ |*lc‘ c^.jw J.A j jy” 

- C.*.! jb>fc£.| Sh wJ ^j| J vaIaT v^/-. <JsJ 


(m) S^i Ataa/> “Book of the Cup-bearer” comprising 101 
quatrains with a prose foreword explaining the mystical terms 
1 ^ ' vine > ac F or Beloved, («o1pe^) 0 r winehouse. He writes (F. 

1 Kll/i\ •_ ' 


***** J cJJ* .1, o»L jl_ jrioy," 

i >J l “ ^ ^ it j c 

oU J Vol> ofjut -S' oT VL.O 13 

J C-.J 


I j\o 


A 


cJ If.*. 


C-'i 

jbl.j 


“When they talk of “Saqi" they mean the leaders on the 
?** h ’ different sta 8es, of mysticism and when they talk of 
Wine" they mean the sacred water of knowledge and spiritua¬ 
lism so that those lost in the desert of error and the thirsty souls 
in the wilderness of ignorance may at last reach the Ka £ bah of 
reality by means of this water of i cA>’\ 

Every quatrain begins with the word “ Saqi Just Mark. 1 


Cjr* d-* u$“***1 y tib» 

( j■* (J-slfr (J*i J J I rS~ 

‘—*■***2^ y y ^y ; T ^ 

0-J* u i>\r* ji j* jl ay y yl 

yj-f y iyL^.i ^ ju 

y ay y*” 

A>-* Crf**~* ,Jtl aiy 

a^y y ^ 

O Saqi, you will bear me out that my oblivious heart is 
1. Kulliyat Ahli Shirazi, MS. FF. 172b, 175b,. 
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losing its sense. Nothing inhabits my heart except thy memory. 

This is the best of harvest of both the worlds. 

O Saqi come for none but thou supports the destitutes. 

Thou art at one their ailment as well as their remedy. 

Who is there who responds Ahh in his distress. As thou 

alone can do it, do come to his rescue. 

(/v) oUhjL* one is given below . 

r * j Oti «.lyi is' ■> *> 

ju j I sjet 'j'rt- ■>' ^ 


j^tr 4 


JJ* 


jl ^ 


ydM J* 


lSLj 

iiJL. J5U J ^ 

Don't rejoice or feel distressed in pleasure or in suffering. 
As every phase of the world is transcent and fleeting. 

Observe the vicissitude of time for in a fort-night the new 
moon turned into full moon and vice versa. 

(y) 49 in number. 

( v /) oUUj JL-j total number is 536. Some 
below 2 :— 


are given 


UXj 


l£So 

;«T 


uikJ 
J ^ 

•/ ^ r 1 

(•^ i 1 




b 


y* b 

ui* ^ 

i" 

(>• i>-J j 

jjJ j it's* jbj J Jji Jj* 

O God! cast thy merciful look on me and give access of ®y 
imploring hands. Either open thy twisted hair to unravel the 


1. Kulliyat Ahli Shirazi, MS. 180a. 

2. Ibid., FF. 264a, 304b, 312a, 230b. 
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knot from my heart. 

Learn wisdom by dint of argument and reason> but a$ far 

as knowledge is concerned, imbibe it from the divines. 

If you want to understand the language of Nightingale, 
better learn the tongue of other birds as a footstep. 

- ‘ - - • " : . .. 

S' 

S - C—j-i 

J C~z£- 

Don’t you feel ashamed of eating out of the coipsc. Dis¬ 
card the habits backbiting, so that you do not stop to eating 
dead body. 

• j! ^ 

oj^ jt j J-> 

Lr^y ojy I 'fAj* S oT 

o if «i £\j*. / 

^ $ ■*>*• 

Heart is like a candle, which obtains its oil from blood. It 
is better that your candle bears more and more oil. 

If the oil of the candle is drained through lust you can 
yourself judge how can the candle of life survive. 

(vii) Jbl2*Jl^jiy *JL.j—comprising 125 quatrains. A few 


examples 1 :— 

- y 

Jjui 

c— jl- J ^alj 

Jjul 

£+*• OjA.1 6) ^lj 

c~J 

^ 

ijjul 

o— jlja oj S j^ J 

0 my heart! provision for every journey is essential. 


1. Kulliyat Ahli Shirazi, MS» FF. 333a, 339a, 373^* 
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larly the provision for the journey of the Hereafter is p ra y er 
Now that you have realized the reality dont’t proceed on the 
journey for it is a long way off. 

jljlj*. j jj 


jUj jr i ^ 

tfjiji oy cf* 

jjs~j r* -J ** 

jlJU jl^ r-i 11 


O youth in this garden of flowers and thorns don’t be arro¬ 
gant like the grass. Better bow in the feet of cypress, jassamine 
and poplar and till the time you grow old, hold the old in great 

esteem. 

( v /, 7 ) Jjl along with a prose introduction 

mentioned in the early portion of this appreciation. 

(/*) fj>> ^ along with a preface in prose. Ahli 

himself has stated about it: 


£jjur J utiJli c-J jV? J J c ~~- 
^jj j )yt.\ tjCjCiT j c—i •Jir jijii j 

. “«jlT ^ j Jiy j *** r u 

(x) ^ ***** (the third in honour of Shah Ismail) 

with the preface, on F. 339b. Beginning 1 


A 

j bj 




The breeze of your lane-park is just like spring season- 
Breeze and the beggar of your hair harvest has a close resem 
blence to Tartar musk. 

I. Ethe, Catalogue of Bodleian Library, p. 654a- 


Scanned by CamScanner 



149 

Only 3 verses are given which are rich in figures of 
speech 1 

- f Vj 1 i !>vl> jj j flj 

oW ji Oliyi jU jl ol^r ijb rfj b 

J- 5 J.J1 jb ,L; ^j| y 

Often my heart keeps aloof from the world on account of 

coquetry of the beauties. O king of the graceful once enter 
the battle-field fully armed. 

- <s j Cj 6 ** *-"•**** * 

S j oi>ij 

plT Vrf 'S jCU 

As I shed tears of blood, out of longing for you, I can't 
reach you on account of the mud that entraps my feet. 

Association of similar objects or congruity (^^kJloUl^). 

U* <jU^J 

pL. \ . jU. oLm 

The king Joseph is a symbol of knowledge whereas Jacob 
is an embodiment of forbearance. 

Besides, there are two Mathnawis of Ahli Shirazi— Sihr-i- 
Halal (Lawful sorcery) and Sham'a-o-Parwanah; 

Mathnawi Sihr-i-Halal (Lawful sorcery). 


It has been published. The editions of Lucknow and 
Bombay remained under my study. 

One day Mawlana Katibi was thus praised in a circle of 

elders and sufis 2 :— 

jlju j> j £ tfjjb J 1 <Si*> 

oUiy,- joW« *i~i Sin 

oir j, ,, oT jl jLjl 

_ “jul OJUU * - 




TT KulUyat Ahli Shirazi. MS- FE. 373a, 578b, 381a. 
2. Sihr-i-Halal, p- 2, 
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Ahli was also present there. He felt himself small and said, 
“I will hold both the bows with my reason and understanding 
In the arms of my contemplation and will draw them i n 
such a way that the people will burst in praise.” Some of the 
prejudiced fell out with Ahli and remarked that it was nothing 

but tall talk. 


Ahli states that he determined to write this Mathnawi there 
and then. In his own words 1 

f\ Sji o’* r* u~v l * ■** r-* 1 - ^' u ^ 

S juu jjjj ^ ^ 

Jptjjlj - .Lib jT v*>^ 1 kJjJ*** 

jl j* J o^*^ J* -* ulj* 1 -** 

j c**»l <Sj^* \jr^***+ j— «a 5^ tA*"*'* Ojj^J 

c .^ Jibj jb JLiU jT O-jl j-5 cr 1 — J-Jj* 

.Li J-> oT *T oLlj^JI J 

VaU j- J6 j 01* V 1 ^* >aT Ujl 

M #\ j c~j : J J j+j! J^o!* o-J* 

- /J 

The Mathnawi begins with a praise of Allah the One (oULJI^ 9 ) 
followed by praise of the Prophet (o*J <y)» praise of‘Ah 
(cJU-» ^/), piece of advice j->), and an address to his self 

v 1 ^). Then he has given the reasons of writing 
Mathnawi as stated above. The story being like this 


Gul was a pretty maiden. Malik Zadah-i-Jam was a 
second Joseph in beauty. He went out for hunting. Gul ha 
also gone for the same purpose. She preyed upon him and e 
was completely captivated. He could not take any rest and 
return wrote a letter to her describing his plight. Gul vva^ 
angry at the letter and wrote 2 :— 


1. Sihr-i-Halal, p. 2 
?• Ibid., p ?4. 
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^ #3* 

r- ^? Crl' J J~*\ 3* y& ^ 
j- o? 3* o^ 

How long will you join hands with my rival leaving me 
alone in my den. When will you cleanse, my heart from this 
suspicion. Either to leave the crown or sacrifice your head by 
means of dagger of revenge. 

Jam wrote a second time expressing his feelings thus 1 :— 


Sj $ i/wivj L» cJ ^ Cj ji '{*•* 

JLj Ju Jv I y*. , 



jl^Jf jl / 

3 1 Cr* ty 


The spring of the sun of thy love saw our heart thirsty but 
all the same did not find our remedy save fire. Whereas some 
bird is ablaze despite the company of its garden, my bird is 
burning in the separation of garden. 

This time Gul was moved and she also developed love for 
him. While Gul was getting restless on the one hand, Jam, on 
the other went for a horse race and was killed 2 

C& ** 3* v-' 

— p 

( ,iU r» ^ 

V 3 ij 3* oT r , 3^3) 

iJ 3j,i jij' 

Although he rode upto China and Khutan, yet death was 
also alert to attack him. 


He went to face destruction and died. Jamshed’s cup was 
also torn to pieces at last. 


Sihr-i-Halal , p. 25, 


2. Ibid., p- 29, 


Scanned by CamScanner 



152 


Hearing the news of his sudden death, Gul lost all self-con¬ 
trol and proved her genuine love by burning herself in flames 
Ahli says:— 1 

,jljj ji j'T :>WI j 

ji ^ OT ->j 

fX a) $ ^ J*bl Jj 

X * j <jT $ j j ji .j T j i i j> 

vJl Jj\ (/»*>•* 

^ Oj 

She dropped herself in fire like a grain and the candle 
taunted the fire when burning in it. She was reduced to skele¬ 
ton just as a grain is burnt when thrown into fire. The fire of 
the love even burnt the heart of the moth. Look ! how a woman 
performed the feat of gallantry manfully. 

Mathnawi Sham* a-o-Parwanah (The moth and the candle). 

It comprises 1001 2 verses and presents the story how these 
two were united in heart. In 894 A. H./1488 A. D. it was com¬ 
pleted. Sultan Ya‘qub and Amir Shah Quli Beg were praised 
in it and there was no prose prelude attached to it. Like Ahli’s 
lyrics, Qasidahs and Quatrains, this Mathnawi also has not been 
published. 

Ahli, while praising love, says how fortunate is the lover 
who demonstrates his warmth and keeps a vigil at night. He 


1. Sihr-i-Halab F. 24. 

2. Ibn-i-Yusuf writes in Catalogue Library MajJis-i-Milli, 
Tehran part III, p. 558. 


yV ^ '-'•ji J yU* 


• I 


J ,/•*•»» C~J 
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advises lover in this manner. 1 

Come O lover of scentillating candle. Learn from moth 
how to love. 

Ahli claims that the story of the moth and the candle is 

more enjoyable than that of Shirin-o-Farhad and Layla-o- 
Majnun and says 2 

(*- ^ j - 5 

I demonstrate reality in metapher. 

The candle is brought in the assembly and illuminates it. 

The High starred moth sees it and dotes upon it. The two 
confidential servants of candle are Camphor and Aroma The 
candle, smelling moths love for her, sends him a message 
through camphor and aroma to refrain from infatuation. But 
the moth is unaffected and asserts his staunchness, and deter- 
raination. 3 

pi ^ Jj j j 6^ 

Even thou roast me yet I shall not sverve from fire (turn 
my face off the fire). 

The candle is infuriated and says, “If my sense of honour 
flares up, I can reduce thousands like you to ashes like lightning 
So be off with your idea of a union with me”. 

The moth begins to wail before the candle saying, 
heart is all bleeding due to your separation”. Then the moth 
quoting the story of Joseph says, “I am like that old woman 
who wished to buy off Joseph for a few threads of cotton with 
the inward aim of being included amongst his paramours”. 
This melts the heart of candle and she begins to weep. This 

1. Kulliyat Ahli Shirazi, MS. F< 12b, 

2. Ibid., F. 12b. 

3. Ibid., F. 18b, 

v , - • 
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sense is described thus by Ahli.' 



JZ* J 

J 




y. ^ 


M A 

i 

oU 

t ** --—j J1 


•> is- CH 1 

/ S 

j^T 


/l JU 


juT 

y. cSjli 

j Jd ( 

j 


I have never come across a lover who has not brought out 
metamorphosim in his beloved, turning him into a lover This 
is a secret between the lover and the beloved, for .f the former 
is ablaze with love, the latter also melts itself outright. If the 
beloved’s foot is prickled with a thorn, the lover heaves sighs 

and sheds tears. 

Gradually she is also attracted towards the moth until she 
confides this secret to camphor and aroma. On the other hand, 
the moth is suffering the pangs of separation. The candle can¬ 
not bear separation and she falls ill. The facial colour and 
illness of the candle indicate her inner fire on her servants. The 
camphor opens his mouth for advice like an old man and says, 
“O ! You tender beloved ! Why are you burning yourself in 
a foolish notion and wasting your beauty by weeping and 
wailing”? The candle turns a deaf ear to his advice. 

The aroma hearing and seeing all this spreads like a love 
lock of the beauties and buoyts her up. The encouragement ot 
aroma gives the candle a fresh courage and at last on the advice 
of aroma, the candle despatches one of her colleagues named 
“Nur” as emissary to the moth to convey her inner most feel¬ 
ings to him. 

“Nur” reaches there in the twinkling of an eye and finds 
the moth extremely convulsed in separation. The moth coming 
to know his identity enquires about the candle and describes 


i, Kuhiyat Ahli Shirazi, MS. F. 23a. 
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his state in separation. The craving for the candle increases in 
him manifold. It is almost killing for him to hear the lovely 
account of her love for him and his restlessness increases. He 
says to “Nur” 1 :— 

3 1 Cr* y tfj-* 

UVaT ji 

Open a door of your kindness and indulgence toward me, 
and guide me on the path of sanctuary of the Ka’ba. 

Until he reaches near the candle. When the moth ap¬ 
proaches the light, the candle’s love also wakes up. In other 
words 2 :— 



pi y 


>■ 

lj J-il* 


Jcjl 




J/ 

y 


pi^ 

Cfj* oT 





y 


j! JuT 

y 

iSj'j 

3 »j 

p*- 

31 

y p-~^ 

3 

iSjV 

ii 

0 


< ' 


When two lovers happen to face each other, it appears as 
if a world is set on fire. When both of them exchange looks, 
their sighs are heard on both ends. Tear trickle down the eyes 
of both and they can't help moaning helplessly. 

The candle loses all balance. The moth says, “Upon you 
be sacrificed thousands like me !" The following is the lesson 

drawn by Ahli 3 : 

jlp <3^ J* <>J ^ 

JLSb J 3 ^ 

JLib jj- 

^^^TAhlTshirazi, MS. F. 43a- 

2. Ibid-, 

3. Ibid., F. 45b, 
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O my heart 1 Sacrifice your life at the altar of love like a 
moth, for such death is far better than eternal life. He alone 
can be successful in love who burns his heart like a moth. 

When the moth burns himself for the candle, she is over¬ 
whelmed with sorrow and grief and a stream of tears trickles 
down her eyes and she wears mourning dress. The bereavement 
and the consequent grief has its effect and she also breathes her 
last. When the candle is removed from amidst the assembly, 
even the sky mourns. 1 

bb oU ojjU 

Their love tale may spread far and wide. 

In this Mathnawi Ahli Shirazi, w'hile describing the Candle 
and Moth has very beautifully kept up the Persian verse tradi¬ 
tion. The flower and candle and the nightingale and moth 
are respectively the symbols of beloved and lover. Fughani 
says in Diwan-i-Fughani (Tehran Ed) p. 191 :— 

oU Cr* f 1 / *ji 

I move round my beloved, as does a moth moves round the 
candle for my aim and ambition are to secure union which 
means eternal solace for me. 

The Persian classical poetry maintained a distinction 
between the love of flower and nightingale and that of candle 
and moth. According to the Persian verse tradition, the flower 
(i.e. Rose) kept silent and did not respond to the tender call of 
love made by nightingale. This led the latter to transform her 
emotion of love into some other mould which is technically 
known as sublimation. It is said that this sublimation mani¬ 
fested itself in lifelong sweet and fiery songs. The famous 
lyrics of Khwaju opening with the verse., 

jy y jl cjj* cCj Jjd ^j| 
jjj JS jl cJ jl) JJj 
Kulliyat Ahli Shirazi, MS. F. 47a. 
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This lyric of spring was recited most heartily by the nigh¬ 
tingale once or twice, during Nau Rozc, 

Successfully attempts to describe the different aspects of 
this process of sublimation. 


In contradistinction to (lower and nightingale, the love of 
candle and moth is entirely of a different nature. The tradition 
of Persian classical poetry assumed an intimate relation between 
the candle and the moth. Here the candle also burnt along 
with the burning moth and when the latter burnt itself out of 
existence the former also ran out. 


The love of candle and moth contains no element of sub¬ 
limation. Their connection is mostly sexual. The moth is 
fortunate enough to achieve and enjoy a union with the candle 
though he is extinguished in this love. It seems that the love 
of nightingale with flower and the love of moth with candle are 
of divergent natures. The love of flower and nightingale is a 
pure love and ultimately leads to a sublimation while the love 

of candle and moth is based on mutual consent and consolation 
and ultimately results in the extinction of the moth after a 
union. The nightingale, stung by the immutable silence of the 
flower, sings throughout her life driving the emotion of her 
love into other channels while the moth achieves his union with 
the beloved candle and is burnt at last. This very theme has 


been adopted and presented by Ahli Shirazi. 
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GHALIB AND NATIQ 

There is a famous ‘Mathnavi' “Dard-o-Dagh'\ composed by 
Mirza Asadullali Khan Ghalib. (I ^ 1 - A H./1797 A.D. ——1285 
A.H./1869 A.D ). He has related an interesting story in it. A 
woman prayed that she should again become young. The 
prayer was conceded to and she changed her temperament. She 
condemned her husband. 

^ & *** 

“Broken are all the agreement of company and love, the 

colour on the checks of chastity has faded out. 

The husband, being broken hearted due to her unfaithful¬ 
ness, wished her ill and she became a she pig. On this occasion, 
Mirza Ghalib says 

JU.T s jj Jj~> b ij" jt- j<>j J 

“Changed into a pig and started striking her claws ; Began 
moving her head and face with anger". 

A contemporary of Mirza Ghalib, Gul Mohammad Khan 
Natiq Mekrani (died 1264 A.H,/1848 A.D.), also tried his pen 
on this snbject. He belonged to Mekran. At the end of 18th 
Century and in the beginning of 19th Century, he displayed his 
genius. Firstly he went to Sind and then towards India. He 
attached himself to the Princes of Awadh Muhammad Ali 
Shah, Arojad Ali Shah and Wajid Ali Shah 1 2 . 

1. Kulliyat-e-Gh a lib, (p. 71 to 79) Lucknow, 1925. 

2. Muhammad Siddiq Hasan Khan, Sham-e-Anjuman, 
Bhopal, 1293, p. 472. 
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He wrote i— 

lj oljC b 5 U jUU uJL j| u, 

r~- Cr^ J:> o>>* ^ *T 

0^ j* c—^ jl y m y. <^1 

Oly*. j ^ S 

“Salaam (be greetings) be to the land of Mekran from 
Natiq through the wind ; for 1 have set my heart on 
the garden (the land of) Hindostan like a flower. O’ 
dear countrymen, no more hope for me ; as I am be 
witched fully by a beloved with a black mole and 
dressed in pink garments’’. 

He wrote a letter to Mirza Ghalib from Lucknow in which he 
mentioned the crisis of his life. He also pointed out the indi¬ 
fference and disinterestedness of Nawabs and richmen towards 
artists and scholars. The letter begins like this :— 

- 1 b-•— ^1 Ifr <jb>. -LI j *. I yj«jj 

f j »■ y' j- c5lij VUt5 X* Ua2i jj fr* *JS iSj> X*T 

I t/jjLC l/O 1 l l (J l 

o’,, jfij- 31 j-j. y/ u \sM* y^ 

e)b» Cii J»si £*b. 

^1 oAp jbjb-i ^jl £>3 j 1 b.1 1 r-bj- jb-i jd 

yf juib ijd ^\j£- j j' *1 yST 

(jqjujy ^jb) ... - J-ib <j~*' '-’J 1 * 1 

lj jhb' j AilyJ. y j* L> ^ ^ 

1 Natiq Makrani, Jauhar-e-Moazzum, pp. 38, 39, Lucknow, 
1277 A.H. 

2. Kulliyat-Nasr-e-Ghalib, 111 Edition pp. 244,245 Luck¬ 
now, 1884. 
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cAf-j o -Jo'Uj 

^ ^ ^ & t 

“Letter—To Asadullah Khan Ghalib of Dehli, known 
as Mirza Naoshah. O' messanger, with my letter, turn 
your face back, and see the caravans of jealousy behind 
you. As the yearning to meet you is inexpressible in 
words, and all the high and the low are known to me 
yet I must say God save even a becthen from the quaint 
behaviour of these people, I state some thing about my 
life. Nearly, ten years have elapsed since I have 
settled this area. He writes again how curious it is if 
Ghalib is replaced by Natiq But alas-alas, I can not 
be as you are, it is impossible." 

At the end of the letter he also pointed out a verse of Mirza 
Ghalib to be improved—Khook : had no claw, he said Mirza 
Ghalib realized the reasonableness of this criticism and improv¬ 
ed his verse by deleting the word ‘Panja’-claw. Mirza Ghalib 
wrote a letter like this 

( \y j iaj ^y ^^1 ltf> jl 

C—lj y j jbyj j C—Ij 

«*»«■< O^yy Cl.—I j li o y 

sSy ( jl yy' j15aJIj3 ^ iSjs* 

J - Ci—I y~S £ Jai y <Sy. 

^ *ji c)T fr* of - fl ^*1 fl jL —j Lj 

^laJ j^^ui I O y^ 1 - iaJ^ y y&* 1 

oLjT <i &oljl 

j j-i vSyi* fry** ^ *yi) ^l-kil 

- if* 0->j j U 
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be a SaZ. Ghalib thC Vain8 ‘ 0riOUS ‘° Nka< >- ,he melodious, 

I state truly and Allah cWc m , . 

Staling false things is the custom of &ta„"fthe ‘swet 

by tesword ofHazrat Mi that unluckily , have never lee" 
carefully the pig’s fcet-claw. Though I have often seen this 
creature ,n forests and in rutned places, but never noticed so 
eeply (to note the shape of its fee,). , though, the pTmAt 
be having feet like a dog or as that of a cat. How through you 
et er I came to know that the pig does not have claw but have 

hoof. I received your letter before the publication of K. u 

the whole work of the author tu >• j f Kuliiyat 

ora OI me author. The line reading ‘Khook shodw a 

ranja zadan saz kard’ a S~\ L, oai , jLi C • • u ' ° 

‘Bad-Nafsi’ a, in ^ Cha " Sed int ° 

„ “ ' m the P |ace °f the word’ panja zadan' 

U->J 

This is the only letter of Mir 7 a ruru 
Wh.ch was published in ‘Panj Ahang’. Anyhow, we wdl h a ve 
agree with Ghulatn Rasul* Mehr that both the poe ts had 
rank and friendly relations. Had it not been so, neither Natia 
wouhi have criticised Ghalib in this way nor Ghalib would have 
replied like this. It is likely that both of them might have 
been meeting ,n Delhi or Lucknow. Natiq might be in Lucknow 
Before 1827 A.D. and meeting in Delhi seems certain as Natiq 
might have stayed in Delhi on his way to Lucknow. One can¬ 
not imagine that a Persian poet should pass through Delhi and 
he might not have seen Mirza Ghalib. 

In a letter, Natiq praises the people of Delhi like this 

U jbe j>\ j oLt-j ^ ^ L ^ ^ Jp 

j j L oUjr ^jI Ij jjj j|jij |^ 

“For my ownself Delhi is far better than this land of 
careless people. There are some patrons, who generous¬ 
ly appreciate whatever I have". 


Quetta 1969 aCe ^ au ^ r ~ e '^ oazzwn ky ^ r * I naal ul Haq Kansas 
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The Persian letters of Mirza Gkalib, written during the 
period 1826-1852 A.D. are a valuable treasury. One can rightly 
guess the hardships and troubles of Mirza from them. He 
relates his agonies to friends. The letters of Natiq Mekrani 
also reveal the same thing more or less. For example Mirza 
Ghalib writes in a letter. 


jJ>*j - - — J ^ l^ ^ 4- 

j *^3 jl J Vs' ; J** j-> -Jj 


Jc-i ^JU pJU j Olf^ ^ -*-r* J* 

0O jVli ^ ia> *i-. j (jVli j(T jjj jl J 




“On the one side madness of brother and on the other 
hand the noise of the creditors made me breathless and 
my eyes turned to be without sight. The whole world 
before me became dark. In these circumstances, I 
reached Calcutta”. 

In the following lines you can see how the lenders wait as 
Natiq pictures 

uV fl^jl ji (*%"• f 1 - 5 Jjf** J 1 ^ ^ «**” 

lx j -tib iSjs* ^ [j,- 4 j~~i! 

Or you may see how he conveys his thoughts about reward of 
prose and verse 

Jo j ai 1$ -V ^ Jl* 

jj^l jS' c—<1 cj_/—** Jl* J 

VJ>- lA*. ^1 jfl ojIc* ^ ju J JwblT 

>-A-b' ia^L ^jI ^ oijfc 1 

Mirza Ghalib and Natiq Mekrani follow the literary tradi¬ 
tions of “Qaseeda”—a poem depicting personal praise. It seems 

> 
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that they think Qasidah just as Urfi thinks it a 6K^,,g- 
(out put of the greedy). So they frequently use similies. That 
is why most of the Qasidahs of Ghalib are nothing but hymns 
and praises of Holy Prophet or saints. Natiq Mekrani also acts 
like this more or less. Both the poets do not hesitate in prais- 

,ng themselves like Urfi Sheerazi. Mirza Ghalib composed the 
last Qasidah in his own praise _ 


ji 


Ulli 

Ij 

‘•I do not point out good (about me) and don't matie 
myself suspicious.” 

Ghalib equalities himself with the person he is praising in 
Qasidah as 


‘■Hi 

tj-.-! hi t^ vO I Ji 


“lam gifted with the powerful eloquence and you 
have been bestowed with the greatness of a judicious 
King.” 

In one of the Tashbibs he assesses his humour in a very nice 
way:— 

c£jljb d)lA|Li jl^J *«9jj 

dy' Oh.T r r iSjC.^ 

ojj J J hliLl 


sj^iA *y. y? 
cSjW 3 ) \ j * 

“The beloved's street is my object. And am moi* 
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opened hearted than a street friend swindler. By rc . 
maining as a thin person bodily, I can easily get u le 
blessed eloquence, just as a thin thread can easily t a k c 
its way to a gem, the honey tongued birds may not 
be informed the secret of any joy through the heart¬ 
rending. My perplexity is the brand sword like the 
(loose) hair (of a beloved). The sickness gives ine 
blandishment like the eyes of a beloved'’. 

Natiq mentions himself in this way :— 

^ <1)1 jj'* 

s\s-\ Jj- 5 0^** *1 dr* 

“In this age 1 am a poet of such a calibre that there 
can be none in the world like me”. 

<1)1*3 Jta O I 

d)Lc 3 'Jit) I jl 

_91 j ^ b \jS" jT 

<1) !_Jj <£_}****■ <1)_^£“ 

J ji d)T 

(1)I^X»J <jL«*J Ojhs 

£ d)tf-** oS^ <1)1 

d)Ui«j »A*i <l)^»- 

“I am like a nightingale and if once start lamentations, 
may appear from every tree of the garden, fire of love 
(like the fire that appeared for Moses). 1 am like a 
garden through which blows such a wind that gives 
life to a dead body, (like the spirit of Jesus that gives 
life to dead). I am like a drop, which in itself has the 
capacity of being boundless sea. I am a poet whose 
poetry has allured the whole world, like the popular 
and purposeful law of the ruler'*. 


Scanned by CamScanner 



165 


Like Mirza Ghalib, complaint of indifference to literature 
or not knowing the worth of a literary figure is found not only 
in Natiq's prose but also in his verse. 



j U. 

y?. c 

;Ll i 




>y. 


jl 

Jj 

^•Aj J jS 




L 

vj 1 3 

*'«*«• 1.4 

^ • 


^Um 

jl 

(♦0 AS s) (Jj 

(*' J ^ 



cr 1 ’ 

L 


jOj 

wO 

jf 


iT--^ \S 

(.r 

C«be>. 

jl (^hlj 

L 


jb 

Jui 

v i 


“O’ Natiq, I could not get from this world except a coffin, 
and that too was taken by graue-digger as his wages. By 
hundred ways we passed through the passage af Khizer-the 
good leader ; but our bad luck could not turn to be good. We 
are like a valuable sword but the rust has made us valueless. 
‘O’ Natiq, valueless in the world, our precious gem too was 
turned into water." 

Then he becomes home sick :— 

jl |»l i/JU 

(jLc J (Jlilal jl 

fl «/JU jT jac- 

‘idL-iT j K 

jib lj l»U ^ ^ 

i ** ikwi j £ a ^ I*. I *Ajyj h 

“Sometimes I cry for my own troubles and sometime I weep 
for the separation of my family and children. I beg pardon 
from the hunter for remembering my nest (the house). ‘O 
Natiq, a man is the source of publicity for his native country, 
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as Bayazid is every where remembered to be a man f rom 
Bastam”. 

Like Mirza Ghalib grief was the dominant feature of 
Natiq’s life. No fountain of pleasure was to be found in his 
life. Grief is permanent and very deep surrounding his life, 
He feels a certain kind of taste in such a state. For example. 

jm i J1 1 

L Ob (** i** J 4 * 

0*1 U L vS* (^1 

j* *** ^ j j 

Ij s^Ja* (jili 

jjj U j>aj 

j 'ij*\ ji «aJ l^U y oj-dl 

“Due to the fear of my grief the death too does not come 
to me. I may sacrifice myself for this life preserving grief. Be 
happy ‘O’ my pains for the heart injury has become an ulcer. 

‘O’ Natiq do not go in for the company of easy goers and 
remain away from the pains which do not avoid treatment. If 
the blessings of heaven are given to me even then I would not 
forget your interesting grief”. 

Natiq, like Ghalib, also knows how to conquer grief. He 
sees a bright lightening among the black clouds. First, study a 
few verses of Ghalib and then evaluate Natiq. 


•• • 

<SJ t ^<—*j £ 

yfS~ 

Mi 


>U c-Jj 

\rS~ pC. 


-UtO 




r* 

U-ito 

Lf* 

.ir *s 



*)b 




• • 

J y* 


Mi 


A li y <sy. 
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ijb 

X* 



IIS' j* 

Ui 


ol-S' 

y 

^ (J- y 

\<plj 




•Ah*. 

y c-J 

iS"**} 

JuT 



(^u.r 


Otr* £ 

>• 

C+a* 

fj 

W J 

\s*£ X 

3 1 


(C 
• • 

'ir* 

^ Jj 

>} 



“O beloved, my eyes are wet due to you and I have also 
pains in my chest due to your grief. You go and get your aim, 
it does not matter if grief pulls you down, the grain is always 
stored and the hask blown away (by the wind). 

The destiny deals with every one with some rules and scales. 
The fast goers are helped to cross the valley of grief. ‘O' heart, 
grief is the key to your being locked and if you do not weep 
how can you get yourself opened. The thorns have been burnt 
by my fast speed, it is all due to the goodness of my ever-mov¬ 
ing steps.'* 



cty. j 


cXle «/oi g j 


Jil j £ y Cx* ^ 

jb-sT y_ 0 * ^ 
uT-tj* ri ■***->* 
oljjkT j oy> 4 

o\J •My- j (*-! 

)y* of t 


& jl j *]jr r-* ■***->->*■ 

j>ubjljXU o~\jr 

sw 3 J* j r*s s- cr^ 

• » v • • Jw-» jb> Xili 

jji* J 
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“0 Natiq come and see the world of struggle and note that 

I am rich and these moneyed men are paupers in fact. To p re . 
pare a nest on a branch of flower plant is an easy job for a 
nightingale for I have woven my nest in the bloody claws of a 
royal hawk. My greatness in me does like anyone to be dis¬ 
appointed. So I have tied bells in the caravan for information 
of the dacoits. I am not helpless before the tactics of the 
heaven, I still trust in the power of my inner grief. The sun of 
the day of resurrection has appeared and the smokes of my grief 
have darkened the whole world. I have enlightned many lights 
but my heart due to its darkness still awaits for light from some 
spark.” 

These two quatrains seem to be essence of Natiq's exper- 


ience of life. 




r r lT 

jJ <A 


&)■ 




1 i/vj 1/CI44J 


3 h (J- 4 3 (j-* ji c-J jl j3> 

“A life has passed since I am under the constant arrows 
thrown by the destiny; on the heaven of misfortune I have been 
crowned. I give an example of my being poor, that I am a 
poor man to the extent as much as Cod is wealthy. I weep 
inside the closed doors, so that none be aware of the cause of 
my weeping. Remaining away from your red lips I am crying, 
weeping and trembling”. 

In some odes he follows the rhythm of Ghalib:— 

^ ji iaJ JU» jJ 

^ jJ- J>Ui 

c—J UJ jLy -^JU- 

Uj! bj- ji S\XJ 

iLil Jj jti j -^JU, 
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^ jl L ji-u^U 

^ J& (5ij oT r Ji jl J>k ^jjJ| - jV,y 

“Ghalib-Our fly does not sit either on honey or on 

. su 8 ar « 
atiq ' 0ur fl - v does not cling to the sweet syrup. 

Ghalib-In the land of .your cruelty destiny has no 

jurisdiction. 

at:q-In the land of your cruelty no bargain is done 


. with assent, 

halib-You lift me and attached to the difficult one.... 

Natiq-Heart has fallen in the fire of poor man like me. 

Ghalib-The smell of bereaved soul was felt from my 

Natiq-The beautiful one has removed the thought of 

huric from me.” 

Mirza Ghalib had said 


LT £ pdT £>jj J vjTii- £ pJLj 

“What help can my friends render to me in my 

troubles, 

Trouble will overtake me before injuries are cured.” 
Natiq says :— 


^ (j* j oAj 

CS^ iaJ ^1 J jj»»U 

“My grieved heart is so much found pains that I 
create more trouble before it is cured”. 


Ghalib ;— 


£ U* j* J £ ti'j Sj t jm 
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Natiq:— 

juj j~j |«J JV j* St u 

1^ ^ xlb S jj jl) jjj fjrf 

“How long to live half alive and half dead, I shall 
face such a sword that shall bring my end/’ 

In the words of Ghalib — 

5 by? JS J 

^ c-c f»;T ^Jr 

“No fear of arrow in the bow or of hunder in onback« 
I am much relieved in a corner of cage." 

Bedil had said :— 

oob jl>d £-1 r* 3^ 

o~l JjT l5ic Jb U L» jl jjf jl 

“Peace is untracable except in an unknown living, 
otherwise all is fine from my flight to the Phocai." 

Natiq says the same thing like this 

J-ib jjU- jl a j-l-J ^ 

A<:b jr^ 

|j jX^, gAs jlfr^ ^ S 

1^ JLib ji aT \J jj\ 

“Though there may be some next for me like night¬ 
ingale but I may be killed if I ever desire for the 
garden. How can the birds of heaven get this calm 
that I have in a corner of the prison." 

Spontaniety, simplicity, melody, flexibility, intensity of 
emotion and force of feeling are the essentialities of Natiq s 
work. He has the traits of some Persian poets but is so much 
to Ghalib that one might call hiiq "Qhalib the junior/' 
Jl*” 

▼ V * 
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ZAIB MAGASI 


Quetta-Kaht region (Baluchistan) is a land of contrasts, 
of high altitudes and low depressions, of whirlwinds and snow- 
a s, o ast rivers and almost dry streams, of sleeping arid 

mountains and bushgreen lively valleys. Many academic and 

iterary figures spring up here. One such was Mir Gul 
Muhammad Khan Magasi pennamed Zaib. 

The Mir tried his poetic talent in different form of poetry 
and his products undoubtedly bear the stamp of immaculate 
skill and originality. 

Magasi is one of the main tribes of the Baluchs. Its Sardar 
Qasir Khan had three sons and two of them, Sardar Gul 
Muhammad Khan Zaib and Yusuf Ali Khan Aziz, are very well 
known in this province. Yusuf Ali Khan Aziz fell a victim to 
the Quetta Earthquake of 1935. 

Sardar Gul Muhammad Khan Zaib was born in Jhal 
Magasi, the seat of Sardar Khel, in 1883 A.D. and died in 1953 
A.D. at the age of seventy. 

C\S $ 

Though he was amongst the wealthiest sardars, yet his 
habits as well as his way of living were simple to the extent of 
puritanism. He was a saint and chose an other-worldly life. 
Himself has stated 

b 

pjj j jLU. 3 (**■>' (*-V' 3* 
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d r ojji ol iav j> y * 5 

(SyZ ojlj ojjj j* ^ 4— U-K' 

The ambition for royal pomp and show l left off in favour 

of mendicity, 

The country and its paraphernalia I abdicated like Ibrahim 

Adham and left. 

Turn out from thy bosom the greed for (he worldly bride, 
As this faithless embraces a new husband every day. 

He spent a greater part of his life in the pursuit of know¬ 
ledge and study of our academic and literary legacy although he 
was far away from the cultural centres. His devotion to learn¬ 
ing assumed such proportions that he gradually lost all his 
interest even for his sardarship. 

One of his masterpieces ^,) was 

published at Nevalkishore Press, Lucknow, in '350 A.H./1930 
A.D. It comprises 262 pages and in it arc contained his poetic 

compositions in various forms and designs. No other poet o 
Baluchistan has written in such lucid and fresh style on such 

different topics and that too in such inimitable style. He intro¬ 
duced his own innovations, too. For instance, he successfully 
experimented presenting a unified picture after presenting ap¬ 
parently unconnected events. His diwan is a specimen of fineness 

and excellence with a beauty of musical sound-effects. 1 hat s 
why his reader is often reminded of the melodious Qa‘am 
Shirazi. The arrangement of «-<j is like this 

The first diwan or Zaib Nqyyig. contains 32 ghozals. Its 
metres are based on alphabet. For example he writes under 

l* uipj on p. 15. 

jljl Jjj lA f Ij J 1-^-* 

^Sj j fill jl iJ jl^l j\‘~* 

lyi. fi b’ y hj 'Aitjlj 

Jha. j&fc' y) J C~»l 

P. 17 (Ij ^ij) 
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Second diwan named as „.*» has 58 ghazals in which 

the poet leaves one letter of the alphabet in every gha-’al 

Third diwan or j^o (metres) has 153 ghazals which have 
been written both in popular and rare metres. 


The fourth diwan or contains ghazals , qasidihs 

etc. which ai^ strictly classified under different figures of speech, 
such as 


( ‘ i 

J uiJ ( O’t ! ( £,Jj 

v'jr J Jlj- 


“ *■—^5 ( < (Jp jM 


In it are also included ghazals or qasidahs which are 
entirely without any points Some of them do not have 

even a single Arabic word. Besides, there are riddles also which 
were so popular with the poets of the 9th century A H. so much 
so that Ahli Shirazi has written quite a large number of them. 
Here is one riddle J. I**-*) 

i>- jT j*U jf. jl 


jp-* cJ* oV* 

S ' J jp-* C-s* jl o'$£' jl J vCmI^w (jvc j|) 

(Xi j+t- 

That part has also 8 quatrains. For example r— 


I |/WM.Ub> l*. b 


O thou Emperor, look at the beggar, 

Look at the helpless benevolently. 

I am stranger to the people and acquaintant with thee, 
Be not stranger, look at (Your) acquaintant! 

yi b pi U«il J 

s 1 jl yul5>-J 

The fifth diwan or (ob> or single couplets has 714 
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verses which mostly speak of philosophical, ethical, mystical 
and lyrical themes. This is the best of all the diwans. The 
earlier parts, particularly the second and the third, are unmis¬ 
takable proof of his skill in prosody figures, metres and 

rhymes yet his craze for them often makes them the end of his 
writings rather than a means to fresh and original ideas and 
the reader is often faced with repetitions recollecting Zaib's 
own verse 

jlf: y.\ jl j* *** £- 

It is not possible that every verse from a poet should 

be grand, 

How can every drop from a spring cloud be a dia¬ 
mond ? 

is immune of such faults and it can justifi¬ 
ably be said that this diwan is the very soul of Zaib. Here are 
to be found in abundance niceties of thought and freshness of 
ideas. 

Now we reproduce below a few verses from each part so as 
to elucidate the above conclusions. In one of the ghazals he 
has pointed out that we do not tread over beaten tracks only 
but alo traverse the new paths howsoever beset with difficulties. 

Ok>l£ (J^h. ji 

I/O 

How can I be confined to the shore of imitation like 

commoners? 

I consigned my body to the typhoon-like a broken 

boat and left. 

Sheikh Sadi once wrote : 

_jj Lite ✓ I 

<S3j a- kiu- ^ ur ^ 
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Zaib has expressed the same idea like this •_ 

(***«JI oOJI Sy ^ Jy.) 

iJj* 

J-S ^_UJ ^ oUJ ^ 


We are immensed in thy grief, whom are thou after ? 
pine for thy countenance. In whose countenance are 

thou lost ? 

Just mark the effect of eye brows of the beloved 

^ oiy Jj\j ^ 6j>- jl 
c—I *-lL. o!T >*j jU uJ" 

Even the needle of Messiah can’t take out, O heart. 

The thorn pricked by the eyelashes in thebreast. 

Here is a comparison of Zaib and other poets:— 

Urfi 

U pA <3^ S ^ j jf. b ^ 

o—J jhjj lj ^1 ^y y OiJ 

Zaib 

Ajl uK y* c£>“ c—1 

•AjI ^ Ol-Aik ^jL_ym 


My idol is happy with others and does not come to me 
I am so much consumed by shame that I have no* 

words to describe. 


Ghalib 


cpJU. £_ JU. ^ jS" .a^aT 

jl I? f {s 1 

Zaib 


ob jLi JiJIjh cJj 


ft 


|| 
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My heart thought of idols why circumambulating, 

Having gone to Kaabah, O Zaib I became all the more 

sinful. 

Fughani 

c——r 1 J jb" j *a*.~ JZ' ***■ 

c*«»J j» b <jbj 

Zaib 

^ JL>w 5 Jj ^ ji ‘A^ijb* 

Ojl~t ud <d a j I 

The coquetry I saw from thee and the pain I received 

from it, 

Can be neither spoken nor written. 

Amir Khusrow 

^ I «JUjjj Ol«J j»l e-U.}^5^ l^J Li I 

<sy$ y b.1 1*1 jb^. jL«j 

Through ali the corners of the earth 
I roamed and loved the fair ones 
I saw a thousand beauties rare 
But thou art far above them. 

Zaib 

jli jl ^ ^ frl ^ jb,£ 

jLiTb Ij. 4 1 Oj-^- , 

Sadi 

i>^b jb'U ^ < 5 jb 

cjv>.b ol^J (3^*^ j-dl ,« *£_ 

Zaib 

cT -* 3 .Ml C~* fU jl Jjblj Jg 

Ob'Ui jj ]I *J ja 

An ascetic can’t drink wine from the cup of love. 
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None can tread the path of love except those who sur¬ 
render their heads. 

Jami 

c-1 f U. ^ ^ ^ 

Zaib 

jlj Vl J^jlj-I jiU 

° Ub 0- c>. -tfl ySL ^ 

?" u,g c not His secrets ex cept to thy bosom confidant, 
c not the story of His love except in the party of 

beauty connoisseurs. 

In view of the transitoriness of the world he impresses upon 
us the necessity of constant work :— 

u r tfjfc’’ Jj'L jtrb ^ lj.a 

^ ^ ^ r+J y5~ {Sj~S yf 

u. (jjl ^ ^ 

i-£j JdL kii 

The following ghazal is entirely in conformity with Indo- 
Pakistan school of Persian poetry :— 

^ isi J- 5 jj-* 

t tf ^ f ^ gul> 

u- j>- ^ ji>l^ _>* sc 

L ^S' |»U oL j-. jjj c—ui j»Li 

r-^T -£-* }y* ^ J? ;•> 

jrt* f-*— 
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c>- J 2 - 

J„ t f r fc< ^ u 3 J ->- 

jj y ^ 1 r^ y 3 y - 

J—T r ^ vJ ^ y * L ^ Sr. 

j sj^j ?*- y ^y. ^ 

^~s / y csjj ^*-3 

The fith diwan or ola> ul^ or ^VM=T has no com- 
plcte and continuous */mza/ but, as already stated, each couplet 
contains in itself a lofty idea or a beautiful theme or a fine point 
or a rare simile. Some specimen arc given below :- 

Wine songs 

jjjT J-> y j- 5 ^ <£'**?• 

l ji v«y **J 

y «J wyJ lj „/«• iSjjl *>f jUU; 
oly 

Whiteness has crept into my hair, yet, my heart is still 

longing. 

The smell of wine still permeates my old garment. 

The tyrants became satiated but our lips are still parch- 

cd f 

O thou preacher, issue not the order of Furat (Euph- 

rates) on the wine house. 

Aptness of illustration (J~*j’ a~*0 

^-U ySy ^ lj <>U jl 

dU mJLJ I jit cf 3* 

fU/jl lj 

W*-* %y* jl AjIoJ Jf . 


Scanned by CamScanner 



Aptness of argument 

* ^ AP jl 

'-* Otji ^ jl ^ J L |j ^ ^ 

Jjil J-lJ *r ^ JJi jj J 

■*“** ■«- ? *- ul ) Jt^plji uiloUjjlli 
^ Cr- ^ £ U. lj ^ 

Ji C“ ^ iTjiU jl ^ 

Fresh similies 

•jU oJJl OjUaJ ^ 

*J vV- ji f\ ojyjj ^5*” 

I* 5 "" ^ (*£~ ji !j jUij 

i_T‘J J *‘“ i J j; Ij vl-^ ji(T 

°-^ r 15 - rJ b ^ ‘isj^ 

Say who can see our eyes, 

Except one who has seen a river in a bubble ? 

Put the page of thy cheek on my tearful eyes, 

As a blotting paper is put on the wet letter. 

I have the place of a shadow in the street of the friend 
Sometimes near the door and sometimes near the wall 
Poetical aetiology t >*^) 

o*y>~ c—ji jr j*. 

Description of eyebrow 

tA + J*“ ^jl«Aj 
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Nicety of dictioii 

L*. *j r>j ->jV ^r* 5 * y’Li 

Description of beauty spot (0^) 

^z‘y° C$Jj j\ -*-4 


<J 

jj*IT * 

C>hLLw 

jiu 

JwL^-4 



lA>» 

b cT^ 



•>J b 

u" 

; Lifil 

kL 


y 

Sense of humour 





L, 


vt’J 


Cr* J-* 

S' > 

'j 

°-V 

d\±~* JLLij-J 


Face 



* 



y 


jOJl 

vly* 



i JjLi l 

J Sj} 

Jjbi- 

j"- 4 ^ 2 J- 


Indifference of the beloved 

&. jl ^ -> ! J ‘r-O c^S 
I jcJ^S'jS' lj o^ 3 *5^ y"” c— o 


Idea 

jrl iaJIj jl 

1 "' ••■ 1 J>i I - J ~~ ^ ^ ^y j I CJJ b 

Silence it for a moment from wailing, 
For, O God ! it is heart and not a bell. 

The attention of the lover 

JUl^ jj JjL U jki jl 

l*i J jJilj 

Separation 

-^ib Ujjj ^ 5 -*^ jl jjj 

Ojjil jlj-i i$j jl y >*e* jjj <-£*1 
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The Day of Resurrection is the longest of all days, 

But the day of thy separation is even longer than that 
Value 

^ cr-* 5 * j* erti •jrt 

oij ^ o'jjl ^ 

Don t unveil your self before every body, 

Money grows cheaper as it moves front hand to hand. 
My st icism 

eA oAij 0 U^j u& I > 3 L Jjtfj 

If thou want life live in enlightenment, 

What use of Noah’s life without enlightenment, O Zaib! 
Action 

V>!jl ij) 

A possible intention is an essential intention. 

The key can’t move without the movement of hand. 

Contentment 

uvJj jit J t3“ J U 

■i V>v»jC ( 1 ^5^ w/.-mJ I i/J 1 y». tZjjC* 

Moral lesson 

C—l cJUe=i- uXj 

j.i i \jcj^ i j ^ 

Courage 

jCJ£ j>- (fll ^ |»1 iJ^* j* 

^ ps* ^ ja» trj- v i r*-v- • 

IF// 

^ cjT j--h 

j ji .iU '( fH> ■& i>J ^ if ' 
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iA«*b jf 

O^.jt" 4 J^" '-*— - 1 L -****y* ^A-tM-4 0<***d 

JL* ytjl 6 ^ ‘^ c ***^ c***^j 1^ 

(jp.-ZiS' D* I/O l* I jj 

Argumentation 

j> C«*J'f; (J-i (Jb* i«_£o 

vXL^ I l3^L*.j Oy? ®Ljj 

Mind 

J^jL# (J* ,/v * A ^ 

^1 j>»-b* j? ijKZS' it ^5C~« 

Frankness 

ji c*T ia~jT j—< 

J* »Jb» j I j 

Like the mirror of water in the eye. 

Due to the pure nature, O Zaib, am I. 

Passion 

tSj&i jl j,*-> <*’6^. jT {Syf j<* pi «-bL* 

JT &y. y? j** f 

Conceit ‘-Sjb*) 

jyj 3~S «p pzi jf c-jjj jl 
•I^5^ >a* ^«Lo p 

p^J (j-* ijrlj*- ^ cjj4m>. jb *A 5C*j jl 

p! *jL* <jl yty- Jri^i jl f -^b 

Retribution (oli£b) 

Jr* y. ■* J *L* ^y* jL —j oljI 

y y* ^ 

The people copiously laugh at me now, 

As I had laughed at others onc$. 
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Wail or (L-j aT) 

V> lj V.A- *j! ^ J-K' 

J* Ojjtt # 1 ^ jjjli ^ 

Curly hair 

f*)i jS JJL, oJyj«^J Lef* jl ^Ij 

01 ^ JjU 0 ^*> ^*T < 5 ^* 

Discontentment 

C-*9j AflO oLly^ A) iaJ £,*. 

U^J O^iT £U r ^ J.jj 

Eagerness 

V - 1 J jij ^ J-i cSjjjT c— ^1 

•& iSjj ^ ^jb trj-U 

This is the desire of my heart that day and night, 

I should concentrate my eyes on thee, calm and quiet. 

Miracle ef love 

fl *JO^ jijui e^lz-l J^U jUtcl jl <jLll 

^ JJ j OJJ^ 3 ' Vlj* A J-> 

Another legacy of Zaib is jbuS'ifl./c^yi. or i-~>j oL*i: which 
was published in 1936 in Lucknow. It has 352 pages and con¬ 
tains 301 mukhamasa * (oL~.it). These were written in imita¬ 
tion of ancient and modern poets like Ghani Kashmiri, 
Jami. Unsuri, Ifrfi, Sadi, Zahir Faryabi, Hafiz, Nizami, Hilali, 
Qudsi, Bedil, Saib, Faizi, Kalim, Hakim Sanai, Natiq Makrani, 
Mirza Ahmad Ali Mastungi, Data Ganj Bakhsh, Mir Jan 
Muhammad Sindhi, Sheikh Abdul Qadir Jilani, Khwaja Nizam- 
uddin Auliya, Hazrat Bahauddin Zikria Multani, Khwaja 
Fakharuddin Uhdi Nizami, Mazhar Janjana, and Amir Khus- 

row, etc. 

In this connection it is noteworthy that Zaib kept in view 
not only the great Iranian poets but also the literary figures of 
Indo-P^kistan whom the Iranian pritips are apt to leave out so 
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many times- This clearly proves that Zaih was equally conver¬ 
sant with the great poels of Iran as well as of Indo-Pakistan. 
The fact that he wrote mukhamasat on the ghazal of 

mostly mystical poets also testifies that Zaib had not only an 
affection for these elders but was himself imbued with mysticism. 
Some verses from these (o'u~k) are given below;— 

Hafiz Shirazi, p. 23 

^-1 J* & 1 fV 

The absorption of the hearts of the people is the effect 

of these two sayings, 
These are the speech on the administration of the 

world. 

The image of the intention of the wise is the writing of 

these two sayings, 

The tranquility of both the worlds is the annotation of 

these two sayings, 

Kindness for friends, leniency for foes, 

_>■> r Jb r lkj1 

J-j* U,,J ^ j 2 * 

j* ijd is- ji tr J * LI 

IjlJU jtU-S3 b L-iktJ jt-JJ b 

Waqif, p* 310. 

l/OWbl VAX-iit>T Lj ^ 

*i«~aT U>j jl 0-Jl - 

T Iaj -kjj uSOL ->j— 

^vI^aT Iz*. Jj*- c— 3 jl Jjj 

Amir Khusrow, p, 312. 

/ 

(5.A- jUjf ^a j jj* p* <S^ I j 

j*® jUU lj miIj^ 
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f Xi JJ.} j) Jf 

j'^ y ^X. ^7 e£X 2 ^* j,') ^Xi ji 

“cSj^P y o' 4 u- 1 ;' ^ xjj^J ^11 

Ghularn Muhammad Natik Makrani p. 168, 

cSXi w_£j| x»jlj 

^“ LS .Hji ^ iXix jx*y> 


<S^~ ,£-1 j»JI ^lx^ *jL.j <Sj -j j 
c£-^-« ^ x*'„) a_jlj ^>c5CJ ,, 

Oljfc J Owi ^ y-J 

Mir Jan Mohammad Sindhi p. 196. 

X - ~J Oh jlJiJ jl <z~£- (J 

■iia. 0-~.j tjhx-»j I* l*. jl CX. J.} (Jly? 

^ o *—*j jlxj <j*>j jl Jx~j 

c~J ohg ^ j> J-S' u»” 

c *~^ oUijTjl fj-i 3*. JUo!^ 


There is no pleasure in the face of the beauties, without 

love. 

There is no pleasure in the winter cup without the union 

of beloved, 

There is no pleasure in dancing and ecstasy without a 

love-mad heart. 

There is no pleasure in a desert walk without a perfect 

■v. 

frenzy. 

There is no pleasure in a collar when there is no courage 

to tear it oft. 


Jami, p. 3. 

UX-j j* j-A d- jl *€j 

j _j jl ) s-*b*l >^5^ 

L-jj Jxj X- (jl—'-*Jj 3 jl 

ixh L * jy yf >y J* 4111 J* 

“ljX± J JX* jl vjCli ^fu jl ^ Oyj 


3 
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In addition to these two collections, one another manuscript 
of Zaib is yet left to be published. 

This collection comprises 692 pages of 16x12 inches 
14x7 each. 

This is too volumineous and this has been binded by Phulajra 
Changoon Mall Bookbinders Class Stationers General Merchants 
Jacobabad. 

There are about eleven thousand verses in it. 

It contains Mukhammas (Penta rhyme), Makhzan-us-Sana 
wa Sokht, Turji Bund, Mustazad, Musellas, Robiat and Afrad 
other than 1047 Ghazals. 

This collection was completed in 1385 A.H. — 1938. 

Please see these verses about the compilation of this manus¬ 
cript. 

“U* ^ .jloJ oL|l” 

Vp-l -V J 

ft \r\ A ^ ^ ^ ^ 

cJlj ^ j *- J 

ft i Jl—^ J —& 

f*-ft^ jjj j- 5 JL^ 

<jlj gu*l>- ji J 

^b* jU-ilp 

Jb c—d lj tA — 

* jj 1 coyi vj ^ J (d 1 *- 5 
Jld jb O^ 1 J* ^ ^ 

JUT jl Ij 

• jl iSy*^ J^** 

o- \S3~~* Jl—» —-*J jjl 1* J J ^ J Oi®’ 

(^_nr A 0&SL* oU--jl «U- XI ^ 
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After this these verses follow : 

'✓* *T fjb l_>eJI ^J 1 Ij 

olLiLx ot-^ 6 Uj^ ,^>1 iU 
oUafi 3 l ^ jt Mi 1— jULiU 6Uj j> 

615-sLt oy ijlJL- ji* jl joll *5ol 

J* ** Vjlj oLT jir 

ois^t-i: oijjir ^Jj ijb *£jT 
Armaghan-Ashaqan opens with the following verses. 

ij fj^-t: ^ jL^T ^ j vJoj ^Jl 
ij pjlj JV !-U_j jjii 6 r ^ ^ 

uiTjl >.•> juX: 

ij rji-i^^ij -v-T JT^T^ 

<5**s—uy* 5 o-Jh ji { jmJ j*~) 

’j fjSjJj oI-jL-uT jjj 

O God, grace my spring with the attractive quality of 

familiarity. 

Bring forth an image with the scar of thy love from my 

tulip garden. 

Thou stuck the thorn of grief in my breast from the 

hand of beauties. 

Make my thorn the companion of the flower of the 

hope of comfort. 

I have passed many a day in the darkness of the 

nights of despair. 

Make my fortune the day of achievement of thy 

familiars. 

Turn into the dream of comfort and luxury without 

delay. 

The fever of my sleepless thoughts and expectations. 
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Make my day the pleasure of Eid day with kindness, 

Give the brightness of true morning to my dim and 

dark night. 

Treat my tearful eye with the antimony of thy sight, 

Give the share of fruition to the expectant heart 

Give the broadness of the heavenly meadow to my 

narrow pass, 

Give to my toward fate the achievement of thy 

favours. 

Give to my brain the freshness with the otto of insight. 

Make my heart joyous with the water of life and shake 

off my dust, 


I am devotee of the spring of my tearful eyes, 
For,o Zaib, this fine water irrigates my region. 


Ij fjLkJl J 1-fJkJ.Ul v 3 ' 

Ij fjjj J L tSjjJ ^ J' -*8-* ^ 

j ^Ij j ^ ^ fjJ 

IJ f)j\ r -r o r j' c** 

ij j- 5 ft 

1^ a- 5 ■* l ~“ 

Ij r /jLU <o c—^ jl ^ 

Ij ^L-O C-G*- oi 

Ij rJ U jUL* r ->-> ^ T - 

^ v' «H r 1 ? ^ ^ ,xJ 

pjt^ vl*- cA**- ^ ^ 

Imagine the lover's queer way of convincing. 

^ r ,lU *-* ^ 
y jVJI J Ifl i 
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Why did thou became hard to me on the words of the 

rival ? 

Remember (the Holy saying). 

lhe oppressors and their accomplices are in the Hell". 
The Hadilh is translated just like this manner on other 

than this occasion. 

^ (♦****“ cJj 

a— If 

O my dear one, antimony be applied to the eye at the 

bed time, 

As the word of the Prophet is, “Apply antimony before 

sleep." 

The result of firm belief in God. 

-A*-* 9 j\ Oji I Ji 

^ jO 1 - 5 *b jS\ JLib 

When ‘Say*thou, He is merciful’ is imprinted on 

conscience, 

It is sheer blasphemy if we remember our sins. 

The struggle is imperative. 

iJa* U* Vl oh*atJ 

Though thy fate is not changed by thy endeavour yet, 
Do make endeavour as ‘nothing is gained by man 

except what he tries for ! 


c —jljp- b)>^- 

Dwell thou, Zaib, in the garden of love. 
As the garden of love knows no autumn. 

Effect of love- 
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Devotion to God Aimight). 

^ j, S v-jj *j yj 

- _ I ± -l I<. J ^ l) 

In these days, Zaib, care-freedom is non-existent, 

And only he is happy who is God-loving. 

Separation. 

o»j J oja^j 

^ 1 O^—• Ol—:'^ Sr^ 

The drop of my tear fell on thy face at the time of 

departure 

Yea, the water of the spring cloud, Zaib, is the genesis 

of a flower. 

Regard for others while in power. 

«Jl*J c—■> jl j* 

If thou want not to be hard pressed by Time, 

Enlarge thy dinner table, Zaib, in the position of 

authority. 

Bitter piece of an advice bears good fruit. 

y b ^ *yi ^ {j**** 
ijLi lj.> y ^ b- *.ib *T 

Only a bitter advice can benefit thee, 

As the wine becomes medicine only when bitter. 

Take into account the ebb and flow of thought in these 

verses. 

liUJ ->jl jut* J-> b* jV j* 

liUeJ C. 

The heart of beauties has no regard for our entreaties, 
A* the mountain has no regard for the breakage of glass. 
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^ obx ojlox jcuT" oLfl 

bj Jjl 

<!*>** (j^ r-^ j* 6-v* ^ 

jJjA i-V fUj d* jl ^ 

Enmity from within praise from without, 

The purity of heart of hypocrites is nothing, but false¬ 
hood. 

If you profess truth even in the Harem 

My heart and soul speak out that it is nothing but 

falsehood. 

—*j oU- jS 
^ 0*-»j ^ b 

u-J^ *T jl 

I said, “For the worldly status in these times a large 

heart is needed". 

Said, “No doubt about it." 

When the earthquaked suddenly I said to him, “Our 

sigh has caused earthquake." 
Said, “No doubt about it." 

V-x. Jjjtt tj jjj 

The darkness of griefs brightens up the inner light. 

Thou see’st my beauties doubled in a dark light a 

candle. 

jl £& 

«J j~j jis —m 

The crown of Iran that receives tribute from all the 

kings. 

Bows before the turban of the Arabian Prophet. 
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jU Ji4 JT<$I ** L -r 

L ^ 1 * j* 11 

O thou Lord, what do you ask about our history, 

Like a thorn released from thy skirt we are under- 

mined. 

cjf 6jC. j>. y** 

Cj}> (j- *&-»> jb‘ j- 

Observe humility for Satan when proud said, 

Thou created me out of fire and created man out of 

dust. 

The heading of this masterpiece •‘Armaghan-c-Ashaqan 
is fully in lines with the matter. 

y otxi jl 1*^ 

y jU -*-* y 

A new eye refreshes the style of speech, 

As the coinage is renewed with a new king 

jLLjL Ji-. lj (' 

I write the story of thy love with my blood, 

My p€n has a red beak like parrots. 
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WIT IN PERSIAN POETRY 

;,r% fa “v r 111 — 

cd work “fh,! u k 1 n * N azami Awruzi in his renown- 

are inevitable for the^lLs'^O tllal ‘ Four Piilars ’ 

«ho makes king’s name everhsti °V' l t hos ?. p,llar * ,s the P oet 

poets of the courts were fam\° r , m P ° C ‘ ry ’ TheSe 

extempore verses their skit’ • '' UC ' r pccllllar S enius for 

dents of life Son . versify,ng offhand prosaic inci- 

“ ol ltte. Some verses ol these poets arc endowed with not 

-rrr fiow of wit and h — «>«, a i so 

ate ‘ heref ° re P erserved in literary annals. A few interest- 

«;r ii ‘ eCOUm ° f lra " aDd lDd °- 


t ^ ultan Mah:nud of Ghazna was not merely a ‘Mujahad’ but 
also had a high taste for poetry. His court was adorned with 
poets oi the calibre of Firdausi and Unsuri. 


Sultan Mahmud was deeply attached to his slave Ayaz. 
One night, when under the influence of liquor, he ordered Ayaz 
to cut off his ringlets. Ayaz prompty carried out the orders of 

his master. He cut off two of his lovely curls and placed them 
before his master's feet. 




By next morning Mahmud had regained his consciousness. 
He was remorseful at what he had asked to be done. He sat 
moody and sulky. The courtiers did not dare to approach him. 
At last Sultan's poet laureate Unsuri went to him. Seeing him 
Sultan said, ‘T have been anxiously looking for you. Have you 
seen what misery I have brought upon myself? Is there any 
way of consoling me ?” Spontaneously Unsuri composed a 
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quartelt:— 

1 S-& j' -r- 

^-.1 j^-U j o^- ; 

c^-l ^-* j l»l£J j j->J 

1 j c>-b^ 

‘Though shame it be a fair one's curls to shear, 

Why rise in wrath or sit in sorrow here? 

Rather rejoice, make merry, call for wine, 

When clipped, the cypress doth most trim appear'. 

(Browne) 

At these verses, his anguish and remorse faded out and he 
ordered that the mouth (meaning ‘pocket') of the poet be thrice 
filled with jewels. 

Another poet laureate Muizzi expressed his feeling about 
short ringlets of sweethearts thus :— 

J 1 * ^ J $ 

jl-U jl jl ^ ^1 $ 

^ lSj~ ^ j* 

jir. Oj* fSjj oTj j-T oy» oT 

‘If the musk-scented ringlets on her fresh face like 

spring. 

Be short; it is in no way strange. 

Her face is the spring and her ringlets the night. 

And the nights during spring tend to be short'. 

( Masani) 

Amongst the Timurid princes Baysunger was esteemed not 
only for his literary talents but also for patronising the men of 
learning. Dawlatshah in his Tazkirah-tush-Shuara mentions 
that forty calligraphers were ever busy in his library copying 
the manuscripts of scholars and men of letters who had been 


Scanned by CamScanner 



I9i 


attracted to h,s court. It is said that Sultan lbrahim ested 

Baysunger on various occasions to send to his court at Shiraz 

the famous mmstrel Yusaf to Andaken. But Yusaf did not 

ma e is appearance. At last Sultan Ibrahim sent a hundred 
thousand dinars in cash fnr Vnoof i • . 

Bavsnn cat v , . . saf along with a written request, 

y unger replied in this novel way :_ 




We will not sell our Yusuf, 

Keep thy black silver to thyself! 

con J hc . fa ™ ous P aneeyr i s ‘ Zahir Faryabi was attached to the 

Be“ n , A UZa f ar ' Ud ' DinMuhammad and his successor Ata 
g Qizi Arsalan. The king's nephew, Nusrat-ud-Din Abu 

Bakr, tried to take him away from Qizil Arsalan’s court. He 
was crowned with success. Qizil Arsalan began to bestow his 
avours on Mujir-ud-Din Baylaqani who was Zahir’s rival. The 
prince was used to send Mujir a new dress of honour made of 
silk and brocade. Mujir, wearing that fine dress used to dis¬ 
tinguish himself in proud tones from other learned men of the 
court. Zahir s remark was hidden in a poet's fancy:_ 

>*-b tsbb Ljjy / 

If with beautiful clothes a nobody becomes somebody, 

Then what is a wolf dressed in satin and an alligator 

in Abbai* \ 

(*A course cloth which serves as an overcoat) 


Amir Khusrow's following quatrain has a strange techni¬ 
que—different meanings in Persian and in Hindi. 

ft Oj * 


* 

{ 


i 

! 


I 




{ 

! 
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*j-l ia-> cJi-ij 

J- 5 ^ ji 


I went to the bank of the rivulet for recreation; 

1 saw there a Hindu woman 

‘O idol!' said 1 ‘what may be the price ol thy ringlets? 
She exclaimed, ‘a pearl for every hair ! 

In Hindi, the meaning of last hemistich would be ‘she cried 
out scornfully, 

“Begone, begone, thou cursed wretch !” 

Once Mawlana Jami recited this verse 

J j r jIj-j j oV tH 

Jj j* ^ A 

One of the audience tried to joke at the expense of the poet 

and asked. 


Mawlana Jami instantly replied 

Jyj & 

Humayun had great poetic insight and look particular 
delight in improving the compositions of others. 

Once during his stay in Iran. Mulla Hairati presented a 
gazal before him. The opening verses were 

^ j 1 ^ * 

yjs-?* fjH -> ^ 

Humayun suggested the last line to be thus 

J J9 /l C JJ ^ 

This alteration has made the verse more effective. 
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One day Urfi Shirazi was strolling with Faizi in a garden. 
They came across a handsome damsel. The sweet breeze was 
playing with her lustrous locks. Faizi uttered : — 

* Vt* A ^ oT U 

Without any hesitation. Urfi completed the couple with the 
following line :— 

A is^*A V j ^ ^ 

One of the court poets of Khan-i-Khanan was Mawlana 
Mohammad Riza (whose pen name was Nawi). He described 
the true and tragic story of a Hindu princess who burnt herself 
on the funeral pile of her deceased husband. A touching verse 
from the poem is as follows :— 

^ J * 1—O l— 

jjb. jwT ji™, ju ji *r 

Zuhuri composed his Saqi Namah (Ode to the Cup-Bearer) 
in praise of Burhan Nizam Shah. The monarch sent him a 
reward of several elephants loaded with gold, silver and other 
presents. The poet was sitting in a tea-house when these pre¬ 
sents were taken to him. After delivering the goods, the mes¬ 
senger asked for a receipt. Zuhuri wrote on a piece of paper :— 

^ ^ l<*l——^ ^ 

They handed over (the present), I saluted. 

Here is a pun on the word which means acknow¬ 
ledgment as well as the form of salutation in which 
a person bows and makes three different movements of 
the hand. 

Zuhuri took possession of the presents and there and then 
distributed all the riches among the needy and the poor. 

Saib had a masterful skill in composing verses with care 
and spontanety. In order to test his powers, Khwajah Abul 
Hasan Zafar Khan sent for some capable poets who had asked 
him to weave a line to which it would be impossible to fix up a 
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second line. After a lot of consideration they put the following 
jingle 

J 4 .i ««* J C. 

To run, to walk, to stand, to sit, to lie, to die. 

After this Saib was asked to form a verse incorporating this 
line. He was not perturbed: He aptly added to make a couplet. 
He put the following jingle to this hemistich to make into a 
meaningful verse which is as follows :— 

lj i «J 1^ j£~} J J* ^ —j 

0'-“****^ —^**1 0*'~®J 

The degree of comfort, changes in proportion to every 
pose. Observe the stages to run, to walk, to stand, 
to sit, to lie and to die ! 

How remarkable is Saib's flash of genius on the theft of a 
kiss ! 

o—l o-_cO*- 

zijS jb f\ S 

Again 

/oLi-jli 

There was frequent exchange of wit between Jahangir and 
Nur Jahan. One day they were standing on terrace. They saw 
a man passing along the road. He was bent down with age. 
Jahangir exclaimed :— 

jL# -d 

Nur Jahan quickly responded : 

On another occasion Jahangir remarked 
p *- 5 jr ^ 

fjjW-J ji J fi>~ 
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Nur Jahan’s response was 


^ ^ *T r J ^ 

jl f* J fj>—f Cy-.i lA^ 

(Tazkirah Sirkhush, Mirat-ul-Khayal) 

... °. nCe Jahangir observed stains of saffron-water on Nur 
Jahan s garments. Saffron-water is sprinkled over garments 
both as a perfume and a symbol of good omen in Indo-Pakistan. 
Upon this Jahangir said :_ 


6l>cj .X’j jj jU-Jjf ji jUL. c.~J 
y jf oL-jjf .u ,y Q 

Beloved, the stain on thy collar is not the stain of 

saffron ; 

It is the yellow hue of my face that has caught hold of 

thee by the collar. 

Nur Jahan's prompt reply was :— 


jij* urUJ ji C ■—i (J* ~1 *<*^J saS~ | 

JT^f o J a —> o»«*l oJui 

The ruby button that glistenes on thy silk shirt, 

Is the drop of my blood that has caught you by the 

collar (demanding retribution), 

Once Jahangir met Nur Jahan after so many days. She was 
overjoyed and tears started trickling down her cheeks. Seeing 
this, Jahangir said :— 

ijj ^ oJ-kU y tXil j jyf 

Nur Jahan sharply answered : 

r‘ ei j>* y v>. JS 

Once Jahangir asked for drinking water. It was brought 
ir an earthen tumbler which was very delicate. The bearer's 
hand trembled and the tumbler broke down. Jahangir im¬ 
mediately addressed Nawab Qasim Khan, the husband of the 
real sister of Nur Jahan, in these words :— 
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Qasim Khan replied :— 

_j |j p.JL^ Jd5 

i _*X-J ^Ijl S' 1 1 lA 

Shah Jahan was engaged in a game of chess with a Persian 
prince. It was decided that whoever lost the game should hand 
over the winner one of the ladies of his (loser s) harem. During 
the game at one stage Shah Jahan was threatened with defeat. 
Therefore he visited the harem in order to consider which of 
the Begums he could part with. Jahan Begum said : 

I j(5o olf*^ lj <jl—i S' 

Hayat Begum exclaimed :— 

JuLj-j C*L*» J C-—I O *o 

J J I ^ »A—»> Oh»> £ I 

Fana Begum thus emphasized her importance. 

«A—*j*> J oU J 

S lj Us <-J>k 

Afterwards Shah Jahan went to Dilaram who was the most 
favourite of his Begums. She requested to examine the respec¬ 
tive position of the parties on the chessboard. A careful study 
made her exclaim : — 

0lj J J J- 5 1-*1— 

o L <—**« i J °" 

O King ! Sacrifice your two rooks but not Dilaram. 
Put forward your bishop and pawn. Give a march to 
your knight and the opposite party’s King is defeated. 

Shah Jahan without any hesitation rushed with joy to the 
chessboard and won the game. 

Shah Jahan's daughter Jahan Ara Begum was walking in a 
garden. Her face was veiled. An Iranian poet Saeedi hid 
himself in a balcony and watched her. As she reached near his 
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hiding place, the poet expressed :— 

jlj J jl 7~ ji j] 

J Jbl (Ji* U 

The princess was not happy over this incident. She sent 
for the poet and ordered him to leave the city at once. She 
also bestowed upon him a reward of five thousand rupees. 

Zibun Nisa Makhfi meaning (concealed) was gifted with 
excellent qualities of head and heart. A poet once dared to 
address her as follows :— 

Lr—* ft-) 0*^ (*->“ c3-t1—? 

Ij—j |»>“ J-* 

Makhfi retorted in a wonderful way. 

\^» Jc.j 

if**jl •k.S' ^ v -**^ 

JT y\ Ja_iU {Xl (J 0^** J"> 

\^M JJU—J A)^ tj--* 

The failure of the Mughul army to recapture Qandhar hit 
the orestige of the Emperor (Shah Jahan). His frustration is 
evident in his letters to Aurangzeb. He censured the prince and 
accused him for the defeat. Aurangzeb’s position at the court 
became unenviable. He referred to his miserable plight in a 
letter to Jahan Ara by quoting the following coulpet 

p'^ j'/ y Jrf $ <■$' y 5 

^ jlihj <£_ y <>*- <s* ^ 

O Rose! If thou shalt listen to the murmurs of the 

nightingale (only); 

Those who cannot open their longues in the garden 
shall be confronted with great difficulties. 
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SHAKOH-E-MULK-O-DEEN 

Each nation has its own festivals based on its peculiar con¬ 
ceptions. That's why such festivals give us clear indication of 
the social and moral values as well as the character of that 
nation. In pre-Islamic period, the Arabs were very fond of 
festivals and the Ukaz fair was an occasion of national celebra¬ 
tion and festivity. Its highlight was the presentation of epical 
poems by the poets and the display of wrestling by the stalwarts. 
Immoral acts on a vast scale also featured at the Ukaz fair. 


Islam modified the spirit of these festivals. Islam does not 
negative recreation but it does enjoin upon human beings to 
observe a certain moral code whether in the mosque or in the 
play-ground, at home or on the battlefield. When the Holy 
Prophet migrated from Mecca to Medina and had an occasion 
to participate in some of these festivals he exhorted the people, 
“O Ye people! Your festivals are the consequence of your 
ignorance. God the Most High has fixed two better days of 
entertainment for you in Eidul Fitr and Eidul Azha." 

Islamic celebrations are characterised by simplicity, serecity 
and fear of God. Eid-ul-Fitr is occasioned firstly by prayer, 
secondly by sadaqah to support the orphan and the needy, 
thirdly by abstinence from all sorts of immoralities and fourthly 
by its millat-wide celebration all over the world. The Holy 
Prophet's injunction is “Even veiled ladies, who are incapacita¬ 
ted to say prayers due to natural sickness, should take part in 
the celebrations and those ladies who do not have their own 
veils, let them be associated with those ladies who have veils”. 
It is due to this national character of Eid that it becomes 
“trP j oI^IjT xs." “The Eid of the free peoples is the 

glory of the country and religion”. 
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Artists are generally the mirrors of their age and so the 
poets record their feelings about these festivals. Thousands of 
lyrics, quatrains and eulogies contain descriptions of Eid. 
Accordingly the sweet tongued Hafiz Shirazi, who always kept 
himself at an arm's length from the royal courts, does not 
restrict himself to mere congratulations on the occasion but 

portrays his innermost feelings in this peculiar fashion : — 

6T j juJ jjj 

r 1 -^ fjj* ^ ^ 

S j.) 

J* f*--—J j-* 

**-*>*> 

ON-J f 

r-*-^ j* ^f ft *> o- 

C—l »S~ J la. 0 -a 5 w 4 J .} i^T L I 

• ( j r ~ sj J jl (•-*—* (►fb 

fjU y-3 ^jjl <jU- ^_Tl J 

_/y-J Ja-iU ^ jLl 

f j 1 —i (*r* •*.»-*• ^ 

At another place Hafiz remarks : 

JL -fif j jl 

jqj juU jb J* ■*=* ^ 

Amir Khusraw expressed thus 

c-ijT jyy- jji j 'j oirt- •*=* J*» 

J5U Oj.f'fJi? 4 
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r l 

* i v* 

- 

a 

S~ 0 ~ 

C»— 

\j>t^ ji A*^- iyl 3 

ja * 

r* _,*> 

A 


A 

iS^ 3 

Ju£ 



/ 

: ;i .l 

4 jb>^ y 


: \y* 



£j* j^T'* 


• 

JJ 

i I * 

J 



ji 


Saib said 

jui IjLjys tfj&’j 03* f j 1 «*8* 

JU ^ ^ <5 l rf j* j 1 cd 

JfcL, SaL* jl */ u ili ^ 

a- lj o_y? ^ ■*•* 5L J r JU A 

ij ju-y ^ jyu. jj* ji- **f* 

i<i IJL^ X* «U j »-JW* ./* vlA* ^ 

Maulana Jami 

jl.1 j.J A- jl £** 3^ 

jujj JUI 3 ' > oUJli 

c~4 s >U - r J*" <j' J* ■ U * )l ^ 

Jj4j y-u liji iH j >' i ' 

Ummid :— 

*3-1 *A -> C ' J A J ‘ = ~ J •*=* 
o~l cTJyr -* o'~j J^" 

<jl^_4 ojjj ^ ^ 

0-1 »dU -? A -^ 

Most of the poets present congratulatory verses ( ^ ) 

in their qasidas in order to receive gifts. They seem to suggest 
that the Eid Moon has appeared to kiss the feet of their fav¬ 
ourites but here also the styles ot Urfi and Qaani differ. Ur 
was endowed with the physical beauty pf Iran and his 
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conspicuous features had made him doubly conscious of his own 
beauty. For a few years he was brimming with an acute sense 
of superiority complex and he look pride in his poetry until he 
was overtaken by small pox. He was disfigured. His superiori¬ 
ty complex was chattered. And with it emerged mental con¬ 
fusion and lack of self reliance. It was necessary to prevent it. 
Therefore all his pride permeated his poetry. The other mani¬ 
festations of his pride receded into his subconscious and poetry 
became the solitary representative of his inner self. His Eid 
qasidas therefore could not be exempted from his self For 
example :— 

J b yjS' 

th jl lj Uj>. 

as 1 ijyii cS 1 c ■ ^ i • " ‘f 

nAj ■ " - - 1 - 1 In iC I jS' i. i ^ 

f- • » 

^ <,5- ib jl 1 fS~ Lj 

1 1 k lj ia IwJ i/T 1|J 

*Li I aii < a e J j 

^..L^ -q _j L*> c^J _j ^ jl j]o 

Qaani on the other hand never suffered from self fondness 
and so he could exclude himself from his qasidas. His style 
was fresh and original and he took his reader into the details of 
events described in harmonious diction and its musical sound 
effects. For instance two initial verses ot two qasidas are 
quoted :— 

(jLil ^ (jl^ a,t 

olil* *lj jbj oV jla^L XjL 

«JcT jUl £ ^ jl Af* 

•jLiT jji ji ^ 
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In Urdu poetry Mir/a Sauda wrote a qa»ida on Bid which 
begins thus:— 

(Jl.* Vl.« ^ < 7 — * 7 - 

JL. ^1 ^I V— cjy *£ 2 . 

Nazir Akbarabadi founded a poetry which was representa¬ 
tive of the country. It was familiar and derived from the 
everyday life of the masses and had the power of promoting 
common culture and progress. He generally wrote about 
common life and custom in a true vivid manner. His Kulliyat 
contains three poems on Eid which describe the same feelings 
which are so near and dear to our hearts 1 he first and the last 
stenza of the poem on Eid-ul-Fitr arc given under : 

yy S j ^ <7- 

yy J v J J *) ^ Oj-^-lj jj> 
yy £ ^ f Oy^U -dj 

yy J S 

yy £ xj. y J oi^ y J ^-jI 

yy £ trl «y- uy J* -H 

^r-l J "I ieL-y eft* Oy^~ sJjjjj 

J-> tin yy ^ J ^ * y 

yjj *Li *** (J£j jb* . «*» 

ylv oW - 2" -F 1 b^y 

yy J" V" > ^ ol -rf v r*“ ^ cT ^ 1 
yy -V- tH < 5 ^ eft* J-* 

First stanza of second poem follows :— 

•T ^ *=. J-> 

j ( y *- J* trr 

Jy J y ^ ^ 

•T & v** * <j*i zl y is. r% 

! *T j j^l 6> £ ^ 
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In Urdu poetry Mirza Sauda wrote a qasida on Bid which 
begins thus:— 

JL VL ^ <£_ <J * dj- 

JL ^1 c# s-^ ^ 

Nazir Akbarabadi founded a poetry which was representa¬ 
tive of the country. It was familiar and derived from the 
everyday life of the masses and had the power of promoting 
common culture and progress. He generally wrote about 
common life and custom in a true vivid manner. His Kulliyat 
contains three poems on Eid which describe the same feelings 
which are so near and dear to our hearts 1 he first and the last 
stenza of the poem on Eid-ul-Fitr are given under : 

yy S -vy’ S yi if oj^ij jj> 
yy S •***• ^ X) 

yy £. 

yy S -*s* j*i ** ol -rf ** 
yy S trl u* d* ^ 1 A 

J-> <i>i yy * J ' S ^ uy * ->■’ 

jijj ^s. 1*^* cy ^1-“ <—■ 

OW- 4f- £- > VJ** ii- y 

*r-- ^ 

yy <S y tfr* =r 

First stanza of second poem follows :— 

•T jh jU Jp ^ go. J-> Oji 

oT j\J <5- 

^ J^t: <id & dr* <ji 

•T Si o mi ^ gj y A ^ 

! *T j jAy.1 *!)<> jt-t 
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Only two verses from third poem are presented :— 

if *iLj ^ ^ ^ 

fc'-VUTj liT (jv^ 0 L£* y v l 
,Ji o* 5 ii^ J ^^ ^ JT jU 

^ "*2* IJ -V * A . . 

* 4-^* iiMf 

Ghahb had a profound interest in life. He loved its each 
every aspect. Pain and pleasure were equally pleasant to 
. C P^ easures °f desire enabled him to bear even the 

Presented toTh Tr* » Hfc ’ ™ S is evident in his -^na VI 
presented to Abu Zafar Bahadar Shah. That beings like this 

i'j S ^rl ji jb 

j\Jo fiA'j *ihU J\ j| 

Two more verses are :— 


4 * ft ^U. 

^ 'j CP®* j* Ja-» 

»T »Aw^i 

J 2- t jy-) 

His Urdu i s> however, of the first order and it con¬ 

tains all the glory of Ghalib’s poetry. Side by side with the 
praise of the king his realistic description of innermost feelings 
inspires us to think. A few verses are given below :_ 

^—4 oij 

f^“ ‘T- kL ^ y* 

<f- IjT 03 j3 

f ,ail ^ 

<r *j <aJ 03 (jo (JM jJLfr 

ir ax ^ uT n ^ 

“d 0*1 

ft" jjl ^ 
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<?- 

r 


r u ■ 

£V s S*? * J* X - 

— Wti 

<s_^j‘ 

*_^4 U^Q-i 

The latter generations also wrote on Eid but they were 
caucht in the traditions until we reach Allama Iqbal who in the 
words or Malik Ush Shuarac Bahar was the rcwvor ol blerature. 
He infused new meanings in Urdu poetry and while writing on 

the Eid Moon he left off tradilionism and substituted puipose- 

. . • trt amuse the nation. 


* liS 

t 



£JS 


r u j 

,ku j 




4 ^ 

r 1 ^ 



tne L.iu iviuuMi uv ^ ^-- — 
fulness in an endeavour to arouse the nation. . 

jb .jjj *K-ij J‘ ! JI ->“ 

jtkdi pi— J ^ T 

j! If UiJ cX> 

r1 ^j- ujT W- i-i- H r u cr^ 

rt# U i?Al 41 u> H 

cT 1 cs"> T I** ^ ^ 

^ ^ c-h* j jit £ — & cz. ojy I j-?j 

In the end he has compelled us to rethink in these words: 

*j tr^ u J jl 

Air- _5-* Ufc 4 
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DIFFERENT SCHOOLS OF 
PERSIAN POETRY 

Pefsian poetry, such as has come down to us and with 
which we are familiar, developed on the lines of Arabic poetry 

in which lyrics formed no independent branch, but constituted 

a ^ 0r ^ 0n Q asi dah. The earliest Persian masters, emula¬ 

ting the Arab bards, devoted their art and talents to Qasidah 
But the more versatile and flexible Iranian mind could not long 
be tied down to the narrow limits of their Semetic models and 
soon-found out a way to vary the monotony of their poetry. 
They introduced several metres unknown to the Arabs, and were 
much more suited to the spirit and genius of their poetry, pro¬ 
viding a vaster field for the exercise of their art. The invention 
of Mathnawi particularly suitable for epic and romantic poellry 
was another form of development, and finally there came the 
Ghazal that was destined .to achieve the largest amount of 
popularity in all the Eastern countries. 1 

According to Qazwiniz, Ibn Mufarragh was the first to 
compose in Persian'after th,e Arab conquest of Iran in 60/679 

ol jl ya .fc ■ " — 1 

V* - ! “W - JJ 

It is water or wine of barley, 

It is the juice of dry grapes or dates, 

Sumaih is a jade (harlot). 

But Tarikh-i-Sistan 3 claims that Abu Wassaf (245/859 to 
290/902) was the earliest known poet who recited Persian Qasidah 
in praise of Sultan Ya‘qub bin Laith. 
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^c. j JL.j <-£-* J <£^J-* 1 -r^V -* e *^ 

O Amir, the Amirs of the world, great and small, 

Are your slave, servant, companion, and- dog in collar 
and in chain. 


The Persians under the Arab rule had never lost their 
cultural identity completely and they had stuck fast to their 
traditions, yet the impact of young Arab Empire was so power¬ 
ful that the Persians, for a considerable time, could not give a 

spontaneous expression to their own genius. 4 It was ut na ura 
in the circumstances that Bukhara should become the repositary 
of what was good in Persian culture and more than that to 
become a centre expressive of the new urge for a nation. 1 con¬ 
sciousness which had been aroused and intensified due f 

imbibed interest in rediscovery. The Samamdes (261-389 
874-999) were the representatives of this consciousness. 
Saman de rule thus became a seed time for the Persian poetry. 
Rudaki, who is considered to be the Adam* of Persian poetry by 
all critics, was a Court poet of the Saman.de Nasr II (301-331/ 
o,3.9,2). He was the first important lyrical poet of modern 
Persia and is taken to be the pioneer of the Dabistan-i-Khurasam 
TsautLrasanP or Khurasani school of poetry. In the 

words of ‘Unsuri. 9 

*ji J j'j 


Rudaki's Ghazal was of a nice style, 

My Ghazals are not at par with Rudaki s. 

Rudaki 10 was very much influenced by the Arabic poetry 
styles so much so that his metres and rhymes were also ot Ara ^ 

origin, but his Arabic formalism had Persian conceptions mi- 
'It was in fact the Persian themes which beamed throug 
verses. Though he never separated Ghazal from Qasi » 
he devoted the Ghazal or Tashbib for the first time to a descri 

tion of his beloved. 12 
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po e .ri mP H e i,y f-u’ d H Sl T rily "* lhc m#rked fei “ ur « of hi, 

rMliJ- f 1 dccpIy und described his feelings in a very 
manncr ' concealing nothing from his readers'*. * 

j*-s» jaJI J~) ala 

■>'*-< ah jC. ' 

Ayyar sent message through a young lady to me. 

0111 remember me so much in verses. 

His similes are comprehensive, natural and original.'* 

jU£, jtjJ f | 

^ *1 tj 

If you open her door at midnight, 

You would see a sparkling fountain of the sun. 

-i ojj-UI vo j j 

^ v^.1 ^ Aj f 

If you see inside the looking-glass, 

You would say that these are red pearls in the bright 
hand of Musa of ‘Umran. 

He was also an expert in scenic descriptions. He depicts 
vouth and old age in these verses. 15 

jWJj ^ udLj oT jui 

ol^hi oLo +5 iaJUj jT Jui 

j iLi jl i /S' t/JLj jT 

JjJ oUaii *J pi. J jjy *J jl kUJ 

O^aJj (£j lA—~*.4> 

c£j 

j^x. <«») Iaj j Im siMwki 

J_aJ tjlXj-# C.^* ^J hULl 

^jT {j * j oJLj OyS~ 


Scanned by CamScanner 



2\2 


Gone are the days when she -had velvet face, 

Gone are the days when she had coal-tarred tresses. 
Gone are the days when she had happy time, 

When she was blissful far from moonful plight. 

Her fingers often touched hej fragrant locks, 

She often heeded sayings of .the wise. 

Not once in life she tasted pangs of grief, 

My heart did feel a cheerful mirth alike. 

But times have changed ; I am a different man, 
Bring me my staff, for Time demands recline. 


Due to these features of Rudaki, the Khurasani school 
became famous for simplicity. The other features of Khurasan, 
school are sincerity, genuine feeling and clarity. 16 

During the Ghaznavide period, the Qasidah remained the 
most popular form and . the Ghazal could not make much 
headway. 17 When the ascendancy of the greater Saljuqs began, 
Jhe mystical themes found their way into the Ghazal 6 On them 
decline when Iran was dismembered into petty states, 
school Tf poetry became visible. This was the Dabistan-e- 
•Iraqi or ‘Iraqi School. 1 ’ It was so called as its birth place was 
Iraq ‘Ajam and roost of its followers were the poets of Azarbai- 
[an and Isfahan. According to Prof. Mahmud Sha.ram the 
pioneer of this school was Qatran Tabrizi. Anwar., Khaqaro, 
Zahir Faryabi and Nizami etc. were the other protagonists of 

this school. 

All these wrote Ghazals at one time or the other but their 

S lack something essential. Their creative energy was 
Ghazal they are considered to 

mostly spent on Qasidah. That is wny me, 22 

be masters of Qasidah- Nizami's Mathnawis are™ 

This school is marked by an ornamentation of dmtion. >u*» 
use of the figures of speech, complicated metaphors and 
fetched similes.' All these qualities necessitated an exuberan^ 

imagination. 21 A selection of the lyrics of Zahir Faryab. 
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/' ^ jbju ^ 01jp • 

StJi° U * 8et Dlwan ' i ' Zahir Faryabi even in the Ka‘ba, 
Meal it away. * 

Bnth.sCha.ais show unmistakable effects of the panegyric 

Ph ases the WC T eXaggeration ' excitement, use of copious 
Z ,7 g,C of words and witchery of figures of speech 
but most of them essentially lack in feeling. Some verses are 

given below to provide an inkling into the ‘Iraqi school 25 . 

(jt!> Jj 

JU-Jf 6bJf , ob-jlj, , oU-jSo 

tX: jl 


♦ Vt 


^ j| jj 

My sweetheart has enthralling lovely beauty, 

A spring in garden; garden in full bloom. 

Her saltish beauty gives her saltish touch, 

Her lips so sweet that make her land of sweet. 


Some modern Iranian critics have particularised the ‘Iraqi 
school for the poets of Isfahan. Ray and Azarbaijan and have 
placed the poets of Shiraz, generally taken to be followers of 
the Iraqi school, under another 2 <> school known as Sabk-e - 
Farsi or Sabk-e-Shirazi. In other words Sa‘di and Hafiz have 
been shown to be the founders of this school. 27 


It is universally admitted that Sa‘di gave a new life to the 
Ghazal and so much extended its scope as to enable it to portray 
completely the emotions of the human heart. Sex appeal figures 
prominently in Sa‘di. His Ghazal is not only enjoyed by the 
mystics but also by the mundane lovers. He has made his per¬ 
sonal experiences look universal. His poetry is simple to Under¬ 
stand but difficult to be followed in the style J^-). 28 It is 
said : 29 
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JjU V S JU.*. ^ O^ti CS J*- 1 )* 

t£-U- j cSjy-il J ^ -* -* s “ 1 ^ 

The sphere poetic hath its prophets three 
(Although ‘there is no prophet after me’) 

Firdawsi in the epic, in the ode 
Sa‘di, and in qasida Anwari. 

The poetry of Hafiz Shirazi is both mystical and lyrical.^ 
In him are found the worship of beauty, 31 the ecstasy of wine, 32 
the transitory nature of the world, 33 fruitlessness of human en¬ 
deavours, 34 and a philosophy of pleasure. 35 In his best worded 
poetry, we find the mystical themes and mundane love so much 

mixed up that it is sometimes difficult to distinguish one from 
the other. He is the most perfect representative and the master 
artist of the mystical-cum-physical style of Persian poetry and 
his successors more or less continued to write in this style till 

Maulana Jami. 

But as Tennyson has said : 

The old order changeth, yielding place to new, 

Lest one good custom should corrupt the world. 

a new style began to be slowly and gradually visible in Baba 
Fughani Shirazi. He unequivocally associated himself with 
human love and its light and shade. What Hafiz wou Ur have 
considered below his dignity and low to be attended to, was 
taken up, galvanised and woven into poetry by Fughani. With 
him the human love attained an importance which had been 
denied to it. His simple diction, brevity, universal theme and 
originality distinguished him from Hafiz and other poets of 
the ‘Iraqi school. He described love affairs in a natural way 
without being vague or ambiguous or involved in flowery and 
ornamental style. 3 * This style of Fughani gradually became 
popular and it began to attract some followers^ In the \vords 
of Walah Da^histani 37 ; 
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jL S3 jl J-i S C^jI Ojlj AfZrf (JU») jyi-* <5bV’ 

^ToXJLj tfU |j ^ ‘-jIj j^Oyui jijj 
3 c5->31 ^■•‘J UVj-. jbj jtaUJ . Juy July ^yc* j| j^. 1^ 
W>- J <jb* oju^ ^lyL j Jl^l liVy j gjJki 

P*j ^ifcT <^U5 ^j Umm ^£a* j JlLi )l e ; C>. j 

“' cAjj 5 jj» frj*. i>?- 3 j oil* j 


It won the greatest number of converts in Kashan from 
where it migrated to Indo-Pakistan in the reigns of Akbar (964- 
1014/1556-1605) and Jahangir 38 (1014—1034/1605-1627). 

His style gradually became the basis of what is known as 
Sabk-e-Hindi 39 or Indo-Pakistani school 40 of Persian poetry 
to which were added other poetic qualities peculiar to the 
Turkish 41 and the Indian cultures. In Maulana Shibli Numani's 
view 42 : 


CJi jjl ^ U j *«* « *S^~i (Jb** iaIIj yj* Jl«L S' 

tyjlb ( _£-! < J ^». I Sj 3 t^ - ^ iSj* jl ^ K m ( J>t ^ 

jJ* ut: - S> <iy 3^ (Aij lH ^ jjl JJi 

U"l <L jb ^ jjl (JjjJJ - ^4»- ^ <d__b\S 

u$X. jjl C-jb oU^a) C-*&- ^ IJ-j^ JlJ^tl ji_ (jr^4 yrjj 

J u X iiJ*^ ^ U£* a J^f~3 b’ 

“. i ^^ r r t^i 

[‘Fughani’s style gradually became replete with original 
imagery, novelty of topics and abstruseness which were initiated 
by ‘Urfi. Zahuri, Jalal Asir, Talib Amuli and Kalim, etc., pro¬ 
moted this style. This very style became so popular as to per¬ 
vade the whole field of poetry. Too many difficult and deep 
themes spoiled its balance which proved very harmful and in 
this way the poetic leadership passed on to Nasir ‘Ali and 
Bidil, etc., bringing the hegemony of this great style to 9, 

plose.'J 
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NOTES 

1. Mirra Wahed, Dr., Ufa and Works rf Amir Klwsraw, p, 203. 

2. Qa/wini, Mirza M. Khan bin ‘Abdul Wahab, Blst Maqalah, Vol. I. 
p. 32. 

3. Tarikk-l-SIstan, p. 210; Safa, Zabihuiloh, Dr. Tprlkh Adabiyyat dor 
Iron , Vol. I, p. 177, states : 

C—l j* £»**** ji jl O' * — a ** 

i l - ' ' 1 I L 

Jnlnl Huma’i writes in Tarlkh Adabiyyat-l-Iran on p. 351 : ‘These verses 
have been taken from Tarlkh-i-Slstan. Its anther is not known. Apparently 
this history was written between 680 A.II. & 685 A.H.* 

4. 'Arberry, A. J., The Legacy of Persia, p. 60. 

t 

5. Shafq, Razazadch, Tarlkh-i-Adblyyat-l-Iran , p. 43. 

6. Shibli Nu’mani, Shiral-AJam Tart I, p. 19. Shahid Dalkhf and 
Daqiqi composed lyrics before Rudaki; Salirp Njsari, Tarikh-i-Adblyyat-i-Jran, 
pp. 20. 24. 


7. ‘Ali. Akber Shahabi ( Rawabil-bAdab-J-Iran-o-fflnd , Preface) has 
rightly started that it is one of the most difTlcult problems to distinguish 
between different schools as well as literature of one period from that of 
another, yet we recount here the different interpretations of Sabk of - various 
scholars. 

J J jj 3 <>*■' 

Ijl^ j * I'j a JL ojl^ 

(Style) J~. ^1^ y tyj Uyi j jaJI ^jf J^c-I J# ,Jii jl 


of 


* i 

lC 


- 4J I cil^I o'-jIjjjI 

.. . t » -i 

Bahar, Muhammad Taqi Malik al-Sh’uara, Sabk Shanasi, Vol. I. 
preface, p. 3. * 

C— I cT’Jj jl jl SytxL* 

oVL—_J CA“*J0J jl {^* 3 ^ 

j»LJil j jljjl j j isliJI jo j c*IjL5^ j oljLil j wJI 
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Shahabl, Ali Akbar, op. cit., p. 81. 

• • • - / t • ' # • 

wrV ^ C*j Ji- -Ujjf *j jIT j Jijj Style Lj vX~« 

JU-, J o'(J ypl jlsiT lj 0 J^j4 

, X's>Jf li JiS J Ji 

• • * ^ * * % • f * * -. • * " 1 • 

Nawai, Afrasiab, Schools of Persian Poetry, Quetta, 1957, p. 8. 

(^rO ^ “ ‘Jet* < (jW- < i 99 

• * V 4 


» , *» . —x . 

Hadayat, Majma'ul Fusaha, Vol I. pp. 6, 7. 

N^'Ua^ 0^1 oJu^y j j&[~ c~.l rjrjj 

■ ^ (J** J&'J *-**2 , ^l J 

***** ’ *• • | . . 

Friver, Husain, Tarikh Adbiyat-i-Iran, p. 78, 


8. Rawabit-i-Adab-Iran-o-Hind, p. 84. Badakshani, Maqbul Beg. Addb- 
Namah-i Iran, p. 65. 

9. Shafq, Razazadah, op. cit., p, 50. 

10. Saleh, ‘Ali Pasha, Translat on of E. G. Browne’s Literary History 
of Persia , Vol. 1. p. 534. 


11. Daudpota, U. M., Dr. The Influence of Aral ic Poetry on the Develop - 
ment of Persian Poetry, p. 75. “The schopl of Rudaki and his successors, 
says Darmastcter, is Persian only in language ; the ii spiration and the 
models are Arabian.-’*' ' •' ' 


12. Badakhshani, Maqbul Beg, op. cit., p. 68. 

13. Hadi Hasan, Dr. Studies in Persian Literature, p. 43 ; Salim Nisari, 

op. cit., vol. I, p. 26. t 

14. Badakhshani, Maqbul Beg, op. cit., p. 69. 


15. Ibid., p. 68. 


16. Faruzanfar, Badi‘ul Zanian, Sukhan-o-Sukhanworan, .Vol. I. p, 6: 
Shafq, Razazadeh, op. cit, p. 52 ; Shahabi, ‘Ali Akbar, op. cit., p. 84. 

Dr. Hadi Hasan has written about early Persian verse (Tahiride, 
Saffaride and Samanide contributions) : The words used are ordinary, 
but they arc employed with extraordinary effect. Combined with rich 
ideas which are independent of external controls - the so called casts or 
••moulds” — they produce that freshness as of mountain air, and that 
freedom as of mountain torrents, which are the glory of early Persian verse. 
*„d as a torrent discovers its force in its own gradient and its own load. 
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even so does this verse find its impetus in its own impulse and its own 
spontaneity. There is no composing of verse ; there is no writing of poetry, 
There is perception and emotion and impulse — and the words come forth. 
Studies in Persian Literature, p. 4, 

17. Shibli Nu'mani, Shi'rul Ajam, Vol. V., 31 ; Salih, Ali Pasha, 
Translation of E. G. Browne’s Literary History of Persia, Vol. I. 685. 

18. Shahabi, Ali Akbar, op. cit., p, 88, states : 

4 j£. L. t • J-J jl J J* oL/)Ux*»l 

4 OJUj jJ.lT 4 (jL*-* 4 -tjj t cA>y*S“* Jti i 4 

jl I - if 1 1 JU-»I J - * - • (^A»J T ( o-X£cU l jjlii I 

jT jl J*;» J OjJ J* J fjAr* J<> |*~- J Oj 

J Jj*U—« J jl yjt-J" OL»^Ak*>l ----- ij—I Jj 

(Al) Ij 0^^—« J —» lj lj (A^l - 4j I lA—jli# V—J I 

• (jliLw - — — jj I j J 

jUL« A.*A -C) -t; -£■ j* ^.4 ^ 

JUu. ^5" j cAO ^ |V-* > 

If those who are praising Ka‘aba are enjoying Eid (happiness). 

You should incline towards wine and give up praising Ka'aba. 

19. Ibid., p. 87. 

20. Mahmud Shairani, Tanqid LS‘ral-‘Ajam, p. 26. 

21. Shafq, Razazadeh, op. cit., pp. 170, 201, 181. 

22. Ibid. p. 224. 

23. Friver, Husain, p. 79 ; Abid, 'Abid ‘Ali, Ganjinjh-i-Adab, p, 36. 

24. Diwan Zahir Faryabli, title. 

25. Ibid. p. 126. 

26. Shahabi, ‘Ali Akbar, op. cit., pp 88, 29; Adab-Namah-i-Iran, p. 605. 

27. Kulliyat Sa l ib, Preface by Amiri Firuzkuhi, p. 5. 

28. Salim Nisari, op. cit. Vol. Ill, p, 25 ; Shafq, Razazadeh, op. cit, 
p. 124. 

?9, HtuJi tfasan, Dr. op. cit., p. 5? f 
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30. Shababi 'Ali Ak’ ar, op. elt., p. 88. 

31» -y S oU-_l jt (*-/ y 

0- K .)>**•* >> 

^ Ijli J jJiX. 'ksJ L*4 

J ^Sfc L-» jl 

The destruction of my faith, I fear. For taketh. 

The prayer-arch of Thy eyebrow, the presence (essence) of prayer 
of mine. 

Not read have we the tale of Sikandar and Dara : 

Save the tale of love and of fidelity, of us a tafe, — ask not. 

32, 6-3 6L-*>Li o j S 

^ r 3 ? )'ji 3> 0^->A- S 

O-jj 6^*'^ ^v'r 
crjA 3 j~ 3 W-> j (■*& B *5" 

From me, the beggar, to kings, who taketh a message. 

Saying : ‘In the street of the wine-sellers, (they sell) two thousand 
(mighty) Jamshids for ... a single cup of wine * 

Bitter (strong) wine, whose power is man-overthrowin , I desire ; 
Perchance, a moment, from the world and its iniquity and clamour, 

I may rest. 

33. J Aj i 

<S *6 }* 3 r^r* <A-* 

Pride and disdain, abandon. For Time hath seen. 

The wrinkling (in decay) of the robe of the Kaisar ; and the 
abandoning (in death) of the crown of Kay. 

24 — v*S \ j S jS’ 

JjT S j-*» l >>' 

Were the (true) Beloved’s dwelling is, none knoweth : 

This much is (known), that the clang of the bell (perchance, from 

» » * 
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(he Beloved’s dwelling) cometh. 

35, Oil.-. ,-Ul J.ljr pC, fWltS’ iSjr* 

o\$ *j j/T JT ^»Vi 

o^l/ jl *T jO:" ^ . I.JI- . 

Arrived the glad tidings that grief’s time — shall not remain : 

Like that (joy’s time) remained not; like this (grief*s time) shall 
not remain. 

In the end, the clay of the goblet-maker (potter) thou wilt become : 
Now, think of the pitcher (of thy heart) that it, full of wine 
(of ma'rifat and of love) thou mayst make. 

• • f 

Lieut. Col. H. Wilberforce Clarke, Diwan-i-Hafiz, Vol. I & II. 

36. Radakhshani, Maqbul Beg. op. cit., p. 494 ; Shibli Numani, Sh'ral- 
Ajam, Vol. III. p. 27 ; Vol. V p. 59 ; Diwan-i-Fughani, Tehran Ed., 

po. 14, 15. i i 

37. Riaz-us-Shua'ra, MS.. !05b. Please see my article “Fughani’s 
popularity in Indo-Pakistan” Publishep in Iqbal , Lahore, April, 1961. 

(/) The other chroniclers state thus : 

J y jjJ 9 (J 1 **) 

»ju‘L y jb vXj OT j* 

Ahmad ‘All, Makhazan al-Gharaib; Ms., Fol.-255b. 

The following tadhkirahs reveal the above-mentioned opinion about 
Fughani Shirazi. 

Tadhklrah-l-Husaini, p. 242 ; Shama'-i-Anjuman, p. 264 ; Nistar-i-Sukhan , 
MS , F. 424 ; Mi'raj al-Khayal, F. 87 ; Majma'ul Nafals, MS. F. 683, 

(ii) ‘His particular merit lay in the fact that he ventured to introduce 
new methods of composition, and avoided that usual stereotyped similes in 
his verses ; also, from his skill in the composition, of odes he is sometimes 
^Red, “The Little Hatjz ” Levy, Reuben, Persian Literature, p 89, 
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(tit) Mirza Ghalib, a prominent poet of Persian in the 16th century 
C.E., writes in a letter : 

j lijU k-lf-V . r ,_Sjl JUi” 

V-.W a>\ oU~ i_ i£_r_kj J j> J J- J .J_4 ^1 . Jdj 

£*» ljUl, £ -Uj £. Jijj J-I jjl jf jj' jU yj, (i i«_ 

*r l ‘ u— 1 * tr' yjl pL. j ^ J Cj.iu. . bj .1^ If 


( < 


- CN uy V-j 

[ Fughani became the source of a new style (marked by) fine conceptions 
and loty meanings. This style reached its culmination under Zajiuri, Ngziri 
an ii. Thank God, the skeleon of poetry was infused with a soul and 

tie su sequent Poets enriched this style by simplicity. These include Saib, 
Kalim, Qudsi and Shafa’i]. 

‘ Ud-i-Hindi , (Lahore Ed.), p. 42. 

Ghalib says in one oi his Ghazals : ' 


JULj* hji . . 

<jU.» jUtJCJo w_j 

Strike some hord in the tune of Nikisa. Listen some ghazals in emulation 
of Fughani. 

* t « 

Kulliyat-i-Chqlib , p. 48Q. 

38. Abdul Nabi, Maikhanah, p. 362/marginal note ? p. 70). 

39. Shahabi, ‘Ali Akbar, op. cit M p. 91 : 

lC. oljlxiii j d&jjt ji \£i <jU> Lb” 

Friver, Husain, op. cit., p. 204 : 

tSLm jl ,jUi” 

flahar, Muhammad T a< li» Spbk Sanpsi , Vo). Ill, p. 228 : 

j 

40. Dr. Parvez Natal Khanluri has explained these schools of 

■poetry in his book : 

Oljj» J J 1 
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on page 206 in this way : 


^ J'jjl g}jJ <j*0 


(_^l JM/JjC’ 0_^1 

c\jjT jljjl 

-* 

1: 

£ 

(Jjlj Ol— 1 j»- 

(jbl^aL oy~l 

fc^.1^4 o'jjl 


jl^l Jlc^ 

jlwVT 

ui j>- <jljjl 

j ojy 

Jl^ J jb ^JiTjti 


{ yjk) hmjl-4 jljil 


jll-jJLLA J jl^jl 



jy 

JS* <jJ* 

J jlf-ajd 

(Jjl^ 
j&* {j*- iy > 



Amiri Firuzkuhi, Preface Kulliyat Saib, pp. 3, 4 states about 
1 ^jI J 1 1 jjr^ 4 i* ** i>-’ **•— 1 ” 

J' u> a 1 *-** 1 u~- J 1 J> j 1 * r 

J (U a,- J lx J ^ ^ <jW j J<~* 

^ ^ ji cX- jji «r^-i ^ -> f-'j £. ljJI< ‘■ ,l " uyl ' > 

|/J -. ^Jjy. J ^ili* J dji> J j 1 -V* <jT OM fk* 

u ^ oT & *>J J?' J',*'* UU. . Jji 4*l>- 

•'oil oT ^ j **li 

Husain Friver has given the following characteristics of iS^-i 
in 7nr/A:A Adabiyat-i-Iran, p. 83 : 

-r - S&XJ J dW -t 

Oj 0* jl lj yi«- .f tSjIj'j -> «°V U JI* 1 - 1 -f - 

* .J** JjU^.1 j .oUT UiJjT -» - -i i* L f^” 1 ■» 

„u JU;T U, J J oT ji ji £_iyl -J" w j-» t— £>.> -1 

- Jjl •ijf jT ji 

41. Badakhshani, Maqbul Beg, op. cit., p. 605. 

42. Shibli Nu*mani, ShVr al-Ajam, Part V. p. 59. 
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